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MNOPTPETHOE OIIMCAHUE
TJIA3AMHU )KUBOTHBIX-TIOBECTBOBATEJIEH
B AHTJIOSI3BIYHOM XY TOXKECTBEHHOM ITPO3E

Terssna Bnosenko
K.(p110M.H., TOIIEHT

[3mainbchkuii nepKaBHUM TyMaHITapHUM YHIBEpcHUTET (YKpaiHa)

Ilens craTbu — TOKa3aTh OCOOCHHOCTH MOPTPETHOTO OIMKMCAHUS BHEIIHOCTU
rJ1a3aMH JKMBOTHBIX-TIOBECTBOBATENIEH B aHIJIOSA3BIYHON XYJA0KECTBEHHOM Mpo3e. 3ajada
3aKJII0YAETCS B BBISIBICHUU UX OOILIUX U CEHU(PUUECKUX XapAKTEPUCTHK.

OOBEKTOM HCCIEOBaHMS TOCITYKUIU AHTIIOS3BIYHBIC TMPOU3BEICHUS aBTOPOB
A. Cproann «IIpukmouenus Yepnoro Kpacasuuka» u K. JIu «Moii nec [Tnaton».

CymHOCTh  KOMIO3UIMOHHO-PEUEBON  (POPMBI  «OMHCAHWUE»  CBOJUTCS K
BEIpOKEHUIO ()aKTa OJHOBPEMEHHOTO COCYIIECTBOBAHHS IMPEIMETOB M WX IPH3HAKOB.
OObeKkTaMu OMUCAHHUS MOTYT CIYXKUTh MPEAMETHI, SBICHUS JEUCTBUTEIBHOCTH U
nporecchl. Kommo3uimonHo-peyeBass gopma «ONMcaHuWe» UMEET JBE OCHOBHBIC
Pa3HOBUJHOCTU «CTAaTHYECKOE OMUCAHUE» M <«JIMHAMUYECKOoe omucanue» [4, c. 69; 3,
c.117]. B «craTuyeckoM ONUCAaHUU» JAETCA HU300paK€HUE MPEIMETOB B HX
KaueCTBEHHOUN OMNpEe/IeIEHHOCTH, CTA0OMIBHOCTH M HEU3MEHSEMOCTH B OIPENECTICHHBIN
MPOMEXYTOK BpeMeHH. B 3ToM Bujae ommcanusi (GUKCUPYIOTCS, TIaBHBIM 00pa3oMm, JBa
BHJIa OTHOILICHUN: «IPEAMET — MPOCTPAHCTBO» M «IpEeAMET — Mpu3Hak». Jpyrumu
CJIOBaMH, B JMHAMHUYECKOM OIHMCAHUU HU300pakaroTcs MpeaMEThl B UX H3MEHEHUH,
JIBIDKEHHH, TIEPEMEIIEHUN OTHOCUTEIBHO APYT ApyTa.

TpaauIIMOHHO K ONMKMCAHUIO OTHOCST MOPTPET U Mei3aK — COOOIIEHNE O BHEIIHUX
NpU3HAKax JICWCTBYIOMIETO JIMIIAa W OOCTaHOBKE JeHCTBUS. [loMMMO BHENIHHX
bU3HUECKUX XapaKTePUCTHK TEPCOHAXa B IMOPTPET BKIIOYAIOTCS CBEICHUS O €ro
npuYecKe, OJIekKIEe, MaHepax, akceccyapax, T.e. O TOM, YTO OTpPaKaeT BKYCHI,
MPUCTPACTHUS, IPUBBIYKH T€POS M MOAUEPKUBACT €r0 HHAUBUAYaIbHOCTH [2, ¢. 158-159].
B omnuuuMe OT TpagMUMOHHOTO HappaTuhBa, TJI€ OIKUCAHUA HE CBA3BIBAKOTCA
HETOCPEJACTBEHHO C CyOBEKTOM peyd ¥ BOCHPUHUMAIOTCS KaK CYIIECTBYIOIIHNE CAMHU I10
cebe, B peud aHUMAIMCTHYECKOTO ITIOBECTBOBATEIS OHHM BCEr/Ja MPUHAIJIEKAT
KOHKPETHOMY JKMBOTHOMY M TPEACTABISAIOT COOOW CyOBEKTMBHOE BHUACHUE TEX WIIU
WHBIX SBJIEHUNW OOBEKTHUBHOW PEATbHOCTHU, a TaKXKe CIy)KaT CpPeCTBOM KOCBEHHOM

XapaKTCPUCTUKHU )KUBOTHOTO, C UbUX MO3UILIMKN BEJIETCS ONHUCAaHUE.
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AHUMaTUCTUYECKUHI IIOBECTBOBATCIIb HCIIOJIB3YCT A€TAJIbHOC OIINCaHHueC
BHEIIHOCTH Kak Jirojeit: His son was a strong, tall, bold man... there was no gentleness in
him as there was in his father, but only hardness, a hard voice, a hard eye, a hard hand,
and | felt ...[6, p. 25], Tak u gpyrux >KHBOTHBIX: ... We saw a powerful man, driving
towards us in a light pony chaise, with a beautiful bay little pony, with slender legs, and a
high-bred sensitive head and face [6, p. 42-43].

B cilcayromeM IIpuMepe IMIpPpUBOAUTCA OIIMCAHUC IIOHHU II0 HMMCHHU Mepnﬂerc,
KOTOpBIN noHpaBwics koHIO Jlapku u3 nmoBect A. Crroamn «lIpukimodenus YepHoro
Kpacasuuka»: In the stall next to mine stood a little fat grey pony, with a thick mane and
tail, a very pretty head, and a pert little nose [6, p. 16]. A mo3ke, MHOTO JIET CIIYCTS KOHb-
IMMOBECTBOBATCIIb OITMCBHIBACT ITOHU, ITOXOXKEI0 HA JpyTra CBOCTO ACTCTBA — MepI/IJIeFCI

Once | saw a little gray pony with a thick mane and a pretty head, and so much
like Merrylegs, that if 1 had not been in harness, | should have neighed to him. He was
doing his best to pull a heavy cart, while a strong rough boy was cutting him under the
belly with his whip, and chucking cruelly at his little mouth... [6, p. 172].

Onuncanne BHEMIHOCTHU NEpCOHA)Ka MOKET COIPOBOKAATHECA MapPaIICIbHbBIM
OINMCaHUEM €ro IIOBCIACHUA. Ha6moz:aﬂ 3a NMOBCACHHCM CBOCTO arcHra, KOHb-
IIOBECTBOBATCIIb AeJ1acT BBIBO/IbI (0] €ro IICUXOJIOI'NMYECKOM COCTOsAHUMU, qTo
CBUJIETENILCTBYET O CHOCOOHOCTH HappaTopa, UMEIOLIEro YyXe€ OINPEJeICHHBIN OMbIT B
JKU3HHU, TOHKO IMOAMCYATH U aHAJIU3UPOBATH YBUJACHHOC!

He seemed very low-spirited; | knew that by his voice. | believe we horses can tell
more by the voice than many men can. [6, p. 80]

... his voice sounded very sad [6, p. 87].

[ToBecTBOBaTENb BHUMATENBHO U3Yy4YaeT JIIOAEH M cTapaerca UX MOJAPOOHO
OIMMCaThb, BLICKA3bIBAs IIPU 3TOM CBOU CYKACHUS.

The Lady Harriet...was a great invalid, and never went out of the carriage, and the
Lady Anne preferred riding on the horseback with her brother... She was a perfect
horsewoman, and as gay and gentle as she was beautiful [6, p. 94].

I'oBOpst 0 AUCTPUOYIIUKM KOMITO3UITMOHHO-pEUEBOM (hOPMBI «OMHMCAHUE» B COCTaBE
XYHOKCCTBCHHBIX HpOHSBGI{EHHﬁ, HCCIICAOBATCIIM OTMCYAIOT COKpalICHHUC JOJIH
MMOPTPECTHOI'O OIMMCAHHA B COBpeMeHHOfI aHTJIOSI3BIYHON JIUTCPATypeC. ,Z[aHHaSI TEHACHIIUA
Ha6moz[ae'rc;1 U B pcuHn )KI/IBOTHBIX-HOBeCTBOBaTeJIeﬁ, ra€ BMECTO pa3BepHyT0ﬁ nu
MOAPOOHOM XapaKTEPUCTUKU BHENTHOCTH, CTOJIb CBOMCTBEHHOM mpo3e XX Beka,

HCIOJIB3YIOTCA ITOPTPCTHLIC BKPAIVICHHA B BUAC XAPAKTCPOJIOTUICCKUX JICTaJICH.
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[Tockonbky crienuduka onucaHus MOPTPETa CBsI3aHA C MEPEYUCICHUEM BHEIIHUX
IIPU3HAKOB, OTPAXKAIOWIMUX PEe3yJIbTaTbl BHYTPEHHUX IEPEKUBAHUN MEPCOHAXa, B HEM
npeodsIajaloT  CYHIECTBUTENbHBIE C KBAIMQUIMPYIOUIUMH HX TpUIaraTeJlbHbIMU.
[lopTper Bcernga HOMHMHATUBEH U, I[JIaBHOE, OLIEHOYEH. BHEIIHOCTh ONKMCBHIBAEMOTO
YeJIOBEKa B  pEYM  JKUBOTHBIX-TIOBECTBOBATENIEW  MEpenaercss 4Yepe3  IPU3MY
ONMCHIBAIOIIETO, IOCPEACTBOM II€peAauyd OTHOIIEHUS IIOBECTBOBATENSI K JTOMY
YEJIOBEKY.

Hcxons u3 coBnajieHus: / HECOBIAAEHUS TOUYEK 3pEHUS aBTOpa M MMOBECTBOBATES,
ONMCaHNE UMIUIMIIUTHO HECET aBTOPCKYIO OLIEHOYHOCTh U MOJAJIbHOCTh, U SKCIIULUTHO
—  OTHOILIEHHWE HappaTopa, T.€. HEMOCPEACTBEHHO YKa3blBAET HA pacIpeesIeHHue
CUMMAaTuii/aHTUIaTui moBecTBoBates. [lomumo (yHKIME WHAMBUAYAIM3UPYOMEH U
XapaKTEPOJIOTUYECKOM, MOPTPET BKIIOYAETCA W B AKTYAJIHM3AUI0  KaTEropHvil
MOJQJIBHOCTH U KOHIIENTyaIbHOCTH [2, c. 160].

JUJIss aHUMaJIMCTUYECKUX TMOBECTBOBATENCH XapaKTePHO MOJIPOOHOE OMHCAHHE
CBOEM BHEIIHOCTH, YTO BOCHPUHUMAETCA KAaK HECKPOMHOCTh M 4YacTO BBI3BIBACT
MPOHUYECKOE OTHOLIECHHE, ITOCKOJIBKY MO ATUYECKUM HOPMaM YEJIOBEKY HE CBOMCTBEHHO
JIETAJIbHO  OMMCBIBATH ~ CBOK  BHEIIHOCTh.  PaccMOTpUM  Takoll  MpUMED
caMouJIeHTU (hUKaIUN:

| was now beginning to grow handsome; my coat had grown fine and soft, and was
bright black. | had one white foot, and a pretty white star on my forehead [6, p. 10]. On
TaKXe JIaeT XapakTepucTuky camomy cebde: | was high bred and had a good deal of spirit,
and was very wild... [6, p. 25].

B sroM mpumepe peub aHUMaJIMCTUYECKOTO MTOBECTBOBATENS CIIY)KHUT CPEICTBOM
KOCBEHHOW XapaKTEPUCTUKH )KUBOTHOTO, C YbHUX IMO3ULIHUN BEIETCS MOBECTBOBaHME. KOHB
Jlapku onuceiBaeT ceOs B 4-JIeTHEM BO3pacTe.

HeoOxonuMo oOpatuTh BHMMaHME W HA JMHAMHYECKUA MOPTPET, KOTOPBIi,
MOMUMO XapaKTEPOJIOTHUECKOM, BHIMOIHAET (PYHKIUIO aKTyaln3aTopa CBA3HOCTH TEKCTa,
o0benuHss pasHble ero (parMeHThl B €IuHOe mopTpeTHoe menoe [2, c. 159-160]. Ilo
mHeHuio E. A. Po3aHOBOIi, KOMIIO3UIIMOHHO-peYeBasi (popma «OMHUCaHUE» — TEMATHYHO
HanOosiee BapuatuBHa [3, c. 13]. JleTanpbHOCTP W CYOBEKTHMBHAas OIICHOYHOCTH —
JUAUPYIOIINE YEPThl ATOW KOMITO3ULIMOHHO-peueBO (hOPMBI B PeUr aHUMATHCTUUECKOTO
MIOBECTBOBATEIIS.

ITec Ilnaton, Bemymmii nmoBectBoBanue B moBectu K.JIu «Moit nec Ilmarton»,

PCAKO OIIUCBIBACT JIFOACH. HpI/IMepaMI/I CIy’KaT JIMIb BKPAIUICHUA OIMMCAHHA: She was a
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kind-hearted person, and careful in the preparation of my dinners ... [5, p. 34]. ... a lady
was a person in a black dress, with spectacles ... [5, p. 165].

Cobaka-nmoBecTBOBATENb IpCaAnOIUTaACT OIIMChIBAThH CBOUX z[py3el71: CO6aK, KOTOB,
JIPYTUX KUBOTHBIX, M Aake mruil: She was a dear little thing, very young, hardly out of
the schoolroom, but most intelligent for her age, and with such nice, quiet, refined
manners — in fact, a perfect lady. | had always laughed at poodles before; but that way of
wearing the hair, which looks so absurd on a substantial, grown-up dog, was really pretty
in her [5, p. 138].

Hepez[Ko B pcun IICa-IIOBCCTBOBATCIIA  MOKHO Ha6J'IIOI[aTI> BKpallJICHUC
paccyxxaenuss B ommcanue. She sat opposite, looking very respectable and very
lugubrious, and nothing that was said to her brought the slightest cheerfulness to her face:
| think she had forgotten how to smile [5, p. 25].

DTO 3acTaBiIsIET YUTATEId BHUJICTL B JKMBOTHOM-IIOBCCTBOBATCIIC HATYpPY,
CKIOHHYI0O K (HIOCO(PCKHM pPa3sMBIIUICHUSIM, KPUTHUECKOMY AaHAIU3y, OCMBICICHUIO
MPOUCXOAIICTO.

Ocoboro BHHMMaHHUSI 3aCIy)XKMBA€T ONHMCAHHWE CBOECH COOCTBEHHOW MEPCOHBI
(BHemIHOCTH, TIpUBBIYEK... ): My name is Plato. | am a very beautiful dog. | am also

remarkably clever, and thoroughly gentle, and perfectly obedient... 1 am a golden
collie... [5, p. 1]. ... for now... | am an old gray-muzzled dog of thirteen summers ... [5,
p. 12]. | knew that | was very big and very heavy... [5, p. 21]; ... | am such a very

superior, well-behaved dog ... [5, p. 17]; ... as a gentleman, | am always polite. [5, p. 34]
My tail is very nice and soft and bushy ... [5, p. 37]. My tail is ten times as fine as any
pigeon’s ... [5, p. 42]. I am a born aristocrat. [5, p. 54]

Takum 00pa3om, OPTPET KaK Pa3HOBUIHOCTH KOMIIO3UIIMOHHO-PEUEBON (POPMBI
OIMMMCAaHUC B pPCHHU AHHUMAJIUCTHYCCKOI'O IOBCCTBOBATCIIA IMO3BOJIACT CACIATHL BBIBOABLI O
CaMOM pPAaCCKa3vuKe, 0COOEHHOCTIX €ro MHPOBOCHIPpUATHUA, T.C. HC TOJBKO HCECCT
uHpopManuio 00 OmHChIBAEMOM OOBEKTEe, HO M «3aJaer» o0pa3 Happaropa, 4YTO
dbopMupyeT TpEACTABICHWE YWUTATENs O TOBECTBYIOIIEM aHUMAIUCTUYECKOM
IIOBECTBOBATCIIC. I/ICXO,Z[}I N3 TOro, KaK XHUBOTHOC-IIOBCCTBOBATCIb BOCCO34Aa€T
OKpY’Karoliee, yntareib GOpMUPYET CBOE MPEJICTABIICHHE O TTIOBECTBYIOIIEM.

[Ipoananu3upoBaB BCE€ Pa3HOBUIHOCTH KOMIIO3HUIIMOHHO-PEUEBON  (OPMBI
«OIIKMCAaHUC», MbI IIPUILJIM K BbIBOAY O TOM, 4YTO B PpCUUM AHUMAJIUCTHYCCKOI'O
IMOBCCTBOBATCJIA IOPTPCTHBIC OIIMCAHUSA 3aHUMAIOT OOIBIINH 06’beM, yeM IIel3ax u
uHTeprep. B (dokyce HappaTopa yarie HaXOIWUTCS ONMHCAHHWE BHENTHOCTH TEPCOHAXKEH,

YTO COCTaBJIICT 0K0JI0 80% BCEX OMUCATEILHBIX (bpaFMCHTOB.
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BoapIIMHCTBO aHUMAIUCTHYECKHUX IOBECTBOBATEIECH IMBITACTCS HOCTATOYHO
aJICKBaTHO ONHKCATh BHEIIHOCTh JIIOJIEH M CBOO BHCIIHOCTD, ITPUBBIYKHU, BKYCHI.

O,I[HaKO, MCC-IMIOBCCTBOBATCI/Ib HC CTPCMHUTCA OIIMCbIBATH BHCIIHOCTDH Jnoz[eﬁ, a
0oJiee CKIIOHEH K AHAJIN3Y UX IIOBCACHHA W OTHOUICHHA K ce6e, B TO 7KC BpPCM:, KOHb-
MMOBCCTBOBATCJ/Ib € YBAXKCHHCM OTHOCHUTCA K JIOOAM W BHHMATCIIBHO HX HU3YyYacT,
OIINChIBAasA HOI[pO6HO HNX BHCITHOCTD.

Oco0eHHOCTh OIMCAHMS >KMBOTHBIX-IIOBECTBOBATEIICH B TOM, 4YTO OHH OoubliIe
CKJIOHHBI (I/IMeIOT TeHI{eHHI/IIO) OIINChIBAThb ce6>1, CBOIO BHCIIHOCTb, IIPUBBIYKH, BKYCHI,
BOCIIMTAHHUC, a TAKKC CBOUX pr3eﬁ'X(HBOTHBIX, yeM JIFOACH.

I/IHTepeCHHM NpeaAcCTaBICTCA COIIOCTABJICHHUC OIIMCAHUSA BHCIIHOCTH B PCUYHU
’KUBOTHBIX-TIOBECTBOBATEIICH B PAa3HbIX JUuTeparypax, C OCIbIO BBISIBJICHU A

0COOEHHOCTEH, MPUCYIIMX aHTTIMHCKOM JIUTEpaType.

Jlitepartypa:

1. Jomunun K. A. Untepnperanus tekcra / K. A. Joauaun. — M. : [IpocBemienue,
1985. — 288 c.

2. Kyxapenko B. A. Hnrepmperamms texcta / B. A. Kyxapenko. — Opnecca :
Jlatcrap, 2002. — 292 c.

3. Pozanosa O. A. KomMno3umiiHO-MOBIEHHEBI ()OPMU B aHTIIOMOBHIN XYHOXKHIH 1
nyOmIUCTHYHINA TPo3i (MOPIBHAJBHE JOCHIHKEHH Ha MaTepiam TBopiB XIX-XX cT.) :
aBToped. Amc. Ha 37400YyTTS HayK. CTymeHs Kaua. ¢imon. Hayk : cmem. 10.02.04
«I'epmanceki MmoBu» / O. A. PozanoBa. — Onecca, 1996. — 18 c.

4. Brandes M. P. Stilistik der Deutschen Sprachen / M. P. Brandes. — M. : Beicri.
mk., 1990. — 320 p.

5. Cornwall L. My Dog Plato : [novel] / Leigh Cornwall. — New York : A.L.Burt
Publisher. -180 p.

6. Sewell A. Black Beauty : [novel] / Anna Sewell. — London : Penguin Books,
1994. - 213 p.
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MNEPEKJIAJAIIBKA MAUCTEPHICTH M. 10. JEPMOHTOBA
Y HIMEIILKOMY NOETUYHOMY TBOPI ii. B.TETE
«WANDRERS NACHTLIED»

Harauaisa IostoBina
K. (DUJION.H., JOIICHT

I3Mainbchkuii nepikaBHUN r'yMaHITapHU# yHIBepcuTeT (Ykpaina)

IcTopis mepeknany Bipma ['ere Ha pocilicbky MOBY BigoOpa)keHa B CIIOTrajaax
Onekcangpa CTpyroBHIMKOBA, SIKMM CBOTO dacy MHCaB NpO Te, IO HAa MHTaHHA
JlepmoHTOBa TIpO BUTBHUE mepekiaa apyroi yactuau tBopy «Wanderers Nachtlied» Bin
BIITIOBIB, IO 3MIT BIATBOPUTH JIAIIIE TEPIILY MOJIOBUHY BipIILy, MO0 APYroi — TO HE HOMY
BHCTA4aJIO CIIBYYOCTi Ta HEBIOBUMOTO puTMy. «Haromicts s, — BiamoBiB JlepMOHTOB, —
3MIT TIEpEKIIacTH JIMIIE APYTy YaCTHHY TeTeBChKOi micHI». HaBememo TekcTu opurinamy

Ta ICPCKIIAAy HbOT0 MOCTUYHOI'O TBOPY.

TexkcT-opurinan Tekct-nepexnan

Wandrers Nachtlied ool

Uber allen Gipfeln [opHBIE BepIIMHBI

Ist Ruh, Crsar BO TbME
HOYHOM.

In allen Wipfeln Tuxue T0JHHBI

Spiirest du [TonHbI CBEXKEH
MIJIOM:

Kaum einen Hauch; He meutuT mopora.

Die Voglein schweigen He npoxat mucTs. ..

im Walde.
Warte nur, balde IMongox 1 HEMHOTO,
Ruhest du auch. OTOXHEIb U T

Ax Bimomo, cmernudika Mepekaany, IO BUPI3HIE HOTO BiJ YCIX IHIIMX BUJIIB
MOBHOTO TTOCEPETHUIITBA, BU3HAYAETHCS THM, 110 BiH CIIY>KUTH JJISl PIBHOIIHHOI 3aMiHH
OpUTiHATYy IPOIYKTOM, TOTO)KHUM 0a30BOMY TEKCTY.

HaromicTes abcomioTHa TOTOXHICTH (€KBIBAJICHTHICTh) MEPEKIady OpPHUTIHATY
BUSIBIISIETECS. HEIOCSHKHOIO BHACHIIOK 0araThbOX MOBHUX Ta IO3aMOBHHUX YWHHUKIB,
IPYHTOBHOMY BHBYCHHIO SIKUX MPHUCBSYCHO YMMAJ0 HAYKOBUX POOIT, 30KpeMa IIUPOKO

Bimomux BueHux B. JKupmyncekoro JI.  bapxymapoBa, B. Kowmiccaposa,
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C. Brnaxoga, C. ®nopina Ta 6aratboX IHIIUX.

B ocHoBy Teopii mepeknagy B. M. KomicapoBa mokianeHO IT'STh pPIBHIB
TOTO>XHOCTI TEKCTY OpHUTIHATY Ta MEePeKIaay: piBeHb METH KOMYHIKAIlli; pIBeHb ONMMCAHHS
CUTyaIlil; pIBEHb BHCJIOBIICHHS, pPIBEHb TOBIJOMJCHHS Ta pIBEHb MOBHHMX 3HaKiB.
BiamosigHo g0 Teopii B. KomiccapoBa, TOTOXXHICTh MepeKIIafy MOIsITae y MaKCUMaIbHIN
1IEHTUYHOCTI BCiX PIBHIB 3MICTy TEKCTIB OpHTiHAIY Ta nepekiany [1, c. 86]. ¥ mpomy
3B’SI3KY HaM TMPEACTABIATHCS IUJIKOM aKTyallbHUM [HUTAaHHS TPO MepeKiIalalbKy
Mmaricreprictb M. 1O. JlepmMoHTOBa B HIMEIIBKOMY MOETHYHOMY TBOPI . B. Tere
«Wanderers Nachtlied» Ha ocCHOBI MOpIBHSJILHOTO BHBYEHHS TEKCTY-OPHTIHAY Ta
TEKCTY-TIEpEeKIaay B JIIHTBICTHYHOMY aCIIEKTI.

Amnani3z noetnuHoro Tekcty M. FO. JlepMoHTOBa y 3iCTaBIIEHHI 3 MEPIIOIKEPETIOM
y 3B'S3Ky 3 TOTOXKHICTIO METHM KOMYHIKamii MOB’S3aHMI 3 BHU3HAYECHHSM IPOSBY
TOTOXHOCTI KOMYHIKAaTUBHUX (PYHKLINH IBOX TEKCTIB K PE3yJAbTaT €KBIBAJCHTHOCTI iX
€JIEMEHTIB, JI0 SKMX HaJEeXaTh: MOBIMIOMIICHHS TPO TEBHI (DAKTH, BUPAKEHHS €MOIIiH,
BCTAHOBJICHHS KOHTAaKTy MDK YYaCHHKaMH KOMYHIKalii, 30Kpema OiuIbII TOHKI
TICUXOJIOTIYHI 3aps/iv, 10 BUKIWKAIOTHh SKICHO OJHAKOBY PEaKIlilo uynTada (ciayxada) Ta
30ir y XapakTepi MCUXOJIOTIYHOT aTMOC(hepH.

OCHOBOIO TOTOKHOCTI TEKCTY-TIEpeKJIaay MIOA0 MEPIIOTO CKIAAHUKA PIBHA METH
KOMYHIKalii — MOBIJOMJICHHS PO MEBHI (pakTh — ciig BBaXaTd MOBHO-CTPYKTYPHHI
KOMIIOHEHT 3i 3MiCTOBOIO JOMIHAHTOK «XapaKTePHCTUKA NaHamadTy». Foro 3smicroBumu
KOMIIOHEHTAaMH B TEKCTI-TIEpeKiany (Tak caMo SK 1 B TEKCTi-OpUTiIHAJ) BHCTYMAalOTh
JIEKCUYHI OJWHUIII HA TMO3HAYCHHS NPEIMETIB MarepiaJbHOTO CBITY 3 JCHOTATHBHO-
CUTHI()IKATUBHUM 3HAYCHHSIM «00’€KT MTPHUPOAM», SIKi, 3a XapaKTepoM Bizyamizarmii
IPOCTOPY CTBOPIOIOTH HMOTO TPHUPIBHEBY CTPYKTYpY, KOTpa MOEHIO BiIPI3HAETHCS BiX
TPaIUIITHOTO PO3MOALTY IPOCTOPY HA: HU3bKHUI PIBEHb 3€MIIi, CEpEAHiil — KPOHU JIEPEB
Ta BHCOKMH — HeOa, HATOMICTh HOCHTH OUIBII JAETATbHHNA XapaKTep Ta OXOIUTIOE
JIOKaJbHO AOCTYIHI TOYKH MPOCTOPY, IIO JJIsl 4nTada (ciayxada) CTBOPIOE e(eKT Horo
INPUCYTHOCTI B MiCIli OTIMCYBaHOTO.

Ak BimomMo, OyAb-SKMH TEKCT MICTUTh 1H(MOpMaIlil0, sSKa CIIBBIIHOCUTBCSA 3
MEBHOIO peajbHOoI0 a0 ysBHOIO cuTyallieto. Caiii Bipiur ['eTe Briepiie HamucaB 7 BepecHs
1780 poxy Ha naepeB’siHiA CTiHI MHCIMBCHKOTO OYIMHOYKA, PO3TAIIOBAHOTO Ha TOPi
Kikensxan Henogamnik Bif [memenay. Bapro Big3HaunTH, 1mo BucoTta KikenbxaH cTaHOBUTH
861 M, a micTeuko [mpMeHay, 1e ayxe m00uB OyBatu ['eTe, po3ramioBaHe Ha MIBHIYHOMY
cxuwii Troopunrcekoro imicy. Lli reorpadgiuni ¢akTh BUIAIOTHCS HAM BaKJIUBUMH IS

PO3YMIHHS JIOKaJIbHOT MO3MII1, 3 SIKO1 aBTOpP TEKCTY-OpPUTiHAIIY Belle CBid OIUC, a caMe —
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BUJI 3BEpXy, Ha II0 BKa3ylOTh JCKCHYHI MapKepu omucyBaHoro mpocropy — Gipfel 3i
3HaueHHsAM «BepinHa», Wipfel — «BepxiBka, makiBka (pociuuu)», Wald — «ic».

B Tekcri-nepexinani M. FO. JlepMoHTOBa 3 TOYKM 30pY MOBIAOMJIEHHS PO MEBHI
dakTh crocrepiraeMo OIbII JIeTali30BaHy JaHIIIadTHY XapaKTEPUCTUKY MPOCTOPY,
crienudika SKOI TOJATa€ y BUKOPHUCTAHHI aBTOPOM CJIiB, SKI BHUPAXKalOTh YaCTUHHY
CYTHICTh TIO BIJHOIICHHIO K IHIIOMY, OIJBII 3arajJbHOMY TOHSTTIO: OONUHA, 00poed,
Jucmsl, KyId MOXKHA BITHECTH TAKOX 1 MEPIIMM 3MICTOBUM KOMIIOHEHT BIpIa 2opHble
6epuiuHbl, T03asK BiH BHUSBIISIETHCS TIIIOHIMOM IO BigHOIICHHIO 10 rinmeponima Gipfel,
110 TI03HAYa€ POIOBE MOHSITTS, TOOTO HAIMHOKHHHICTh, XapaKTEPHHUI KJIaC O3HaK.

ToToxHICTh TIEpeKJIaAy BU3HAYAETHCS HAacaMIlepell THM, HACKIIbKU JIGKCUYHHA
CKJIaJl TEPeKJIaly BiJMOBITAE JIGKCHYHOMY CKJIaJly OpPHWTIHANY, [0 3HAXOIUTh CBOE
BUPAKEHHS B KUTbKICHUX Ta AKICHUX MoKa3HUKaX. Cepen HUX: KUTbKICTh CIIIB TMEPEKIay,
SKi JIGKCMYHO CIIBIAJIAl0OTh 3 OPUTIHAJIIOM; KUIBKICTh CEMAHTHUYHO OJNHM3BKHUX CIIB;
KIJIBKICTh CIIB, JOJAHUX aBTOPOM IE€peKiany. 3a pe3yiabTaTaMu aHami3y MOKa3HUKIB
¢dopmanpHOrO 30iry TEKCTIB OpHTiHATY Ta TNepeKiIaay 3a MOBHO-CTPYKTYPHUMU
€JIEMEHTaMH CIIOCTEPIraEMoO TaKy KapTHHY: 3arajbHa KUIbKICTH PSJIKIB Y MOPIBHIOBAaHUX
TEKCTaX 3HAXOJIUTKLCS B CHiBBiMHONICHHI § : 8, ckianiB — 37 : 44, y T.4. HarOJIONICHUX —
18 : 24, KimpKiCTh CHIB y TEKCTi-OpHTiHANI Ta TEKcTi-mepeknami — 24 © 22, 3 HHX
noBHO3HauHUX — 14 : 18, y 1.4.: iMmeHHUKIB — 6 : 6, mpukmetrHukiB — 0 : 4, miecniB — 5 : 4.
Opnak camo mo co0i e Majo mO0 O3Havae€, ajpke JIEKCMYHA TOTOXKHICTH IMEpPEeKIIamy
BU3HAYAETHCS JIEKCUKO-CEMAHTHYHUMU TTOKA3HUKAMH TOTOXKHOCTI.

[Ipu 3icTaBieHHI TEKCTY-TIEPEKIAN 3 TMEPIIOKEPEIOM 3a TapaMeTpoM ix

JIEKCUYHOT TOTOXKHOCT1, MA€EMO TaKi BiJIMIHHOCTI, BUJIJICHI KypCUBOM:

Wanderers Nachtlied ool

Uber allen Gipfeln T'opnbie BepIIuHbBI

Ist Ruh, Cnam 60 mbme
HOYHOIL.

In allen Wipfeln Tuxue oonunot

Spurest du IHonnwt ceedcell
Mmenou:

Kaum einen Hauch; He notium oopocza.

Die Voglein schweigen im He opodicam

Walde. JIUCHBL. ..
Warte nur, balde IMonoxau Hemnozo,

Ruhest du auch. OTHOXHEIIb U THI.
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3MiHH, K MH 0a4uMO, BUSBIISIIOTHCS JI0BOJII CYTTEBUMMU: T€TEBChKE O3HAYEHHS /10
cnoBa Gipfel «Beprmam» — 6ci (iK€ MOBTOPIOETHCA B TEKCTI Ta HECe HAa COOI 3HAYHE
CMUCJIOBE HaBaHTa)KEHHsI) TMepeKyiajjad BHIIYCKAa€, HATOMICTb BUKOPUCTOBYE EIITET
20pHble. 3HAYHOIO € TAKOXK 3aMiHa CHHTAKCUYHOIO KOHCTPYKIIEIO CHAmM 60 mbMe HOUHOU
Apyroro psiiky TBopy ISt Ruh, B skoMy IMEHHMKOBHH KOMIIOHEHT BHCTYIAE€ T'OJIOBHUM
3MICTOBUM KOMIIOHEHTOM, SIK TMOBIIOMJIEHHA TIpo akKT THII, CIIOKOI, TapMOHIi,
MPUHHATHOCTI Ta MPUEMHOCTI, KOTpUM 3a7a€ MOTHB yciel moe3sii ['ete. JIpyra momoBuHa
ctpodu — Tuxue donunwt // I[lonnsl ceedxceti menol — B3arajil HE CITIBIAJIA€ 3 TETEBCHKUM
BipIIeM Ta € Oe3yMOBHO TBOPYICTIO Nepekianada. Te came MoKHa cka3zaTH W Tpo
HACTYyMHI JBa PAAKHU, Kl y ['ere OykBalbHO 3By4aTh, SIK poc. Edsa dyrosenus, IImuuxu

Mmonyam 6 necy, HaToMICTh y JlepmontoBa — He nuiium dopoea, He oposicam nucmeoi.

s
[ X ¥ 5
i 117 i

o~ — e - o
; \\1'. ,l"j'; "ill\lll _.‘/f ;Z: \‘. !Ira'/ \\t / ™,

S

f
| I
]

e et

L L ¢ A
A AN AN,

COBLFVICHHE  BRIIOHCHHE HNEpeCeyChne BCONBIRZeHNE

=
.

(IRBHELICHT- e (mCRIECHIE
HIETH)
HaCTHYHOT
COBNANLHmE

3aranom nmepexianad M. FO. JIepMOHTOB HUIAXOM 3aMiHH CIIiB TEKCTY-OpHUTiHATY
onaBBiz cebe 9 ciiB, 30cepeInBIIH iX y HmepiIiii 3MicTOBIHM yacTuHi Bipima (2 — 6 psakax
TBOPY), MPUCBIYCHUX OMHUCY MPUPOIU. PO3TIITHEMO iX OLIBII ETATBHO 3 TOYKH 30py iX
MDKMOBHUX CIIBBIJHOIICHD 32 03HAKOIO €KBIBAaJCHTHOCTI, MiJl SIKOIO MPUIHITO PO3YMITH
PIBHOLIIHHICTh, PIBHO3HAYHICTh, CEMAHTHYHY ONM3BKICTh 31CTABIIOBAaHUX CIIiB, IO
BU3HAYAETHCS CTYNEHEM CIIBIIAJ{iHHS CEMAaHTHYHUX O3HAK B CTPYKTypax iX JIEKCUYHHX
3Ha4YCHb.

3a mpencrtaBineHoro cxemor B. M. Manakina, exBiBajeHTHUMU (200
B3a€EMOEKBIBaJICHTHUMHM) CJIiJT BB)XKAaTH Taki ofuHUIN A 1 B, sKi OBHICTIO CIIBMaJar0Th
3a BCiMa O3HaKaMHu BcCepeiieHI OfHl€i a00 B pI3HUX 3ICTABIIOBAHUX CHUCTEMax, TOOTO
OJIMHUII, MDDK SIKUMH BCTaHOBJIFOETHCS BIJTHOIIEHHS TOTOXKHOCTI A jnopiBHIOE B (A = B).
HaromicTe Take CHiBBIIHOIICHHS, SIK 3a3Ha4a€ BYCHUH, BUSBISETHCS BAXJIUBUM
NEepeBaXHO B 3arajJbHOTEOPETHYHOMY TUIaHI JUIS BHU3HAYCHHS PO30DKHOCTEH Y
MOJICITIOBaHHI KOHKPETHUMH HalllOHATbHO-MOBHUMH KYJIBTYpaMH CIUIBHOTO KOTHITHBHO-
CEeMaHTHYHOTO KOHTHHYYMY Ha HOOC(hepHyHOMY piBHI. B mpakTHUHOMY BITHOIICHHI

BUCHHIA MIPOTIOHYE KOPUCTYBATUCS IIMM MOCTYJIATOM a Priori 3 MeBHOIO MipOK YMOBHOCTI,
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aJke KUIBKICTh B3a€MOEKBIBAJICHTHUX CIIB HAaBITh y OJNM3BKOCHOPIIHEHUMX MOBax 3a
YMOB aHaji3y iX OHOMAacCiOJOTIYHOTO, CEMAaCIOJIOTIYHOTO Ta EIiJUTMAaTHYHOIO ACIICKTIB
nopiBarume Hyimo [2, ¢. 123 — 129].

JIBa IHIIMX THUIIA CITIBBIIHOIICHB: YaCTKOBE CHIBHAAiHHSI a00 HECHiBIAIiHHS CIIB,
MO)XKHa BHPA3UTH CIIBBIIHOMIEHHSAM MPUOINU3HOI TOTOXHOCTI. Lli cCrmiBBigHOIICHHS
MOXYTh PO3PI3HATUCA B 3aJEKHOCTI BIJ TOr0, Ha 4YOMY IPYHTYETHCS TOTOXHICTh
JeKCMYHUX 3HAaY€Hb — Ha BKJIIOYEHHI 3HaueHHS B y 3HaueHHs A, abo Ha ix
nepexpelleHHi, KoJIM 3MICTOBa CTPYKTypa CJioBa Ta, 30KpemMa, ii IMIUTIKaTUBHA YacTHUHA
OPOAYKYIOTh TOTOXKHI acOIllaTUBHO-CEMAaHTUYHI O3HAKH, fAKI CIyKaTh ITOKa3HUKOM
peabHOiI CEMaHTHYHOI OMU3BKOCTI Ti€l YW 1HINOI Mapu 3icTaBiarOBaHUX CiliB. OCTaHHIM
TUI CTOCYEThCA OE3CKBIBAJICHTHO! JIEKCHUKH, N0 $AKOI NPHUHHATO BiIHOCHUTH CIIOBA,
CEMAaHTHKA SKUX CIIBBIIHOCUTHCS 3 MO3HAYEHHSIM CHENU(IYHUX ISl IEBHOI KYIBTYpH
peautiii.

OTxe, CTymHiHb EKBIBaJCHTHOCTI CIIB BHU3HAYAETHCS CTYMEHEM iX 3MiCTOBHX
po3bixkHocTel. Tak, cTpykrypa 3HadeHHs cioBa HiMm. Gipfel ta poc. sepuunevr BusBISE
MOBHE CITIBITA/IIHHS 32 CEMAHTHYHUM SAPOM «CaMHU BEepX, BEPXHS YaCTUHA YOTOCHY, 1110
BKa3ye Ha IX MDKMOBHY €KBIBaJICHTHICTh 3a THIIOM A = B.

[[{omo BUKOPUCTAHOTO B IMEPEKIa[i O3HAYCHHS 2OpHble, TO WOTO IIIKOM MOXHA
PO3IIISIIaTH SIK OKPEMY CeMy B CTPYKTYpi 3HAYCHHSI CIIOBA GepuiliHbl, KA CTAaHOBUTH 3
HUM OJHE IIUJI€ 3 TOYKH 30pYy MOBHOTHU BUPAXKEHHS MOHATTS BEPXHbOI YACTHHM 00’ €KTYy. 3a
UM, CIIOBO 2OpHble TIEBHAUM UYWHOM JyONIO€ SACPHUNA KOMIIOHEHT CEMaHTHKU
HOMIHATHBHOI OAHWHHWI, TOMY BHUKOHYE CTHJIICTUYHY (YHKIIIO HOTO IMJICOHACTHYHOTO
emirera.

Pemra cniB (caMOCTIHHMX YaCTUH MOBH) IMEPIIOi 3MICTOBOT 4acTUHU (BChOTO 12)
MOXYTh PO3TIISIIATUCS K YAaCTKOBI €KBIBAJICHTH BiJIOBIHOI YaCTHHU IMepIiomkepena (8
CIIiB), Ta OCKUIbKH BOHU HeE 30irarloThCsl 3a KIJIBKICTIO, BOHU MOXYTb OyTH 3iCTaBIIEHI
JUIIe 32 yYMOBM BHU3HAYCHHS CIUILHOTO KUIBKICHOTO 3HaMeHHWKA. JlJis 1horOo MU
BUOKPEMWIH CEMH CIIiB Ta HAa OCHOBI CEMAaHTHYHOI OIIHKM iX IMITIKATUBHUX YaCTUH
BU3HAYWIM YACTKOBY €KBIBAJIEHTHICTh CTPYKTYPHO CTPYKTYPHHMX KOMIIOHEHTIB TEKCTY-
opuriHanay HiM. RUN 31 MOHATTAMU cow, Hiu, mempsasa, muuia, SKi BKATI B MEPEKIai y
BIJIMOBITHUX JIEKCUKO-TpaMaTU4HUX (opmax (cnam, movme, HOUHOU, muxue), 3HAYCHHS
SKAX BKIIOYA€E CI0BO RUh «mpunuHeHHS pyXy, CTaH CIIOKOI, CTaH, MPU SKOMY HIIO HE
3aBa)ka€, BIJICYTHICTh 3BYKiB, 30BHIIIHS THUIIA, CIIOKIHHUM, TTMOOKUH, 3aMpisSIHUIA CTaH,
HEPYXJIMBICTh, HIYHUN CIHOKIN, COH, TEMpsIBa, BIAMOYMHOK», 110 BKa3y€ Ha 1X YaCTKOBY

€KBIBAJIEHTHICTb.
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JlekcuyHI HOMIHAHTH JETaNli30BAaHOI KapTUHH JIEPMOHTOBCHKOI  MPHUPOIU He
Opodicam nucmsl BUSBISIOTH CriibHI cemu 3 Him. Wipfel 3 cemanTnunuM sapom 3HaYeHHS
— «BepXiBKa, BEPXHS YaCTHHA KPOHM, BEPIIMHA OIHOTO 3 HAWBUIIMX JIEPEB» Ta
nepudepiftHIMA KOMIIOHEHTAMH CJIOBA: «BEPIIUHA JIEpeBa, sKa IEIECTUTh, PyXaeThCs
MiJ Yac BIiTPY, TPEMTUTh, CIPUYHMHSE IIENECT, MAPYAiHHSI, KOJWBAaHHS, XUTAaHHSI», IO
BKa3ye Ha HasSBHICTh MDKMOBHOTO 3B’S3Ky MDK KOMIOHEHTAMH TEKCTY-OPHUTIHATY Ta
TEKCTY-TIEPEKIIATY.

OpuriHaJbHUMHU TOCTHYHUMH BCTaBKAMHU 3JIMIIAIOTBCS CAaMOCTIHHI €JIeMEHTH
noe3ii JlepmMoHTOBa muxue Oonunvl, He nevLIUM Oopoea, SKI JHIIE Ha OCHOBI
aCCOIIaTUBHO-CEMaHTUYHOTO IMILTIKATOpa iX 3MICTY BHUSBISIOTH TAPMOHIIO 3 3arajibHUM
yYSABHUM 00pa3oM MPUPOIHOTO JAaHAA(TY.

[[Momo apyroi 3MicTOBOT YAaCTHHHM BipIlIa — OCTAHHIX JBOX PSAKaX, /1€ MOET BKUBAE
iMOepaTuBHI CIOBO(GOPMH CIIOHYKAaHHS 10 il 3 CEMaHTHYHOIO O3HAKOI «BHMOTa,
NPOXaHHs, MOpPaaa, YMOBISIHHS», TO BiH OIIHIOETHCS SK TOTOXHHM, OCKIIBKU BHSIBIISIE
MaKCHUMalIbHy ONM3BKICTh K 30BHIIIHIO TaK 1 BHYTpimHIO. [[poMy He 3aBakae HaBITH Te,
IO CIIOBO HEMHO20 BIIHOCUTKLCS Yy TOETa-TepeKiafada 10 JIECTIOBA nO00H#COU, TOJI SIK
roro exsiBaneHt balde cemanTnuno moB’A3aHuii 3 AieciioBoM ruhest «oTHOXHEIbY.
OxpiM TOTO, CIOBO HeMHO20 B TEKCTI-TIEPEKIJIaay BHUSABISETHCS TOTOKHUM 3 HIMEI[BKUM
NPUCTIBHUKOM NUI Yepe3 MPUCYTHICTh 3HAYCHHSI «HEBEIMKOI KITBKOCTI», «HE3HAYHOTO
CTYIEHsS 4Oroch» B HOT0O CEeMaHTHYHIA CTpyKTypi. B mepexmami apyroi 4acTuHH MU
HApaxOBYEMO IT'SITh CIiB, IO 3MICTOBO BHSBISIOTHCS TOTOXHHMH 3 IIICTHMA CIOBAMHU
TEKCTY-OpHTIHATY.

TakuMm YMHOM, BHKIIAJCHI PE3yIbTaTH BHUBYCHHS IMUTAHHS TMPO MEPEKIATALBKY
maiictepuicte M. FO. JlepmonTOBa B HiMelbKoMy mnoermuHomy Topi M. B. Tere
«Wanderers Nachtlied» mo3BossitoTs HaM 3pOOUTH BUCHOBKH IIPO TaKi 3HAYYII €JIEMEHTH
TOTOXHOCTI, SIK: PIBHOIIIHHI SIIEPHI KOMIIOHEHTH 3MICTY, BUCOKA CTYIiHb MapayeiizMmy B
CTPYKTYpHIH Oprasizaiii TeKCTy, 30epe’keHHsI METH KOMYHIKalii, cuTyamii Ta crnocoly ii
omucaHHs, 30€peKEeHHS B MEPeKIadl BCIX YacTUH 3MICTy OpHUTIHAIY, MaKCHMaJbHa
CHIBBIIHECEHICTh CEMAHTUKHU JIEKCUYHOTO CKJIaJly, BUKOPUCTAaHHS CHHOHIMIYHHX
CTPYKTYp, TIOB’S3aHUX BIAHOMIEHHSIM (YHKIIIOHAIBHOI TOTOXKHOCTI. B  mporeci
nepeknaay JIepMOHTOB-TIOET W Tepekianad ONMCKyde BHpINIye CKIaJHE 3aBOaHHS 3
BUOOPY Ta MPaBWJILHOTO BUKOPUCTAHHS SIICPHUX KOMITOHEHTIB 3MicTy moe3ii Iere y
pe3ylbTaTi 4Yoro CIOCTEPIraéMO BHUCOKHWM CTYMiHb MapajeiisMy B CTPYKTYpHIH
opraHizaifii TekcTy. 30epeKeHHsI METH KOMYHIKallii, CUTyallii Ta crnocoOy ii omucaHHs

3YMOBJIIOE€ 30€peXeHHs B TEepeKiaji BCIX YacTUH 3MICTy opuriHany. MakcumasabHa
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CHIBBIJIHECEHICTh CEMAHTHUKH JIEKCHYHHX €JIEMEHTIB BEJIUKOI MIpOK KOMIIEHCYE
PO30DKHOCTI 3 TOYKH 30pYy iX KIJIBKICHUX TOKa3HHMKIB, y TOH Yac SK BHKOPUCTaHHS
CHHOHIMIYHUX CTPYKTYp BUSBIAETBCSI €(QEKTHBHUM 3acOo00M  (YHKI[IOHATIBHOI
TOTOXXHOCTI TIEpEKIIany.

JIiHrBiCTHYHMI aHali3 TOTOXHOCTI TEKCTIB IMOETUYHOTO IEpeKJIany BIAKpUBAE
IMIMPOKI  TMEPCIEeKTUBH I TPOBEACHHS CHEMiaJbHUX JOCHIDKEHb Y  ramysi
NIepeKIIaI03HABCTBA, 3AAaTHUX JaTd BIJINOBib Ha MUTAaHHS TPO MOBY SK (heHOMEH

KYJABTYPH B KOHTEKCTI TPaHCLEHIEHTAIbHOI (PEHOMEHOJIOT].
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LINGUISTIC SYNERGETICS: A NEW STAGE IN LANGUAGE STUDIES

Tetyana Dombrovan
D.Sc., Odessa I.1.Mechnikov National University

It is, of course, impossible

to characterize a language in one formula;
languages, like men, are too composite

to have their whole essence summed up

in one short expression.

Otto Jespersen

Today language is studied in its whole structural and functional variety not only
within linguistics «proper» but also by a constellation of interdisciplinary approaches
many of which have already become independent spheres of scientific knowledge with
their own subject of investigation and research technique. Among them are
anthropological linguistics, areal linguistics, ethnolinguistics, applied linguistics,
cognitive linguistics, psycholinguistics, sociolinguistics and others.

Modern linguistics, however, needs a new paradigm to synthesise all aspects of

language structure and to develop understanding of language as a complex hierarchically
17



Ilepcnekmueni HayKogi 00Ci0HceHHA €6PONEIICLKUX MO8, Timepamypu ma MemooukK ix 6UKI1aA0anHs

organised dynamic non-linear system [['epman 2000]. Such a paradigm is called
synergetics.

The term «synergetics» (from Greek «coherent action») was coined by the German
physicist Hermann Haken in the mid-1970s to name a science of complexity, dealing
with principles of emergence, self-organisation and self-regulation of complex systems of
various ontology — human-made (artificial) or natural (self-organized).

But what is understood by «complex systems»?

A naive assumption is based on a description of a complex system as having
numerous components connected to one another. However, this interpretation is
insufficient for research purposes: «A modern definition is based on the concept of
algebraic complexity» [Haken 2000: 4], i.e. includes a sequence of data describing both
the interconnected network and cooperativity of the system’s elements and their complex
behaviour.

A complex system manifests its phenomenal richness; consequently, it requires
new ways of scientific analysis, as well as a new framework of categories. Synergetics
suggests integrity of methods elaborated in various disciplines and variety of models to
represent complexity of organic and inorganic systems.

Successful application of concepts and methods of the synergetic approach to the
description of biological, physical, historic, social, and even economic phenomena has
revealed similarity, if not universality, of principles of evolution of complex systems. As
a result, synergetics has made it possible to launch a wide variety of interdisciplinary
interrelationships, among them mathematical physics, mathematical history, social
government, neurosynergetics, meteorology, geodynamics, prognostics, to mention but a
few.

Linguistic synergetics emerged in the 1990s as an interdisciplinary approach to
language studies through the concept network and methods of synergetics. The
methodological and conceptual basis of linguistic synergetics is constituted by
philosophy, linguistics, and synergetics. The key concepts of synergetics are integration,
synthesis, co-operation, coherence, non-linearity, dynamism, and evolution. They can be
used to describe various complex systems, including language. Expansion of synergetic
methods into new areas of research is effective for highlighting self-development of a
system — its main stages and phase-shifts, fluctuations, bifurcation zones, and other
features. Since a human language is an open self-developing complex system, a
synergetic approach to the study of various aspects of its structure and functioning is not
only possible, but seems absolutely necessary.
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Thus, linguistic synergetics can be defined as a methodological approach to
description of the dynamic space of language by which a successive change of states of
a language system is understood.

Linguistic synergetics is a new stage in the investigation of language as an open
self-regulating system. The system’s equilibria have been fully described within
conventional linguistics and its branches, while linguistic synergetics aims at the study of
language at the change point, in the situations of restructuring and reorganisation caused
by external influence.

Language is known to undergo changes constantly; however, its various levels and
subsystems are changing at a different rate. In spite of any changes, language remains
capable of performing its communicative functions in a society not only among
contemporaries, but also between generations.

The main task of linguistic synergetics is to reveal, describe and explain the
mechanism of the inner dynamic structure of a language using research principles of
synergetics as a paradigm of complexity. Multidimensional ontology of language makes
it possible to employ synergetic methodology in the various studies of language.

At the present stage, linguistic synergetics includes the following two principal
branches — synergetics of language and synergetics of speech.

Synergetics of speech (or performance) can further be subdivided into text
synergetics, discourse synergetics, idiolect synergetics and synergetics of speech
deviations. Text synergetics aims at establishing the text parameters which enable such a
complex system as text to spontaneously form its spatial characteristics. One of the tasks
in discourse synergetics is to reveal the principles of successful communication and the
ways of verbal (communicative) influence on human behaviour. ldiolect synergetics
comes closely to social linguistics and is directed to studies of peculiarities of language
use by a person belonging to a certain social group. Within this approach, lie studies of
individual styles of writers, poets, playwrights and other men-of-letters. Synergetics of
speech deviations has much in common with psycholinguistics and is to disclose the
mechanisms of speech impairment.

Synergetics of language deals with principles of language change and
development. It is closely connected with historical linguistics. It aims at understanding
main stages of language evolution, including emergence of language, peculiarities of its
non-linear development (gradual at times and sometimes fast), coherent behaviour of its
components and subsystems, the impact of external factors (including language contacts)
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on language structure, etc. A wide range of data has been presented within fascinating
research into pidgins and creoles.

Investigation of language within the synergetic paradigm is imperative and
determined by features of language as an open self-organised synergetic system. Here,
subdivision into synchronic synergetics and diachronic synergetics is highly conditional
and merely theoretical, for a language system is permanently dynamic. Diachronic
synergetics is sure to offer a new angle on the dynamic language system, while
implementing new principles of the synergetic analysis and synthesis will make it
possible to contribute to the theory of complex systems evolution. Diachronic
synergetics, in particular, aims at modelling and interpretation of phase-shifts of the
system, as well as at projecting possible variants of its change depending upon many-
directional bifurcations and a variety of potential attractors. The main idea of diachronic
synergetics lies within multi-directional non-linear evolution of language system. The
concept of non-linearity is most essential for language development.

Linguistic synergetics offers new ways of describing the traditional object of
analysis by using another meta-language and tools, and leads the science of language to a
cross-disciplinary orbit.
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BIABIP HABYAJIBHOI'O MATEPIAJY
Y ®OPMYBAHHI AHI'JIOMOBHOI MPO®ECIMHOI KOMIIETEHIIII
MAWBYTHIX IICUXOJIOT'IB

KOuia 3inoB’eBa
BUKJIa1a4

[3mainbCchkuii IepKaBHUM ryMaHITapHUN yHIBepcHuTeT (YKpaiHa)

HaykoBo-texniunuii mporpec, Oe3nepepBHe 3pocTaHHs oOcsATiB iHpopmarii y
Cy4yacHOMY CBIiTi, iHTerpamis YKpaiHH B €BPONECHCHKUI OCBITHIM Ta EKOHOMIYHHN
IPOCTIp BUMArarOTh BiJ BUIIMX HaBUYAJIBHUX 3aKIQIIB MIArOTOBKHA KBai(h)iKOBAHHX
KOHKYPEHTOCITPOMOXKHHUX (DaxiBIliB 3 BHCOKHM piBHEM 3HAHHS 1HO3EMHHX MOB Ta
1HO3eMHO1 MOBH TpodeciiHOro crpsiMyBaHHsA 30Kkpema. CydacHHUN TCHXOJIOT TMOBHHEH
BOJIOAITH (DaxOBOKO 1HO3EMHOI MOBOIO /Ui TIOBHOI[IHHOTO OOMiHY HayKOBOIO
iH(pOpMaIli€ro, O03HAMOMJIEHHA 3 HOBHMH TEXHOJOTISIMH Ta BIAKPUTTSIMH, HiIOBOTO
CHUIKYBaHHS 13 3apyO1KHUMHU apTHEPAMHU.

HoBi BuMorm g0 ¢axiBmiB CTUMYJIIOIOTh HAYKOBIIIB Ta BHUKIAIadiB 0
YIOCKOHAJICHHs] MpOoQIIbHOTO HaBYaHHA 1HO3EMHMX MOB y HeMoBHuX BH3, mio
cripusitTuMe  (OPMYBAaHHIO  aHTJIOMOBHOI  mpodeciiiHoi  KOMIIeTeHIli MaiOyTHIX
MICUXOJIOTIB.

3riiHo 13 3araJibHOEBPONEUCHKUMH PEKOMEH/IAIISIMUA 3 MOBHOI OCBITH MaiOyTHIN
NICUXOJIOT TIOBMHEH BOJIOAITH KOTHITUBHMMM BMIHHSIMH, TOOTO TIUIaHYBaTh Ta
OpraHi3oByBaTH CBOi BHCIIOBIIOBAaHHS, Ta JIHIBICTUMHUMHM BMIHHSIMH, TOOTO
dopmymoBaTH X MOBHMMH 3acob0amu. KomyHIKaTMBHO-MOBJIEHHEBA KOMIIETEHIIIS,
CKJIAJITOBUMH SIKO1 € BCl MOBHI 3HaHHS Ta OJOKH, ()OPMYETHCS y MPOIEC] PO3IIUPECHHS
1HIMB1TyaJIbHOTO MOBHOTO JIOCB1Ty OCOOMCTOCTI.

CknaioBUMHU aHTJIOMOBHOI TpodeciiiHoi KommeTeHIli MaiOyTHIX TICHXOJIOTIB
BBAXKAIOTh NpoQeciiiHy KOMYHIKATUBHO-MOBJICHHEBY Ta JIGKCUYHY KOMIIETEHIII].
[IpenmMeroM HaBuaHHS MalOyTHIX TIICHXOJIOTIB 1 HOPMATUBHUMH JOKYMEHTaMU
MinictepcTBa OCBITH 1 Hayku VYkpainu Ta I[Iporpamoro 3 aHIIIHCBKOI MOBH JIJIst
npodeciifiHOro CHiJIKyBaHHsS BU3HAUEHO CHEIlajbHy rajay3eBYy JIEKCUKY Ta aKIIEHTOBAHO
yBary Ha KOMYHIKATUBHOMY Ta CHCTEMHO-AISUIbHICHOMY MiAXO/Jax /0 HaBYaHHS.
Kontponp mnpodeciiiHoi KOMYHIKaTHBHO-MOBJICHHEBOI Ta JIGKCMYHOI KOMIICTCHITIN
CTYJIEHTIB TPDYHTYEThCS Ha TNPUUHATUX €BPONEHCHKUMH MpOTpaMaMu  MOHSTTSIX

«KOHTPOJIb JTOCSITHEHB», TOOTO MepeBipKa MTOCSITHEHHS crenu(iuHol METH, Ta KKOHTPOJIb
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HAaBUYKaMU Ta BMIHHSIMHU», TOOTO MepeBipka TOTO, L0 JIIOAMHA MOXKE POOUTH/3HATH 13
3aCTOCYBaHHSIM y peasibHOMY CBiTi [5, ¢. 17]. OBononiHHS MalOyTHIMH TMCHXOJIOTaMU
3HaHHAMHU (PaxoBOi TEPMIHOJIOTI] Ta HaBUYKAMH BUKOPUCTAHHS BY3bKOCIEI1aJ1130BaHOI
JIEKCHKHU € aKTyaJbHUM 3aBIaHHAM Yy (GopMyBaHHI MPo¢eciifHOl TEKCUYHOI KOMIETEHITI]
CTY/ICHTIB-TICUXOJIOT1B.

Binbip aHrIOMOBHOrO Tajly3eBOr0 HaBYAJIBHOTO MaTepianay, TEePMIHOJIOTIYHOI
JIEKCHKH, aBTCHTUYHHUX TEKCTIB 3a (paxoM 3aiiMae BaKJIMBE Miclie y Tmporieci GopMyBaHHS
npodeciiiHOT aHTJIOMOBHOI KOMIETEHIII1 MaiiOyTHIX TICUXOJIOTIB.

Axmyanbricms CTAaTTi, HA HAII MOTJISI, MOJISTAE y TOMY, 110 Ha piBHI PO iIbHOTO
HAaBYaHHS 1HO3EMHHUX MOB Yy HEMOBHHUX BHIIMX HaBUaJbHUX 3aKiaZax OCOOJIUBOTO
3HaueHHs1 HaOyBae npobiema GopmyBaHHS NMPOQECiiiHOI aHITIOMOBHOI KOMYHIKaTUBHOT
Ta JIGKCMYHOI KOMIIETEHI[IH MaiOyTHIX TICHXOJIOTIB Ta BHHHKAE HEOOXIIHICTH
O3HAMOMIICHHS 13 MPUHIUIIAMU Ta KPUTEPisAMHU BiZOOPY (axoBOTO MOBHOTO HAaBYAIHLHOTO
marepiary.

AHami3 menmaroriuHoi JiTepaTypd 3acBiuye€ HasBHICTh 3HAYHOI KUIBKOCTI
HAYKOBUX JIOCII/KEHb y TaKMX HAIMpPsAMKax: 3MICT ()aXxOBOTO HABYaHHS Ta HABYAILHOTO
marepiany (H. 1. I'e3, b. A. Jlamigyc, M. B. JlaxoBunpkuii, JI. I[1. CmensikoBa ta iH.);
BinOip daxosux tekctiB (I'. A. I'puntok, K. f. Kyceko, C. K. ®onomkina Ta iH.); Bindip
HaBuanbHOro Matepiany (I'. I. boponina, O. O. Konominona, }0. O. Cemenuyk Ta iH.);
NUTAHHSA CTBOPEHHS MigpydHuka iHo3emHoi mMoBu (JI. Uepnomarmii, A. Ilpokomnenko,
H. Cxusipenko, O. TapHOMOJIbCKUI Ta 1H); IHHOBAIIIHI TIXOAM 10 HABYAHHS 1HO3EMHOI
MoBu mpodeciitnoro cmnpsmyBanHs (O. K. ABkcenTtheBa, O. I. IlnoTtHikoBa,
O. Ky3uernona, T. Bakoutok, JI. Pa6iituyk Ta iH.).

Memoro 1i€l crarTi € O3HAMOMIIGHHS 3 KPUTEPISIMH BiIOOpY HABYAIBHOTO
(axoBOr0O MOBHOTO MaTepianry, TEPMIHOIOTIYHOI MPodeciiHOl TeKCUKN Ta aBTEHTHYHHUX
rajy3eBUX TEKCTiB s  (opMyBaHHS NpOQECiifHOI aHTJIIOMOBHOI JIGKCHYHOI Ta
KOMYHIKaTHBHO-MOBJICHHEBOT KOMITETEHIIi1 MaifOyTHIX IICUXOJIOTIB.

[IpodeciitHa  KOMYHIKAaTUBHO-MOBJICHHEBA ~ KOMIIETEHIliSI  HAJICXKHUTh [0
OPOAYKTUBHUX BUJIB JiSUTbHOCTI. BUKOHYIOUM MOBHI 3aBOaHHS, CTYACHTU-TICUXOJIOTH
BUKOHYIOTh Jii IHTEpaKIlli, MpoayKIlii, peremnilii, un ix komOiHamii. SIKk Big3Hauae
O. b. TapHONONBCHKMIA, 3aBAAHHS 3AIHUINAIOTHCS KOMYHIKATUBHUMH JOTH, JIOKA BOHU
noTpeOyIOTh pPO3YMiHHSA, OOTOBOpPEHHs, TMepeaadi CeHCy 3 METOI  peanizalrii
KOMYHIKaTUBHOI MeTH. Pa3om 3 1uM, sk MailOyTHIiM (axiBelp Ta «COLIJIbHUN areHT»
CyCHIbCTBA, MaHOYTHINH TIICHXOJOT Ma€ BHKOHYBaTH KOMYHIKaTUBHO-MOBJICHHEBI

3aBJaHHS B IEBHOMY OTOUYCHHI 1 yMOBaX, TUIOBUX JJis crienudiuHO1 chepu TisIIBHOCTI, a
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HAaBUaHHsS Ma€ CIUpaTUci Ha crenu@iuHuil 3MICT, MOB’s3aHU 3 (axoBorw cdeporo.
Buxoasuu 3 Toro, mo MaiOyTHIH TICHXOJIOr MOTpeOye JTEeKCMYHOI KOMITETEHINT s
3a1icHeHHs cBO€ET (DaxoBoi 1HGOPMAIIHHOT TISUIBHOCTI Y BIAMOBIIHUX CHUTYAIlisIX, MPOIEC
il ¢opmyBaHHA Mae OyTH MaKCHMaJIbHO HAOMIKEHHM J0 peanbHOi MpodeciiiHoi
JISUTBHOCTI JaHHOTO cremiaiicTa [6, ¢. 61].

Jlo 3aco6iB (popmyBaHHS TpodeciiiHOi aHTJIOMOBHOI JIEKCHUYHOI KOMIETECHIIIT CIIiT
BiIHECTH Bi0Ip (axoBOro HaBYAJIBHOIO Martepiany, cTpaTerii Bigbopy mnpodeciiiHoi
JIEKCUKHU, KpuTepii BimbOopy ¢axoBux TeKcTiB. OCHOBHI cTpaTerii BiIOOpY JEKCHKH,
3T1JIHO 3 3arajJbHOEBPONCHCHKIMHU PEKOMEH IAIIISIMU 3 MOBHOI OCBITH, BKJIFOYAIOTh B1A0Ip
YCHUX Ta MHCEMHUX AHIJIOMOBHMX aBTEHTHUYHHUX TEKCTIB Ta Bi0OIp KIFOYOBUX CIIB Y
TEMaTUYHUX cepax 3 ypaxyBaHHIM MpodeciiHuX moTped THX, XTO BUBYAE 1HO3EMHY
MOBY [3, c. 114].

OnHMM 3 OCHOBHHX JDKEpEN TEPMIHOJIOTIYHOI JIEKCUKH ISl MaHOYTHIX TICHXOJIOTIB

CJILJT PO3TIISAATH aBTEHTHYHI ()aXxOB1 TEKCTH.
AHTTIOMOBHUI HaBYAJIBHHHA TEKCT MOXKE OYTH pEaNbHOI0 1 MPOAYKTUBHOIO OCHOBOIO
HABYaHHS BCiX BHUJIB MOBJICHHEBOI AisuTbHOCTI. HOBI mimxomu mo opranizamii podotu 3
TEKCTaMHU TOJISITAI0Th Y TOMY, IO camMa poOOTa TOYMHAETHCS BXKE HA MEPEITEKCTOBOMY
eTam 3 BH3HAUYEHHSM 3aBJaHb Ha YMIHHS MPOTHO3YBAaTH 3MICT 1 METYy TEKCTY,
aKTyasi3yBaTH JOCBi 1 3HaHHA MalOyTHIX mcuxosoriB. [locTaHoBKa aKTyaJbHHX
npodeCiiHIX MUTaHb MEpe]] YUTAHHSIM TEKCTy, Ha nyMmMKy €. A. KynbkiHoi, 103BOIIsIE
CTyJIEHTaM CHIPUUHATH 3MICT TEKCTy Ta MOTHBYE iX 10 (opmymtoBaHHS 0coOHUCTOT
TyMKU. TEeKCTH 3a CIEIiadbHICTIO BBAXKAIOTHCS HE JIMIIE OCHOBHUM JDKEPEIOM JIIst
HaKOMWYEeHHS ()axoBOi TEPMIHOJOTI] CTyAEHTaMH- TICHXOJIOTaMH, aje H 3acoboMm
CTAaHOBJICHHA Ta PpO3BUTKY ixHBOI mpodeciiiHoi maiictepHOocTi Ta mpodeciitHo
opieHTOBaHOI epyauiii [4, c. 44].

ABTEHTHYHI TEKCTH BBAXAIOThCS KOMYHIKATUBHHUMH OJIMHUIISIMH JIBOX PiBHIB:
KOTHITHBHOTO, SIKHH CIYXXUTh JJIsi 3MICTOBOTO HAIIOBHEHHS MPOIECY KOMYHIKaIii, Ta
JTIHTBICTUYHOTO, SIKUW BioOpakae MOBHI Ta MOBJICHHEBI (POPMH BTUICHHS LIUX TIPOTPaM.
Ak BBaxarTh ¢axismi (O. B. JlutBunos, T. C. CepoBa Ta iH.), aBTCHTUYHI aHTJIOMOBHI
TeKCTH € I[IHHUM 1H(OpMAIlIHHUM Ta Mi3HABAJIBHUM MaTepiaioM, SKHH JOTIOBHIOE
OTpUMaH1 CTYJCHTAaMHU Tij Yac BHBYCHHS CHEIlaJbHUX TUCHUIUIIH 3HaHHA [2, c. 31].
CamMe aBTEHTHYHI TEKCTH € JIKEpesIOM CJIOBHHKOBOTO 3alacy CTYIEHTIB-TICUXOJOTIB,
NOPUKIAIOM B)KMBAHHS TEPMIHOJOTIYHOI JIEKCUKM Yy KOHTEKCTI, CTUMYJIOM JUJIs
IHTEJIEKTyaJbHOI Ta MOBJIGHHEBOI AKTHBHOCTI CTYJEHTIB IIiJI 4Yac IHTEPaKTHUBHOI

MICIATEKCTOBOI KOMYHIKaIIii.
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Hapuanbamii Matepian mpodeciiHoi cdepH, SK CBIIUNTH MPAKTUYHUN TOCBII,
MOKE TaKOX 0a3yBaTHCs Ha TaKUX CIELIaJbHUX 1HIIOMOBHMX TEKCTaxX, SK MyOJikarlii
pe3yNbTaTiB TEOPETUYHHUX 1 EKCIEPUMEHTAIbHUX JOCIHIIKEHb, MaTepialli HayKOBUX
KoH(epeHiiil, crarTi y mnepioguvyHuX (axoBUX BHUIAHHSAX YW y Mepexi I[HTepHer.
TemaThika aBTEHTHMYHUX TEKCTIB HAYKOBOTO CTWJIKO OXOIUIIOE€ BY3bKOCHEIliali30BaH1
npobaeMu. ®axoBi TEKCTH HACHYCHI BIAMOBIAHUMHU TEPMIHAMU 1 € TTIOBHOI[IHHUMH 11010
CBOTO KOMIO3UIIHHOTO O(POPMIICHHS.

[TpoBigHUMHU KpuTepisMH BinOOpPY (axoBUX ABTEHTHYHHMX TEKCTIB OLIBIIICTh
HaykoBIiB (I'. A. I'punrok, O. O. Konominosa, FO. O. CemeH4yK) BBa)XXarOTh KPUTEPiit
3MICTYy, MOBHI KpUTepli Ta KUTbKICHI KpuTepii [2, ¢. 33].

Kputepiit 3micTy BU3Ha4a€e MIHHICTh TEKCTY SK HABYAIHHOTO MaTepiany AJIs YATAHHS
Ta JI03BOJISIE TIepeAdaynTH, IKi TEPMiHU CIIiJ BigiOpatu, mob 3abe3nednTd MailOyTHIM
TICHXOJIOTaM PO3YMiHHS 3100yTOi y TekcTi iH(opmamii. Big 3MicTy TeKcTy 3anexuTb
e(eKTUBHICTH OpraHizalii HaBYaIbHOI IHTEPAKTUBHOI AISUTFHOCTI 3 PO3YMIHHS CMHCIIOBO1
iHpopMarii Ta pe3yabTAaTUBHICTH 3aCBOEHHS TEPMIHOJIOTIYHOI JIEKCHKH Yy B)KHBAaHHI.
SIKII0 3MICT TEKCTY HE 3aJ0BOJIbHSE Mi3HABAIBHUX MOTPEO CTYACHTIB-TICUXOJOTIB, HOTO
BUKOPUCTOBYIOTh SIK «Marepian» (JIGKCUYHMM, TIpaMaTU4YHUM, CTPYKTYpHUM) ais
noOynoBH 1HIMX TeKcTiB. CTBOpEHHS HOBOTO TEKCTy mepeadadae axTHBI3aLlio
CIPOMOXHOCTI KOPHUCTYBAaTHCA TEpPMiHAMH Y TpodeciiHOMYy CHiIKyBaHHI W 0OMiHI
daxoBoro iH(popmarlli€ero, MmO BiAMOBiIae 3aBHaHHAM (OpPMYyBaHHS AHTIIOMOBHOI
JIEKCUYHOT KOMIETEHII].

MoBHi kputepii BiAOOpY aBTEHTHYHHX TEKCTIB € Jy)X€ BaXJIUBHUMHU IS
dbopMyBaHHS aAHTJIOMOBHOI JIGKCMYHOI KOMIIETEHINI MaiOyTHIX TICUXOJOTIB Ta
3abe3nedeHHs X HeoOxiaHoo (PaxoBoro TepMiHooriero. MOBHI KpuTepii nependadaroTh
aHali3 KUIBKICHMX 1 SKICHUX XapaKTepUCTHK OJIWHUIL Taly3eBOi JIEKCHUKH, ii
rpaMaTHYHOTO O(OPMIICHHS Ta YCBIZOMIICHHS CTHJIICTHYHUX PHUC TEKCTy. MOBHWMIA
KpUTEpiil A03BONsIE MU(EPEHILIIOBATH W BUAUIUTH TEPMIHOJOTIUHY JIEKCHKY 3 MAacHBY
TEKCTYy 3 ypaxyBaHHSM ii JIHTBICTHYHUX OCOOJIMBOCTEH 1 CTPYKTYpPH, IO BAXKIHBO IS
noOy/10BU IPaMaTUYHO MPABUIBLHUX, JJOTTYHO 3MICTOBHHMX BUCJIOBIIIOBaHb Ha Ipodeciiiny
TEMaTHUKYy Ta JOIIILHOTO BXXMBAHHS TEPMIHIB Y MUCHbMOBIH Gopmi. Bigdip aBTEHTHUHUX
TEeKCTIB 3a JIOTIOMOTOK) MOBHHUX KpHUTEpIiB JJ03BOJISIE MOOAYUTH (DYHKI[IOHYBaHHS
TEPMIHOJIOTIYHOI JIEKCUKHU Y PI3HUX KOHTEKCTaX, CIOBECHUX CIM’SIX 1 MapajurMaTUYHHUX
3B’s13kaX. MOBHUH KpuTEpill [a€ MOXIMUBICTH BUIUIMTU JIEKCUKO-CEMAaHTHYHI TMOJIS
TEPMIHOJIOTIYHO1 JICKCUKH (paXxOBOi MOBM Ta 3TPYIMyBaTH ii 3a TEMaTHUKOI HAaBYAIBHHUX

monayniB [1, c. 45]. ®opmyBaHHS JEKCUYHOI KOMIETEHIII MalOyTHIX TCHUXOJIOTIB 3a
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KUIBKICHUM KPHUTEpPIiEM BiAOOPY aBTEHTHYHHX TEKCTIB Iepeadavae BU3HAYCHHS MACHUBY
TEKCTIB JJIS PENpe3eHTallil JTOCTaTHOTO Jlana3oHy TEPMiHIB BiAMOBIIHOTO MPOQIIIO.
JlocTaTHROIO BHOIPKOIO ISl TIPOBEACHHS JIIHTBICTUYHOTO aHaJi3y TEKCTIB Ha MpeaMeT
JaCTOTHOCTI TEPMIHOJIOTIYHOI JIEKCHKH 1 BHJUICHHS HEOOXIMHMX JIsg TPAKTHYHOTO
B)KMBaHHS MOBHUX OJWHUIIb, Ha TyMKY nociigaukiB (B. O. Kyapsmosa, O. C. Martora,
H. C. Caenko), € Bubipka y kibkocti 200-250 texctiB. OnuHUIIMH BIAOOPY ranay3eBoi
JIEKCUKH, HEOOX1JHOI MalOyTHIM TICUXO0JIOTaM JjIsl PO3YMIHHS TEKCTY Ta IHTEPaKTUBHOI
HABYaJbHOI JISJILHOCTI, BB)KAIOTHCS TEPMIHU-CJIIOBA 1 TEPMIHU-CIOBOCIOIYYCHHS [0,
c. 64].

Jlo kpurepiiB BigOoopy (axoBUX TEKCTIB JOCHITHUKH TaKOX BITHOCSTE:
CUTYaTHUBHICTh, TOOTO 3B’S30K 3 BHU3HAUYEHWMHU THUIIOBUMH CHUTYAIliIMH CHUIKyBaHHS;
UTIOCTPaTHBHICTh, TOOTO 3/aTHICTh TEKCTY LIIOCTPYBATH AAaHY CHUTYAIlil0; Mi3HABAJIbHY
[iHHICTh, $Ka BaXJWBa B 1HGOPMATHBHOMY IUIaHi; JOCTYMHICTb, TOOTO BIAHOCHY
3MICTOBY TMPOCTOTY; METOJIWYHY I[IHHICTh, TOOTO HACHUYEHICTh TEKCTY MOBHUMU
OIMHUIIIMA Ta TEPMIHAMM; JIHTBICTUYHY LIHHICTH, TOOTO KOMYHIKaTHBHY i CMHCIIOBY
IUTICHICTB, 3MICTOBY 1 CTPYKTYPHY 3B’SI3aHICTh 1 3aBepIICHICTS |2, c. 33].

Kpurepissmu  Bigbopy aHriaoMoBHOi mpodeciiiHoi Jekcuku 3 (axoBUX
ABTEHTUYHHX JDKEPENT Ha OCHOBI TUTIOBUX MOKAa3HUKIB Ta O3HAK, 32 BUCHOBKaMH (PaxiBIliB
(I'. A. I'punrok, O. O. Konominosa, 10. O. Cemenuuk, lO. I IlaccoBa), Bu3Ha4YeHO
KpuTepii mpodeciiiHoi CIpsIMOBAHOCTI; aJ€KBAaTHOCTI HABYAJIBLHOTO MaTepialy MM
HABYaHHS; YaCTOTHOCTI; MPAKTUYHOI HEOOXigHOCTi; TemaruuHocTi. Kpurepii Bimbopy
¢daxoBoi JEKCHKM JieKaThb y IUIOMMHI il mpodeciiiHO OpiEHTOBAHOTO HaBYAHHS
1HO3eMHHX MOB Ta (OpMyBaHHS JIEKCHYHOI KOMIETEHIIi CTYIEHTIB-TICHXOJOTIB [6,
c. 25].

3rigHo 3 KpuTepieM mnpodeciiHol CHpsSMOBAHOCTI KOXKHA JIGKCUYHA OJUHUILS
PO3TIISATAETHCS 3 TOYKHU 30py ii Ba)JIMBOCTI IS MPABHJIBHOTO PO3YMiHHS HAyKOBOTO
TEKCTY 1 MOJANBIIOro ii BUKOPUCTAHHA y CIIUJIKyBaHHI Ha mpodeciiini Temu. Jlexcuuni
OJIMHUIII, BimiOpaHi 3a UM KPUTEPIEM, TONOMAral0Th MaOyTHIM MICUXO0JIOTAM Y YUTaHHI
Ta OOrOBOpPEHHI aBTEHTHMYHUX CIEI[laTbHUX TEKCTIB, MATOTOBIIl BUCTYIIB HA HaYKOBHX
KoH(pepeHiisax, Tomo. Kpurepii agekBaTHOCTI HaBUYaJbHOTO MaTepiany mependayae
BiI0Ip TaKWX JIEKCHYHHX OJWHHUIIb, SKI BIJAMOBIAIOTH CBOEMY MPU3HAYCHHIO 1010
HAJaHHS MOKJIMBOCTI MallOyTHIM NCUXOrojiaM MPaBUIBLHO BUCIIOBIIOBATH CBOIO TYMKY
abo aprymeHTyBaTH ii. JIekcu4yH1 oaMHMIN, BiAiOpaHi 3a UM KpPUTEPiEM, 3a0€3MeUyI0Th
CTYJIEHTaM-TICUXO0JIOTaM MOXJIUBICTh PO3YMITH 3MICT MPOYUTAHOTO Ta TMPABUIBHO

pearyBaTd Ha oTpuMaHy iH(opmarito. Kpurepiii dactoTHOCTI miepenbadae BIIOIp
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JIEKCUKH, KOE(]IIlIEHT MOBTOPIOBAHHA SKOi Y pI3HUX JKepelax BiOOPY CTaHOBUThH HE
HIOKYe mM'aTi. Kputepit mpakTH4HOI HEOOXITHOCTI MOJSITae y TOMY, IO BIACYTHICTH
MPaKTUYHOTO 3HAYCHHS BiIOpaHOT JICKCUKH JJIs CTYACHTA Yy TUTaHI KOMYHIKAIi 3HIKYE
e(eKTUBHICTh 11 3acBoeHHS. KpuTepiil TemMaTHYHOCTI Mojsrae B TOMYy, IO BiaiOpaHa
daxoBa JEKCHKa Ma€ MPOXOAMTH Kpi3hb NPU3MY TEMATHKH CHEI[aIbHUX JWCIUILIIH,
3a0e3MevyoYr TMPIOPUTET TMPEAMETHOI CTOPOHHM 3MICTY HaBYaHHS HaJ MOBHOKO [0,
c. 123].

[TpuHnMnamMu BigOOpY Tady3eBOi JICKCHMKH, 332 BHUCHOBKAMH JESKHX JIOCIIIHUKIB
(FO.T. HaBunosa, H. C. ®opkyH Ta iH.), TAKOK BU3HAYEHO CUCTEMHICTh, HOPMATHUBHICTD,
(GYHKIIIOHAJIBHY 3HAYYIIICTh, €IHICTh MOBHOI CHCTEMH 1 MOBJICHHEBOI MiSTILHOCTI,
YaCTOTHICTh,  HABYAIBHO-METOAWYHY  JOMUIBHICTh,  KOMYHIKATUBHY  I[IHHICTb,
OararoznaunicTh Tomo. Kpurepismu BinOopy nexcuku inmi HaykoBmi (JI. @. Mansikina,
E. B. MipomHn4eHKO) BBaXarOTh CEMAaHTHYHY I[iHHICTh, CJIOBOTBIpHY 3JaTHICTb,
CHOJYYyBaHICTh, YaCTOTHICTh, CTHJICTHYHY AuQepeHIiiioBaHicT, npodeciiiny
CIPSIMOBAHICTh, QJICKBATHICTh HABUAJIBLHOMY Marepiany, MpaKkTUYHy HEOOXiIHICTh,
TEMATUYHICTh, PO3MOBCIOJKEHICTh, KOMYHIKAaTHBHY LIHHICTh, TMOLIMPEHICTh Y
CIIeiaJIbHAX TeKCTax [2, c. 34].

JlocBin ¢GopmMyBaHHST KOMYHIKaTHBHO-MOBJICHHEBOI Ta JIEKCUYHOI KOMIIETCHIII
Yyepes3 COLialbHO-IHTEPaKTUBHY AISUTBHICTh Y HaBYaHHI (AMCKYCii, 00rOBOpEHHS, A1aJIoTH,
POJBOBI irpH, iMiTarii, iMIpoBizarii) 301blIye Aiama3oH npodeciiHoi TepMiHOIOTII, SKa
3aCBOIOETHCS B YMOBax, HAaOMIDKEHUX IO PEabHOI ramys3i MisTIbHOCTI, Ta CBIJYHUTH PO
JIOCTaTHBO BHWICOKY MOTHBAIlII0 MalOyTHIX TICHUXOJOTIB 0 OBOJIOJIHHS HAaBUYKAMHU Ta
BMIHHSIMH MOBJICHHSI.

AHaji3 METOIUYHUX JDKEeped Ta MPAaKTHYHOTO JOCBiMY (axiBIiB CBig4aTh, IO
npobiiema (popMyBaHHS aHTIIOMOBHOT MpO(eciifHOT KOMIETEHI[iT MaHOYTHIX TICHXOJIOTIB
Ta THTAHHA BIiOOOPY Tally3€BOIO MOBHOTO Martepialy NOTpPeOyIOTh MOMAIBIIOTO
BuBYeHHA. CtpaTterii BinOopy (axoBoi JEKCHMKM 3TiAHO 3 BU3HAYCHHMH KPUTEPIIMU
BiIOOpY, BUBYCHHS TEM Ta CHUTYyallil, XapakTepHUX s mpodeciitHoi MaiOyTHBOT
TISJIBHOCTI  CTY/ACHTIB-TICUXOJIOTIB, TIONIYK Ta MIATOTOBKAa (axoBHX TEKCTOBHUX
ABTEHTUYHHUX MaTepiajiB MOXYTh OYTH HAPIMaMU HOOAIbULUX OOCTIONCEHD.

Taxum yuHOM, PopmyBaHHS TpodeciiiHOT aHTTTOMOBHOT KOMIIETEHIIT MalOyTHIX
MICUXOJIOTIB 32 JOTIOMOTOIO SIKICHO BiJIIOPaHOr0 HABYAJIBLHOTO MaTepialy Ta MOCTYIOBOTO
Mepexoy BiJl HaOyTTS JIEKCMYHMX MOBJIGHHEBHX YMIiHb J0 TMpolecy mpodeciiiHo
Opi€EHTOBaHOi KOMYHIKaIlli BIAMOBIaTHME 30UIBIICHUM MOBHHM BHMOTaM  JI0

BI/IHYCKHI/IKiB BUIIKX HaBYaJIbHUX 3aKJ'IaI[iB.
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3acrocyBaHHS TPOOJEMHOTO MigXOAYy 1O HaBUYaHHsS Yy CIIIBIpami MOBHUX Ta
rany3zeBux kadeap BH3, nocsrHeHHs KOMyHIKaTUBHUX IIijIel dyepe3 (axoBy COLiaIbHO-
IHTEPaKTHBHY ISUIBHICTh MalOYTHIX TICHUXOJIOTIB CIPUITUME BIOCKOHAJICHHIO TPOIIECY

HaBYaHHS aHTJIiHCHKOI MOBU IPO(DECIHOrO CrpsiMyBaHHS.
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PERFORMANCE ONLY TYPE OF SOCIAL ANXIETY DISORDER, AND ITS
EFFECTS ON STUDENTS’ LIVES

Anton lvanov
Master’s degree in clinical mental health counseling
East Tennessee State University (The United States of America)

According to Roig-Francoli (2009), many people face performance anxiety on a
daily basis when making a phone call, playing, acting, singing or taking a test.
Performance anxiety appears as a result of lack of control, exaggerating, and
catastrophizing (Papageorgi, Creech, and Welch, 2011). According to Biasutti and
Concina (2014), performance anxiety is a fear of real or imagined negative consequences
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of a performance, such as being negatively evaluated, judged, and criticized, which leads
to potential damage of one’s self-esteem

Statistically, every third student experiences anxiety when performing in school
(test anxiety, fear of public speaking) (Huberty, 2009). In children, performance anxiety
results in crying, freezing, shrinking, and failing to speak. In adults, anxiety may be
expressed in blushing, sweating, shaking, stumbling, staring, and muscle tension.
Individuals with performance anxiety are frequently anxious and afraid of performing for
several days and weeks before the actual performance, which results in excessive
worrying, irritability, sleep disturbance, and lack of appetite. Therefore, for many
students such tasks as talking in class or test taking can be extremely stressful, which
impairs their lifestyle.

Frequently, anxiety forces a person to develop avoidance behaviors, which are
directed towards reducing the fear and symptoms of anxiety. Very quickly, these
behaviors become reinforcing because an individual is no longer anxious when staying
isolated. According to Alfred Adler, anxiety is not a problem but is a wrong solution to
one’s problem. An anxious person does not like to be controlled and needs to be in
control of things in order to stay calm, otherwise feelings of inferiority will be evoked.
Thus, individuals who experience performance anxiety may use anxiety as a way to get
support, sympathy, validation, positive feedback or get others to serve them (Sauerheber
and Bitter, 2015).

Because of their anxiety, children have poor communication skills. When they are
told to participate in any kind of activity they realize that they have to interact with
others; in most cases, this results in participation avoidance due to lack of confidence
(Findlay and Coplan, 2008). Accordingly, if not treated at the beginning stages, anxiety
may later cause learned helplessness, phobias, low self-esteem, and social withdrawal.
Students with performance anxiety may be criticized and pressured by their teachers and
other authority figures due to being perceived as lazy, unmotivated or less capable than
others (Papageorgi, Creech, and Welch, 2011).

Feelings of shyness and performance anxiety are very much connected with each
other. When in class, a shy person chooses a seat, usually distinctly far from the teacher.
A shy or anxious person does not bring up any questions, which makes it more difficult
for the teacher to know whether or not a student understands the information. Shy
students simply do not participate in discussions while listening to other people talking.
Teachers claim that from their observations, those students who participate in class
activities and discussions do better on the tests and different types of examinations than
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those who stay quiet (Chishti, Anwar & Khan, 2011). When asked a question, individuals
with performance anxiety people avoid eye contact and hesitate to answer, even though
they know the right answer; these students assume that if they answer wrong, they will be
ashamed in front of the class.

Shyness and social anxiety has been recognized as a barrier in academic
performance and career choice. Individuals who present with symptoms of performance
anxiety tend to have bad grades or drop out of school, be unemployed and less productive
at work than other people. After graduation, a shy/anxious person tends to seek a job
where he/she has to interact with people the least. In this case, shy individuals choose
their future career based on their personality and fears rather than on interests and actual
experience (Chishti, Anwar & Khan, 2011). Another barrier an individual with
performance anxiety has to go through is a job interview, which frequently results in
failure because of lack of social skills. Comprehensive statistics show that shy or socially
anxious workers are less likely to be promoted in their job than their outgoing coworkers
(Debra, 2000). In addition, some students end up abusing drugs and alcohol in order to
relax and feel more confident about themselves (Carducci, 2009). As a result, anxiety
often leads to depression.

Severity of performance anxiety depends on one’s emotional, physical, and mental
readiness to perform a certain task. The level of performance anxiety may be altered
through preparation process, beliefs about self-efficacy and superstition, and previous
experiences of coping with anxiety. Severity of anxiety may also vary from time to time,
and may be more severe as result of other life events, such as emergency situations in the
family, financial issues, problems in romantic relationships, which only boosts the
anxiety level. Not surprisingly, poor preparedness and complexity of the task only
deteriorates the quality of performance.

Commonly prescribed psychopharmacological medications against performance
anxiety are beta-blockers, such as Propranolol Hydrochloride (Inderal), Metoprolol
(Lopressor) and Atenolol (Tenormin). Beta-blockers® main function is to block body’s
natural reaction to stress, which is fight or flight response (Bourgeois, 1991). Along with
that, Clonazepam (Klonopin), Lorazepam (Ativan), and Alprazolam (Xanax), belong to
the class of Benzodiazepines, and are mainly used to manage anxiety disorders (short-
term reduction of the symptoms) by slowing the functioning of the central nervous
system.

Brooks (2014) reported that trying to suppress physiological reaction to certain
events is difficult and ineffective since the reaction occurs automatically. Therefore, she
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suggested that people need to stop trying to clam down, and just reappraise performance
anxiety as pre-performance excitement. While anxiety is frequently seen as a negative
response to certain stimuli, excitement is seen as a positive response, which often
improves performance. Even though anxiety and excitement are discrete emotions and
have completely opposite effects on performance, they both cause very similar, if not
identical physiological responses. Brooks (2014) said that when one suppresses anxiety,
he/she still feels the emotion but hides and masks it from others, which paradoxically
increases felt emotion. However, reappraising anxiety as excitement leads to increased
optimism, and helps focusing on positive outcomes. Brooks (2014) performed a study
with people whose levels of anxiety were measured before their singing performance,
public speaking and a math test in order to measure effectiveness of reappraising anxiety
as excitement. Brooks (2014) found that when people experienced a positive mindset
(feeling of excitement) they perceived specific events as opportunities, while people who
were anxious perceived the same events as a threat. Thus, an “exciting” mindset appears
to be motivational, and significantly improves one’s performance. Self-talk and
meditation may be great interventions for reappraising anxiety as excitement.

The environment where a person performs influences the performance as well,
therefore if an individual is taking a test in a familiar environment, then symptoms of
anxiety are more likely to decrease. Practicing mindfulness exercises, relaxation,
breathing and rehearsal techniques prior to per formance, meditating, maintaining
preparation routines, visualization exercises, diet, yoga, and Cognitive Behavioral
interventions prevent and dramatically decrease the severity of performance anxiety. It is
very difficult to change physiological aspects of anxiety; the main focus of the anxiety
prevention is put on its cognitive and behavioral aspects and breathing. However, even if
any of those approaches are used correctly, there may not be any positive outcome, if an
individual did not prepare for the task appropriately and shows a lack of knowledge about
a certain subject.
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THEORY AND PROCESS OF APPLYING MIXED METHODS IN FOREIGN
LANGUAGE TEACHING AND LEARNING RESEARCH

Nataliya lvankova
Doctor of Philosophy, Professor
University of Alabama at Birmingham (USA)

Foreign language (FL) teaching and learning is a complex process that requires
more sophisticated approaches to generating knowledge about it. Often more than one
research method is necessary to provide an accurate multidimensional view of this
process and to better understand it from both teacher and learner perspectives [16]. The
growing popularity of mixed methods research (MMR) across disciplines makes it a
viable research approach to address this complexity by meaningfully combining
quantitative and qualitative methods within one study [1;7;9;15]. The purpose of this
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paper is to introduce MMR, describe its major methodological characteristics, and
illustrate its application in FL teaching and learning research.
Defining Mixed Methods Research

MMR is relatively new and builds on both quantitative and qualitative approaches.
Although researchers had been experimenting with combining quantitative and
qualitative methods for a long time, MMR was only recognized as a legitimate research
approach around the end of the 20th century [3;10]. MMR is defined as a procedure for
collecting, analyzing and «mixing» or integrating both quantitative (e.g., scores on a
survey instrument) and qualitative (e.g., information from a face-to-face interview) data
within a single study to understand a research problem more completely [4]. For
example, in FL teaching and learning research, investigators can integrate numeric
responses from the survey measuring students’ learning strategies and the scores on their
final language test with the information from qualitative individual interviews with high
and low achieving students to generate more credible and persuasive conclusions about
possible relationship between student’s learning style and their language learning
success.

Implementing MMR has its advantages and challenges. On the one hand, MMR is
flexible and allows researchers to choose the best quantitative and qualitative methods to
address the posed research questions and to provide answers to both «what» and «why»
questions in a single study [17]. In FL teaching and learning research, MMR can be
helpful in gaining in-depth understanding of the relationship between pedagogical
approaches and language acquisition; comparing diverse perspectives of teachers and
learners; generating and testing language learning theories; developing new instruments
to measure language learning outcomes; and exploring FL teaching and learning
phenomenon across different disciplines and cultures. On the other hand, using MMR is
not void of challenges caused by differences in worldviews which underlie quantitative
and qualitative research approaches. Quantitative and qualitative research requires
different sets of skills and combining them might be difficult for novice researchers.
There are also challenges related to unique aspects of MMR designs, integrated data
analysis, assessing quality of MMR studies and embedding mixed methods with other
established research designs [14]. Riazi and Candlin [15], who reviewed 40 published
MMR papers in language teaching and learning, noted a tendency for the use of
methodological procedures that do not always capture the advantages that MMR can
offer.

Purposes for Using Mixed Methods Research
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There are clearly identified reasons why investigators employ MMR. Greene,
Caracelli and Graham [6] suggested five broad purposes for using MMR: (1)
triangulation: to seek corroboration of results from different methods, e.g., compare test
scores and survey responses with the data from qualitative interviews and observations;
(2) complementarity: to seek clarification of the results from one method with the results
from the other method, e.g., use qualitative interviews to help elaborate on the
quantitative survey results; (3) development: to use the results from one method to help
develop or inform the other method, e.g., use qualitative data from focus groups to
inform items and scales on the measurement instrument; (4) initiation: to seek the
discovery of new perspectives from one method with questions or results from the other
method, e.g., use results from learners’ interviews to inform the development and testing
of new teaching strategies; and (5) expansion: to extend the breadth and range of research
by using different methods for different research components, e.g., use quantitative
surveys to assess the outcomes of FL teacher preparation program and use qualitative
interviews to discover learners’ challenges with courses and assignments. Triangulation
and complementarity were identified as the most common methodological aims for using
MMR in FL teaching and learning research [15].

Methodological Characteristics of Mixed Methods Research

MMR has distinct methodological characteristics that make it different from
quantitative and qualitative research approaches. These characteristics are important to
consider because they influence researchers’ decisions about how to implement
quantitative and qualitative data collection and analysis, and what method, quantitative or
qualitative, to assign more priority when designing and conducting a MMR study
[4;14;17].

The first decision that researchers have to make is to decide on the timing or
sequence of collecting and analyzing quantitative and qualitative data in the study. The
two possible timing options include: 1) collecting and analyzing both quantitative and
qualitative data at the same time or concurrently (quantitative + qualitative), and 2)
collecting and analyzing the data sequentially (quantitative = qualitative or qualitative =
quantitative). For example, in FL teaching and learning research, investigators can
concurrently collect and analyze data from different sources including students’ survey,
their writing assignments, and interviews with select students to evaluate the
effectiveness of three different online writing activities - forums, blogs, and wikis - in an
English as foreign language blended learning course [e.g., see 12]. Such concurrent
implementation allows for synthesizing the findings from both quantitative and
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qualitative study components to produce well-validated conclusions. An advantage is that
both quantitative and qualitative data can be collected and analyzed within a short period
of time.

Alternatively, researchers can employ sequential timing for quantitative and
qualitative data collection and analysis and use the results from the first study component
(quantitative or qualitative) to help determine what qualitative or quantitative data to
collect next. An advantage is that the chronological nature of the quantitative and
qualitative data collection and analysis makes it more straightforward and easy to
implement by one researcher. For example, to examine the relationship between online
FL methodology instruction and the sense of students’ teaching efficacy, FL teaching and
learning researchers can survey teacher-candidates at the beginning and at the end of the
course to measure their self-efficacy and then conduct follow-up interviews with a small
number of students about their experiences in the course [e.g., see 11]. In this example,
the sequential timing provides an opportunity for the exploration of the initial
quantitative results in more detail, especially when quantitative data produces unexpected
results. Similarly, researchers can start with the qualitative data collection and analysis if
the purpose of the study is to develop a quantitative survey instrument. For example, to
explore the possibilities of implementing English as the medium of instruction in a
foreign university, researchers can conduct individual or email interviews with students
and lecturers to explore their perceptions about a potential adoption of this pedagogical
approach and to use this information to develop a quantitative survey to explore these
perceptions with more students and instructors [e.g., see 5]. In this example, the
sequential timing provides an opportunity to develop an assessment instrument grounded
in participants’ views.

Another decision that researchers have to make is to decide on weighting or which
data, quantitative or qualitative, will have more weight for answering the study research
questions. The two possible weighting options include: 1) giving equal weight to the
quantitative (QUAN) and qualitative (QUAL) data, and 2) giving more emphasis to one
type of data, quantitative (QUAN vs. qual) or qualitative (QUAL vs. quan). Researchers’
knowledge and skills with quantitative and qualitative methods, access to study
participants and data, and available resources should also be considered when making
weighting decisions. For example, in FL teaching and learning research, investigators can
give more weight to students’ surveys and their test scores if they want to learn about
students’ performance in the course and assign less weight to qualitative follow-up
interviews with instructors to seek explanations about why certain students fail in the
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course. Alternatively, investigators can give more weight to initial interviews with
instructors and students if they want to learn about effective instructional and learning
strategies in the course and to use this information to develop a quantitative survey that
will accurately measure instructors’ and students’ views.

One more important decision that researchers have to make is to decide on mixing
or how they will integrate the quantitative and qualitative methods in the study. Mixing is
an essential component of MMR and has implications for how researchers generate
conclusions based on the use of both quantitative and qualitative methods in the study.
The two most popular approaches for mixing include: 1) mixing quantitative and
qualitative methods during the interpretation of both quantitative and qualitative results at
the completion of data collection and analysis, and 2) mixing quantitative and qualitative
methods during data collection when the results from the first quantitative or qualitative
phase are used to inform the design and data collection of the next qualitative or
quantitative phase. For example, in FL teaching and learning research, investigators can
combine quantitative results from the survey with instructors and students’ performance
in the course with the findings from individual interviews with select students to develop
well-grounded conclusions about the effectiveness of different course activities and
assignments in FL learning. However, if the purpose of the study is to better understand
barriers and facilitators of students’ mastering the FL in the course, investigators can use
the initial quantitative results from the instructor survey and scores from students’
assignments to inform the follow up interview questions with students who both have
achieved and failed the course. Alternatively, if the purpose of the study is to understand
what assignments and teaching strategies are effective for learning the FL in a specific
course, investigators can begin with conducting interviews with students and instructors
to explore their perceptions of and experiences with the course and then use qualitative
findings to develop a quantitative survey and obtain opinions of larger group of students
and instructors about the course effectiveness.

Examples of Application of Mixed Methods in FL Teaching and Learning Research

In this section, | use two published studies to illustrate the application of mixed
methods in FL teaching and learning research in more detail. To enhance understanding
of the study design, | provide a diagram of the MMR procedures employed in each study
[8;13].

A MMR study by Chen [2] examined factors influencing instructors’ use of the
Internet in teaching English as a foreign language (EFL) in Northern Taiwanese higher
education institutions. The research questions focused on understanding to what extent
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EFL instructors use the Internet in teaching, what factors influence their instructional use
of the Internet, and what issues and barriers EFL instructors encounter when trying to
incorporate the Internet into their instruction. The study employed concurrent timing of
the quantitative and qualitative data collection and analysis with the purpose of
generating well-validated and substantiated results. The quantitative data were collected
from surveying 311 EFL instructors in 70 Northern Taiwanese universities and received
more weight in the study. Twenty-two instructors were interviewed at the time of the
survey. The qualitative interview questions were based on the survey questions and
aimed at providing more insight into the issues addressed in the survey. Data from
quantitative survey and qualitative interviews were analyzed separately and the results
were compared and synthesized to answer the research questions and to identify venues
for enhancing the use of the Internet in EFL instruction. The study revealed that although
the majority of instructors used the Internet in their language instruction, there were
many barriers that impeded its more active usage. Both quantitative and qualitative
results showed that teacher training was crucial and continuous professional development
would facilitate successful use of the Internet in EFL teaching. Figure 1 provides a
diagram of the mixed methods procedures employed in Chen’s [2] study.

QUAN Qual
Survey of 311 Individual interviews
instructors with 22 instructors
Statistical analysis Thematic analysis of
of survey responses individual interviews

Combining
survey and interview
results to produce well-
validated conclusions

Figure 1. Diagram of MME Procedures in Chen’s (2008) Study
A MMR study by Kissau [11] explored the influence of online second language
(L2) instruction on perceived self-efficacy of teacher-candidates enrolled in initial L2
licensure program in the USA. The study sought to understand if there was any difference
in perceived self-efficacy between teacher-candidates who completed the program online
and those who completed the program in a traditional face-to-face classroom format. The
study used sequential timing of the quantitative and qualitative data collection and
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analysis because the researcher wanted first to identify potential influences of the
program format on teacher-candidates’ self-efficacy and then use qualitative interviews
to elaborate on the survey results, thus giving more weight to quantitative data. In the
first, quantitative, study phase, the researcher surveyed 62 L2 teacher-candidates twice -
before the start of the course and upon its completion. In the second, qualitative, study
phase, the researcher conducted follow-up individual interviews with eight teacher-
candidates who completed the survey about their experiences in the course. The study
identified significant differences in self-efficacy between the two groups at the
completion of the course with teacher-candidates in the face-to-face classroom format
reporting much higher self-efficacy. Qualitative follow-up interviews revealed that face-
to-face classroom format provided confidence-related benefits because teacher-
candidates were able to observe how the information they learned in the course was
translated into teaching practices. Figure 2 provides a diagram of the mixed methods
procedures employed in Kissau’s [11] study.

QUAN Cual

Survey of Statistical
62 teacher- analysis
candidates rJI‘sur\';,::.'
fL‘\‘ip[}n.‘iL?i

Individual Thematic
interviews analysis of
with8 [ individual
teacher- inlerviews
candidates

Connecting
from survey
results to
qualitative
interviews

Interpretation of
survey results
complemented by
interview results

Figure 2. Diagram of MMR Procedures in Kissau’s (2012) Study

Conclusions

As it was illustrated, there is a great potential in applying mixed methods in FL
teaching and learning research due to the ability of MMR to address complex research
situations and to obtain more comprehensive solutions. However, researchers conducting
MMR in the field of FL teaching and learning should remember that for a study to be a
truly MMR study it is necessary to mix quantitative and qualitative methods at different
stages in the study process [17]. Mixing of the methods should be done in a meaningful
way so that the resulting conclusions capitalize on the methodological advantages that
MMR offers.
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KOHLENT «I7’KA» Y POMAHI X. ®LJIAIHT
«IMOJAEHHUK BPI/IZKET JZKOHC»

Mapuna Kapa:xexoBa
MaricTpaHTka GakyabTeTy 1HO3eMHUX MOB
[3mainbchkuii nepKaBHUM T'yMaHITApHUM YHIBEPCUTET

Haykoswuii kepiBHUK — K.(151071.H., 1011. Bmosenko T.O.

MoBHE BHPaKCHHS KOHIICNTY «ikKa» CIPHUSE PO3YMIHHIO MPUPOAH KYJIHTYPHOTO
CEHCY, IO 3aKPIMIIOETHCS 32 MOBHHUM 3HAKOM, a TaKOX KYJIbTYpH 1 Tpaauiliii Hapomy.
KonuenT «[ka» € MeHTanbHe yTBOpPEHHsS, B SKOMY MOXYTh OyTH BHIiNEHi O3HAKH,
JaCTKOBO 301rat0ThCs B POCIMCHKINM 1 aHTIIIMCHKIM KynbTypax. [{uM 1 BU3HaUeHHU BUOIp
TEMU JIOCIIIIKCHHS.

Axmyanvnicmb JOCTIJKEHHS BU3HAYAETHCS TUM, IO «DKa» B YCbOMYy 00Cs31 1
PI3HOMAHITTI € OJHUM 3 HAWMBAXIHMBIMIUX (PAKTOPIB KUTTEMISIIBHOCTI, IO 3HAXOIUTH
BTUICHHS B MOBI 1 KOMYHIKaTMBHOI JIsJIBHOCTI, OJHAK crenudika IbOro KOHIENTY B
AHTJIHACHKI MOBI BHBYEHA II€ HEJOCTATHBHO. AKTYyaJlbHUM € TaKOX JIOCIIKEHHS
beHoMeny «idici» sIK OKpeMoi, KyJIbTYPHOI Cepr KHUTTs, 6€3 sIKOT HEeMOXKITUBE ICHYBaHHS
JIOJIMHYU, KOTHITUBHO-CMHUCJIOBUX KOMIIOHEHTIiB, sKi (opMyloTh KoHLenT «lxKa.
AKTyanpHOIO € i mpo0JemMa Ha3BH TUMIB K.

O6’ekmom  JOCHIIPKEHHS CTAaTTI BUCTYMAa€ KOHUENT «ikay. Ilpeomemom
JOCTIDKEHHSI € OCOOMMBOCTI MOBHOI pempe3eHTallil KOHIENTy «ikKa» B aHIIIHCHKIH
JTIHTBOKYIbTYpe. Mamepianom cTarTi cTtanu BHOIpKa JIEKceM 1 (pa3eosori3mib, KOTpi
BXOJISITHh B KOHIIETIT «[5Ka» B pomani Xenen @inninr «lllogernnk bpimker [[xxoHC».

Mema nocmimKeHHsS] TOJSATaE B JOCIIIHKCHHI 1 OMUCI OCHOBHHUX XapaKTEPUCTHK
KoH1enTy «[ka» B aHTiChKiH TiHrBOKyNIbType. HOBUM € BUABIEHHS i XapaKTepHCTHKA
KOMIIOHEHTIB KOHIENTY «[o/ca» B aCHeKTi HOro ysBIIEHHS B XyJI0KHBOMY THIIi TEKCTIB.

VY nmocnimKeHHI MU CIMpaliMCcs Ha KOHLEMIT BITYM3HAHUX 1 3apyODKHUX BUCHUX,

¢axiBuiB B ramy3i JiHTBICTHKH, JIHTBOKYIbTyposorii (A. BexOumkas; B. H. Temis;
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1O. C. Crenanos; /I. C. Jluxauos; 0. JI. Anpecsn; E. C. Kybopsakonra; B. 1. Kapacuk; B.
¢on 'ymbonbar, C. I'. Tep-Munacosa, JI. FO. BysiHoBa 1 1H.).

Sk BigOMO, MOBa BHpa)ka€ KyJbTypy HapoAdy, SKUH Ha HbOMY TOBOPUTH, TOOTO
HalllOHAJBHY KYyJIbTYypy. Pi3HI HalllOHaNbHI KyJIbTYypHU HIKOJU HE 30iraloThCs MOBHICTIO,
KOKHAa KyJIbTypa CKIAJA€ThCsl 3 HAI[IOHAJBHUX 1 IHTEpHALIOHAIbHUX OJUHUIL; TMPHU
[bOMY MOBa PO3IJISIAETHCS B TICHOMY 3B’A3KY 3 (pakTaMu CYCHIJIBHOTO KHUTTS HOTO
HOCIiB, 3 1X icTOpi€to, reorpadiero, moOyToM, KyIbTypoOIo 1 JiTepaTyporo. HarmioHaibHO-
KyJIbTypHA CKJIaoBa € BaX/IMBOIO INPH aHANi3i KOHLENTy. i 3MicT sBisfe Cco6O0
CITIBBITHOIICHHS MOBHMX 3HAYEHb 3 Ti€i a00 1HIIOK KYJIbTYpOIO.

[Ipobmema B3a€EMO3B’A3Ky MOBH 1 KYJbTYpPH pPO3TJISANAETHCS  JaBHO 1
po3pobnsieTbess B pi3HUX HampsiMkax. [lepmi cmpobu BupimeHHs 1€l mpoOiemu
3HAXOMATh CBO€ BimoOpakeHHsI B mpansgx B. ¢on ['ymOGonpara. Bei BU3HaUYeHHS MOBHU
NPEJCTaBHUKIB PI3HUX €MOX, KpaiH 1 IIKUI CXOAATHCA B TOJOBHOMY: MOBa — IIe 3acid
CHiNKyBaHHS, 3aci0 BHUpaXeHHS JIyMOK. Y MOBI 3HaxOIATh CBOE BiJIOOpaKEeHHS i
(GbOpMYIOTECS LIHHOCTI, 116 1 YCTAaHOBKH JIFOJICH, TO, SIK JIFOAM JIyMAIOTh PO CBIT 1 PO
CBOE€ KHTTS B I[boMY cBiTi [ 1, ¢. 134-135], [3, c. 90-93].

HaliBaxxnuBima (yHKIIS MOBU IOJSITa€ B TOMY, L0 BOHA 30epirae KyibTypy 1
nepenae ii 3 MOKOJIHHSA B MOKOJiHHA. CaMe TOMY MOBa BiJirpa€ BUpIIIAIBHY POJb Y
¢opmyBaHHI 0COOMCTOCTI, HAIIOHATBHOTO XapakTepy, €THIYHOI CIIJIBHOCTI, Hapomy,
Harii. Sk BiZOMO, B pI3HMX MOBaX ICHYIOTH CHEIlialbHI TEPMIHH JUIsl TTO3HAYEHHS
00'eXTiB MaTepianbHOI KyJIbTypH (HampuKiIajd, ika, Hamoi). HagBHICTh Takux TepMiHIB
MOB'SI3aHE 3 ICHYBaHHSM OCOOJMBHUX 3BUYAIB, OCOOJIMBOCTSMH CHUCTEMH I[IHHOCTEH,
XapaKTepHO1 s AaHoi KyabTypHu [1, c. 167].

HesBakaroun Ha pi3HOMAHITHICTH TIYMA4eHHsI KOHIENTY, JOCTIIHUKU €IUHI B
IyMIIi, 110 KOHIIETIT — II€ YMOBHA CTPYyKTypa. Bin He icHye mo3a muciaenasaM. CKIaaHICTh
KOHIIETITY TIOJISITa€ B HAIBHOCTI IBOCTOPOHHBOTO 3B’ 513Ky MK MOBOIO 1 CBIZJOMICTIO, T. K.
KaTeropii CBIZIOMOCTI peasizyloThCSi B MOBHUX KaTEropisix 1 OJHOYACHO BHU3HAYAETHCS
HUMU; KyJIbTypa BHU3HAUA€ KOHIENT (T. €. KOHIENT — MEHTAJIbHA MPOCKIlisS EIEMEHTIB
KYJIbTYypH). 3 TO3HUIIM KOTHITUBHOI JIIHTBICTUKU JOBEJCHO, III0 BUKOPHUCTAHHS TEPMIHY
TOHSATTS» B TPAAMIIIHHOMY pO3YMiHHI HE BIATIOBIa€ BUMOTaM Cy4acHOTO €Tany B HayIll
npo MoBy. Came KOHIENT BIJAMOBIJAE YSIBICHHIO MPO THX 3HAYEHHSX, 00pa3ax,
eTHocTeli(ike, Ha K JIOJUHA CIHPAETHCS 1 SKAMU OINEpPye B MPOIECi MUCICHHSA. Y
HBOMY BiJJ0OpakeHa CyTh MPOIIeCy Mi3HAHHS 1 JIFOACHKOT JISIBHOCTI.

Konment BOMpae B cebe Bce, 10 HAJICKHUTh MPUPOJI MOHATTA 1 3HAYEHHA. AJie

KOHIIENT — 11¢ 1 (akt KynbTypu. KOHIENTH BUCTYNalOTh B SKOCTI OJWHHUIN, «SKa

40



Ilepcnekmueni HayKogi 00Ci0HCeHHA €6PONEIICLKUX MO8, Timepamypu ma MemooukK ix 6UKI1aA0anHs

30epiraeThCs B HAIIOHAJIBHIN MaM’sTI HOCIiB MOBH B BepOaJlbHO TTO3HAYEHOMY BUTJISII»
[4, c. 199]. V koHuenTax 30epiraerbcsi HE TIUIBKM 1HAWBIAYyadbHE 3HAHHS 1 JOCBIA, a i
3HaHHS, 3arajibHe JUIsl BChOrO JAHOTO JIHIBICTUYHOTO CHUIBHOTH, BOHU € KOJIEKTUBHUM
HecBigoMuM [4, c. 147].

KoHienT sik JHTBICTUYHA KaTETOPis peaizyeThcs B CUCTEMI MOBHM B HAaCTYITHHUX
imocTacsx: 1) sk 3HaK, 110 Ma€ BiIMOBIIHHUM 3MICT; 2) K KOMYHIKaTUBHA OJIMHHUIIS, IIIO
BiJIoOpakae criennQiky MEHTAJIbHOTO CBOEPITHOCTI HOCIiB MOBH. KoHIIENT — 11 yMOBHA
cTpyKTypa. Bin He icHye no3a mucieHHsM. Konuent — ue 1 ¢pakt kynabTypu. BBenenus B
JIHTBICTUKY MOHATh «KOHILIETITY», KOHIENTOC(hepa» 00yMOBIEHO MPArHEHHSIM JIOCTIIUTH
3B'SI3KM MK MOBOIO, CBIJIOMICTIO, MUCJICHHSIM 1 KYJIbTYPOIO.

HarmionanpHa KyXHS 3aHINAETHCS OJHIEI0 3 HAWOUIBII CTIMKUX (POPM KyIbTYpH.
[Tpu 3miHI MicHsg TpoXKUBaHHA JIOJM HACHIy NMepeOymOoBYIOThCS HAa UyXKi MPOAYKTH i
ctpaBu. IIpomec MDKKyIbTYpHOI KOMYHIKamii Ta Tio0ami3amii CcTHpae Mexi
HAI[IOHAJIbHUX KYJIHAPHUX IIKUT: CKPi3b € Mepexi MakaoHaIbIC, KUTANCHKI, SAMTOHCHKI,
ITAMChKI peCcTOpaHu, 3HUIIYIOTHCS HaBITh NEsAKi HalioHanbHI Tpamuiii. CTpaBu, IO
3'IBIJINCST. B OCTAHHE CTOPIYYS 1 HABITH JECATUIITTS, BBAKAIOTHCS HAIIOHATHHUMHU:
COJIOHI OTIpKM 1 KapTOIUIs Uil POCIMCHKUX CTajld HAI[lOHATBbHUMHU TPOIYKTAMH, 1
HaBIaKH, cajaT «OJiB’€» B CBITI BBAXKAETHCS «POCIHCHKUM CalaTOM.

MoBHa penpe3eHTallisi KOHLENTY «iXca» B aHTIINHCHKIA MOBI XapaKTepU3YETHCS
PI3HOMAHITTSAM JIEKCUKO-(ppa3eosoriyHux 3aco0iB, CEMaHTHYHI KOMITIOHEHTH SIKHX
MiCTSTh cTaBleHHs 10 ixi. Konuent «/ca», Maoun MOBHE BUPAXEHHSI, BKIIIOYA€E B ceOe
BCI0O KOMYHIKaTUBHO 3HAaYMMYy iH(OpMamiio, (HOpMyIOUNCh Ha OCHOBI KIIIOUOBHX CIIiB
«icTiy 1 «TIY.

Posrnsinemo, siKi 3 KIIOYOBUX CIIiB — Ha3B MPOYKTIB XapuyBaHHs 1 CTpaB CIIyXaTb
Mmatepianom Uit GopMyBaHHS KOHUENTY «idxca». AHTIiiichKa 1a ITocuTh mpocrta. € xa
noMainHs (K X0 HACYIIHMIA 1 SIK CBATKOBE YaCTyBaHHs), € — TpaAuIliiiHa (SIK 4acTUHA
HAI[IOHAIBHOT KyJIbTypH). 32 BUHATKOM CHIJaHKY ia B AHTJII CX0Xa Ha DKy B 1HIIMX
kpainax. CHITaHOK, JaH4, 9ail i 0011 — 3BUUaliHi puiioMu i B AHDII. AHIISI TAKOXK
BiJIoMa CBOIMHM TPAJUIsIMH, B TOMY YHCII — MICIAA001AHIN dYail, puba 31 CMaKeHOIO
KapTOILICIO aKTyallbHi I BEJIMKOTO aHTIiHCHKOro CHigaHKy [2, ¢. 90-93].

TakuM 4yMHOM, Ha3BHM MPOJYKTIB XapuyBaHHS 1 CTpaB € HEBIJ €EMHOIO YaCTUHOIO
HalllOHAJBLHO1 JIHTBOKYNbTYpH. Ll cTiiika 1 JeKCMKO-CeMaHTHYHa Tpymna ¢opmye
HAIlIOHAJIbHY KapTHHY CBITY 3 KOHIIENITOM «ioca». junk food — HexkopucHa asist 310pOoB's
ixa; fast food — Oyks. «IlIBuaka T:kaw», 3abiraiimiBka (dacr-¢ym); Scotch collapse —

cMakeHe M'sco 3 muOynero; a shepherd ispie — kapToruisHa 3amikaHka 3 M SICHUM
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daprem i aykom; Tom and Jerry — rapsiuuii myHii, npumnpasienuii crerismu; lrish stew
— TyIIKOBaHa OapaHuHa 3 1uOynero Ta kapromier; dumpling — ramymika, s01yKoO,
3armeyeHe B TecTi; gooseberry fool — myc 3 mom’satux sArig arpycy 3 Bepuikamu abo
3aBapHUM KPEMOM;

OTXe, KOHUENT «iXa» 4YacTO € HEBiJ €MHOI YaCTUHOK 3arojIOBKIB XYJIOXKHIX
TBOPIB 1 CBIIYWUTH MPO Te, IO TeMa DKl B3aEMOJI€ 3 KOXXHOK CQEpor JHACHKOI
JISITBHOCTI.

PosrasiHeMo 0coOIMBOCTI KOHIEITY «Ixa» B TBOpP1 aHMINCHKOI MUCHMEHHHUIN X.
Oinpiar "Hloaernuk bpimkut )KOHC», OCKITBKH B IIbOMY POMaH1 KOHIIETIT «Ixan rpae
BOXJIUBY pPOJb B PO3KPUTTI 00pa3zy TOJOBHOI repoiHi, il BIJHOCHMHHU J0 BHHUKAIOUUX
KHUTTEBUX CUTYalil, MIAKPECTIOE CaMOiIpoHif0. 3 IHIIOro OOKy, aBTOp A€ JIOCHTH
JOKJIAJTHUN OTHC pallioHy CTpaB K B TOBCSAKIEHHOMY XHUTTI bpimkut [[oHc, Tak i Ha
PI3HHUX CBATKOBHX 3ax0/ax. TMM caMHM MH MOXXEMO OTPHUMATH YSBIICHHS MPO CYYacHY
aHIIACHEKY KyXHIO, Ti TpaJuIisaX i JeKCHYHOMY HAOBHEHHI KOHLENTY «Ixkay.

Hamucanuii moaeHHUK Bijf iIMEHI aHTIIWKYM TPUIISMTUPIYHOTO BiKy. BoHa 3aiimae
HE3HA4YHy mocaay B ¢ipMi, My4UThCS BIAYYTTAM CTPIMKOTO Oiry yacy i, sIK 3Ha4Ha
YaCTHHA >KIHOK CEPENIHIX POKIB 3 HEBIOPSJAKOBAHOTO OCOOUCTHM KUTTSIM, 3HAXOIUTh
po3pany B ixki. ['epoinst mae cobi BaKIIMBI JKUTTEBI YCTAHOBKH, CEpell SKHUX: HE MUTH
Oimpiie 14 pas3iB Ha TWXKIEHb, CICTH Ha JI€Ty, CKHHYTH Bary. CepleBi HpPUKPOCTI
Bpimxut He Tinbku po30aBisie ixero, ane 00roBoproe cBoi mpodiiemu B kade abo mabdi 3a
YaIIkol KaBH a00 KEeTMXOM BHHA 31 CBOIMH OJHM3BKUMHU. Pe3ympTaTH «CHUMIIO31yMiBY,
3yCTpiueii BOHA CKPYIYIhO3HO (DIKCye B IIOJACHHHKY, TaK CaMmoO SIK BEIE CTATUCTUKY
3'ieHoro, M0AaTKiB y Ba3i 1 103 aJIKOTOJIIO.

BuBumBimm Oesnmiu npuknaniB [l{omeHHMKa, MOXHA CTBEpIKYBaTH, IO TYT
KoHIeNT «lka» BimxpuTuii i HecTabinbHMH. Bupaskaloun He CTiINBKU 3HAYEHHS, CKiTLKH
ceHc, KOHIENTy «Ika» mocTae fK YacTHHA AHITIHCBKOI KyNbTYpH, aHITiHCBKUX
Tpauuiit. KynsTyphuii i niHHicHuii acnextn koHuenty «[ka» B yxke 3ragyBaHOMY TBOpi
MPEJICTAaBICHI MUPOKO. ABTOP JOKIJIATHO OMHCYE CTPABH HA TPAMMUIIMHUX CBITaX i B
MOBCSKJIEHHOMY KHUTTI. TUM caMUM MH OTPUMYEMO IIOBHE YSIBJICHHS TpaJULIHHUX
CBITKOBHX CTpaBax cy4yacHOi aHrmiiicekoi kyxHi. lllomeHHUK He TUIBKK BioOpa)kae Bech
CIOCiO KUTTS TOJIOBHOI T'epoiHl TBOPY, ajie 1 Ja€ MOKIATHUN OMUC CydacHO! KyxHI
BenukoOpuTaHii.

VY 1IOJAEHHUKY TaKOXX BeJMKa PI3HOMAHITHICTh HA3B COJIOJOINIB, HAMPUKIAMI:
Milky Way, Milk Tray, Mars, Bourbon biscuits, tinned raspberries, heart-shaped
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chocolates, Grand Marnier souffles; tpamumiiinux cesatkoBux ctpaB: Shepherd's pie,
chocolate croissants, turkey curry.

[Ile omHa cTOpOHA KOHUENTY «Ixan, HIMpoKo npeacrasiena B [llogennuky — to be
stick to a diet. Jlymku mpo aie€Ty BiABIAYIOTh FOJOBHY FEpOIHIO MIPOTATOM YCHOTO TBOPY.
He MoxHa He 3BepHYTH yBary Ha pi3HOMaHITHICTh I'pamMaTHYHUX (HopM iMeHHHKa a diet:

«Also dieting on New Year's Day is not a good idea as you can not eat rationally
but really need to be free to consume whatever is necessary, moment by moment, in order
to ease your hangover.» [5, p. 6]

«How many calories are you supposed to eat if you're on a diet?» He said [5,
p. 96].

«I looked at him nonplussed. | realized that I have spent so many years being on a
diet that the idea that you might actually need calories to survive has been completely
wiped out of my consciousness. Have reached point where believe nutritional ideal is to
eat nothing at all and that the only reason people eat is because they are so greedy they
can not stop themselves from breaking out and ruining their diet.» [5, p. 118]

CTpyKTypy KOHLIENITY «Ixa» B [[{oneHHNKY MOKHA NPEACTABUTH TAKUM YHHOM:

1) sApo KOHIENTYy — Ha3BH TPAMUIIWHOT TMOBCAKACHHOI DKI 1 TpaguIiitHUX
aHTJTIMCHKUX CBATKOBUX cTpaB bpimkut JIkoHc, Takux sik: roast turkey, doughnuts,
Spepherd's pie, salmon, sandwich, chips, Parmesan, Waldorf salad, vegetable strudel,
heart shaped chocolates, apple and berry sorbet, mashed potato;

2) OmmxHS mepudepis: MOXKHA BIIHECTH TpaaWLildHI cTpaBu BemukoOpwuranii,
nanpukiaa: Cherry, Smoothies, Emmenthal cheese, turkey, Milk Tray (Christmas
confectionary), Shepherd's pie, tinned raspberries, Doughnuts, heart-shaped chocolates;

3) maneka mepudepis: Ha3BH CTPaB, 3aMO3WYCHI 3 KyXOHb 1HIIUX KpaiH, IO CTaIN
NOMYJIIPHUMHE B aHTJIHCBHKINA KyxHi: Bourbon biscuits, Frankfurter sausages, Raspberry
pavlova, Chardonnay, Frizzled Chorizo, a glacé cherry, Roquefort Lardons.

B pamkax ogHOTO TEKCTy aBTOp HABOJHUTH Pi3HI CeMH OAHI€i Jexcemu to eat: to
consume, to guzzle, to have, to lunch, to be full of smth, to throw down.

BI/IXOI[}I‘II/I 3 aHani3y TCKCTY, MOXHa 3pO6I/ITI/I BHCHOBOK IIpO TC, IO IIOPAH 3
nmiecioBoM «t0 eat» B TEKCTI MOCHUTH 4acTO SIK CMHOHIM B)XMBAKOTHCS HieciioBa have,
guzzle and consume. ABTOp BHKOPHCTOBYE IIi Ai€CIOBa, 100 MiIKPECIUTH HEraTHBHE
CTaBJICHHS TOJIOBHOI TepOiH1 IO BEYIPOK 1 1K1, K1 BXKE MOPSAKOM il HAOpHUIIH, ajie dyepe3
CBOT'O CAMOTHOCTI il HIYOTO 1HIIOTO HE 3aJMIIAETHCS, K MPOBOJUTH Yac, 00'inarduch

OyIMHKY, «3aialoum» CBOIO HYyAbBLY 1 CTpec, INpUUOMY HE IMPOCTO Toinaroud, a
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nornuHarour (0 CONSUME — Tmorjamarb) Belnye3Ha KIIbKICTh 1K1 1 COUpPTHOrO, abo
BIJIBIIYIOYH Pi3HI YPOUUCTOCTI POJIUYIB 1 3HAHOMUX:

«Also dieting on New Year's Day is not a good idea as you can not eat rationally
but really need to be free to consume whatever is necessary, ..» [5, p. 6]

«Decided to have cappuccino and chocolate croissants on way to work to cheer
self up. Do not care about figure. Is no point as no one loves or cares about me.» [5, p.
20]

«After she'd gone | ate a bit of muesli out of the packet with a spoon and finished
off the dregs of wine in the fudge» [5, p. 26].

«That I ate the following things to try to make myself feel better:

2packets Emmenthal cheese slices.

1litre freshly squeezed orange juice, 1 cold jacket potato .... » [5, p. 44]

«... If you eat several entire bulbs your breath does not smell at all, similarly if eat
huge amount does not cause weight gain: strangely cheering theory but creates V. bad
situation in head. Would welcome removal for thorough valuating ». [5, p. 48]

«An unbelievable amount of food and wine was consumed since the generous
girls, as well as bringing a bottle of wine each, had all brought a little extra something
from M & S.» [5, p. 48]

3 iHmoro 60Ky repoiHio BiJIBIIYIOTh TYMKHU PO T€, IO 1l HE XOUEThCS BUXOIUTH
3aMiXK 1 BOHa, BUKOPHCTOBYIOUM B CBOEMY IIOJCHHUKY IIi AI€CIOBA MPU OIMKUCI BEUIpPOK 1
THIIIMX 3aXO0JIiB, IMiICMIFOETHCS HAJl 3aMI>KHIMH TTapaMu:

«Only three alcohol units consumed over the last week as grudging concession to
Tom, who complained that spending the evening with the new vice-free me was like going
out for dinner with a whelk, scallop or other flaccid sea-creature». [5, p. 34]

«I'm some sort of ghastly Harvey Nichols-obsessed lady who lunches while he
earns all the money.» [5, p. 51]

3 BHIIEcKazaHOro BUAHO, o B lllogeHHuKy peanizoBaHO pi3HY KIJIBKICTH CEM
niecioBa t0 eat. BUKOpUCTOBYIOUM JIGKCHKO-CEMAaHTUYHI BapiaHTH OJHOTO JIi€CIIOBA,
aBTOP PO3KPHBA€E CTaBJICHHS bBpiHKUT A0 peanbHOl AINMCHOCTI, OCKIIBKH PO3MOBIIH
BEJIETHCSI BiJ] TIEPIIIOi OCOOH.

OT}Ke, CMHUCJIOBA CTPYKTypa JCKCHUYHUX OJJHHUIIb, K1 HAIOBHIOIOTH KOHIICIIT
«xa» B tBopi Xenen @Dinginr "llogennuk bpimkur JkoHC», TOB’sA3aHa SK 3
J€HOTAaTUBHOI'O, TaK 1 KOHHOTATIBHUM 3HAYE€HHAMU. Y IepmomMy BHUIIAAKY 06’€,Z[HaHH}I
OJIMHUITH 3IMCHIOETHCS HAa OCHOBI PO3YyMIHHS OCOOJIMBOCTEH HAIllOHAIBHOI KYyXHI; Y

IPYroMy — SIK KyJbTYpHOTO siBHIA. HasBHICTH B OJHOMY 1 TOMY  TEKCTI PI3HHX
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BapiaHTIB OfHI€T JIeKcMyHOI oxuHuill Hagae TBopy «lllogennuk bpimkur J>xoHC»
ocobmuBy excrpeciro. Konment «lxa», npeacTapienuii Tiif un iHIIiH 1eKceMo0, OCTaE
KOMILJIEKCHO.

MoskHa BHIUIUTH OCHOBHI 3MICTOBHI AacCIleKTH KOHIIENTY «ika»: 3arajbHi
YSBIICHHS MPO T€, IO iATh / I I0Th; KyJIbTypHA 3HAYMMICTh Ha3B, BUJIIB, TUITIB, CMaKYy,

SIKOCTI 1K1 / IATTS 11 HOC11B MOBH.
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THE PECULIARITIES OF PERSONAGES’ WRITTEN SPEECH SRUCTURAL
ORGANIZATION

OJabra Kprokosa
BHUKJIa/1a4

[3Mainbebkuii qepxaBHUM ryMaHiTapHUN yHIBepcUTeET (YKpaiHa)

In line with new studies of the semantic, structural, pragmatic features and various
means of text formation of various types of speech communication one of the least
studied is personages’ written speech. In a literary text, the communication between
personages can be presented in the form of a dialogue and in the form of letters exchange.
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Personages’ written speech has its own specific features and functions in the
structure of a literary text: on the one hand, written communication of personages
imitates its real prototype; on the other hand, personages’ written speech is subjected to
the author’s artistic tasks. The originality of the linguistic approach to the study of the
structural organization of a literary text is detected on a conceptual and categorical level:
at issue are the categories of discreteness and cohesion, which are interfaced with the
external part of a literary text, its linear organization.

Speaking about the category of discreteness, we imply the division of the text and
possible ways of its division. One of the basic units of the text division on a super-
syntactical level is a paragraph. The division of the text is a complex multidimensional
process that, according to N. Levkivs'ka, depends on its communicative focus and
pragmatic purpose, which at the same time fulfills objective and subjective realizations;
the first is based on the structure of the text as if dictated by the text from inside, by the
laws of its construction, the second comes from outside, from the author, from his
intention [1, c. 75]. The coexistence of two types of pragmatic purposes leads to the
coexistence of two complex syntactic units: the super-phrasal unity and the paragraphs
that are similar, but nevertheless have obvious differences. The super-phrasal unity is a
unit of the objective division of the text, which lies at the heart of the pragmatic focus of
the text. While the paragraph is the unit of the subjective division of the text, which is
based on the pragmatic focus of the author.

The paragraph is " a composite and functional unit, consisting of one or more
sentences, which is characterized, on the one hand, by the peculiarities of its internal
organization (nuclear-peripheral structure), intonation and graphic layout, and on the
other hand, by the potential functional and stylistic significance in the text, by common
meaning and common communicative and functional focus" [2, ¢.225].  The division of
the text into paragraphs, as a subjective process reflecting the will and expressive
intention of the person who is writing, functions as an imagery medium and most clearly
characterizes the sender of written speech.

In this article attempts are taken to examine some features of the structural
organization of the personages’ written speech, in particular the peculiarities of paragraph
segmentation of depicted written communication. The works of English and American
authors of the twentieth century served as the material for the given research. In the
analyzed literary texts personages’ written speech is presented in the form of letters.

In the course of our research we determined the average length of a paragraph
according to two factors: the number of sentences and the number of words. Such an
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approach to calculate the size of written speech is due to the fact that the average length
of sentences in written speech of different personages varies considerably, and, if we take
into consideration only the number of sentences constituting the paragraph average size,
this could lead to the inadequacy of the obtained results.

According to the research data, letters with a small paragraph size are multi-
thematic; the narrative content of such letters is mosaic. Moreover, several super-phrasal
units can be combined within the same paragraph. This fact is predetermined by
pragmatic intention of a personage.

Compositionally the structure of the letter also depends on the role relations of
correspondents, in other words, on the factor of the addressee. The greater the
addressee’s influence is, the more confidential the relationships between the
correspondents are, the higher the dialogic character of the written text is, the more
fractional the paragraph division is. So, for example, in the work “The Devil in Vienna”
one of the letters contains 54 paragraphs, the average length of which is 3, 66 sentences
or 45, 05 words. Let’s consider a fragment from this letter, in which the main character, a
thirteen-year-old girl Liselotte, tells her friend about the life at a new school for the
Aryan children, about the norms and rules of the behaviour set in this school, about the
negative attitude to the Jewish people:

And the most terrible thing, she said, was that we, youth, to whom no one paid
attention in the old days, are the most important part of it all. “Doesn’t that make you
proud, Liselotte? Don’t you thank your stars that you live here now?

And, Inge, though you might not like me anymore, before | knew it, I’d answer
“Yes!”

“Of course, you do!”” She clapped me on the back. Then she reached forward,
tapped Edeltraut on the shoulder, and said something into her ear.

Now Edeltraut turned around. She bit her lips together and without a word did what
Irmgard had ordered her: she stuck the flag into my hands.

It’s blood red, with a white circle in the middle with a big black swastika. Inge, if
you had seen me holding it, would you ever want to see me again? | didn’t think about
that then. I didn’t think about anything. Now | can’t think about anything else. [3, c. 115].

The passage quoted is the evidence of a trusting and sincere relationship between
the communicants, as reflected in the direct appeal to the addressee, to his opinion.
Emphasized dialogic character of the given piece of written communication and the
emotional state, in which the sender was when producing this written message,
predetermine the fragmentation of the paragraph division of the latter.
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Letters with a large size of paragraphs usually have serious thematic focus and are
united by one macro theme. Unlike letters with a small paragraph size that are
characterized by the dialogic character, letters with a large paragraph size have a weak
contact with the recipient of the message, so that they are monologue in nature, which
leads to an increase of the length of the paragraphs.

While in the structure of a literary text, personages’ written speech can not but
experience the impact of the author of the text. The image of the author is the
fundamental factor of the whole artwork; it is the author who defines the plot
development and composition of a literary text. For example, in some studied literary
texts the author interferes with the process of presentation and segmentation of
personages’ written communication. Only those letters and fragments from them, which
provide the development of the plot, are introduced into the structure of the literary text.
In some cases, the author not only divides the text massive of personages’ letters, but also
interrupts the process of presenting the information within one paragraph. This fact
demonstrates the implementation of two types of paragraph division of personages’
written text: on the part of the personage as the sender of the letter and on the part of the
author of this literary text.

The analysis of the research results shows that paragraph segmentation of the letters
of personages, the size of paragraphs in the letters experience the influence of the factor
of the addressee, individual characteristics of the sender, the thematic focus of the letters
and are subjected to the artistic conception of the author of the literary text.

Thus, the segmentation of personages’ written speech is attributed to its own laws:
on the one hand, it comes from the subjective intentions of the personage as the sender of
written messages; on the other hand, it is due to the artistic tasks of the author of the
literary text.

The size of the paragraph as one of the structural elements has certain stylistic
significance. It means not just the amount of incoming information, but above all the
nature of the organization and presentation of the reported written message.
Segmentation of personages’ written speech, text length of the paragraphs depend on the
type of written communication of personages, the factor of the addressee, the individual
characteristics of the sender and pragmatic focus of written communications.
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THE USE OF INTERNET IN THE ACADEMIC PREPARATION
OF INTERNATIONAL STUDENTS

Volodymyr Lazar
Doctor of Philosophy, Associate Professor
The University of North Dakota

The Internet and Web 2.0 tools have added much to the expansion of teaching and
learning opportunities for students of all ages. They browse the Internet in search of
miscellaneous information to support and further develop their academic preparation in a
great variety of school subjects nearly on a daily basis. The number of hours they spend
on the Internet varies as well as students’ academic area preferences. It is natural that
international students’ academic search interests are mostly in the medium of their native
language, though they are well aware of the fact that open access internet sources provide
multiple opportunities for learning languages, and English as a foreign language in
particular.

What is unknown is whether their everyday practical skills using Internet for fun
or general academic preparation in the students’ home countries are translated into their
foreign language preparation. Also, it is of interest whether there is any kind of
association between their overall technology application choices at school or at home and
their demographic characteristics, for instance gender, country of origin, or domestic
place of residence.

Knowing what kind of association there is between the use of the Internet for
general academic purposes in the international students’ home countries, learning English
as a foreign language, and their demographic characteristics might be of substantial
support for the ELS administration and instructors. If found significant, the research
results might be suggestive of providing students with practical recommendations to
more efficiently utilize the internet learning opportunities to improve their English skills.
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To address the need to know more about the aforementioned relationships, a
survey among ELS students was offered to the administration. The data obtained was
then statistically tested for internal consistency, correlation, and statistical significance.

Having grown up in an age of rapidly developing electronic communication
technology, today's students come to higher education with high levels of familiarity and
comfort with computer-mediated communication. However, factors influencing students’
intention to use the Internet for general and academic purposes are not similar. Bidin et
al. (2011) conclude that students’ intention to use the Internet for academic purposes
could be predicted from their attitudes, perceived behavioral control, and perceived
usefulness [2]. They also point out that the level of prediction in the case does not exceed
fifty percent, so the question remains what attitudes and purposes account for the other
half.

There are certain areas that students feel comfortable while using the Internet.
Such are search engines to find sources of information and download necessary files and
pictures, social websites to share knowledge and talk about school subjects, e-
dictionaries, e-encyclopedias, and translation tools to help them write their homework
and do their projects. These are said to be easily and efficiently used and preferred by the
majority of the participants [4].

The purpose of this study was to assess if there is an association between the use
of the Internet for general academic purposes in the international students’ home
countries, learning English as a foreign language, and their demographic characteristics,
namely gender.

Thirteen international ELS students from Japan, Korea, and Saudi Arabia
participated in this survey: eleven males (85%) and two females (15%). Ten participants
(77%) reported urban home residence, and three (23%) — rural. The Internet connection
was stable high-speed for all the participants, and the average number of years using the
Internet for schooling equaled six years. All the participants completed the survey for a
response rate of 100%.

The researcher developed a survey instrument consisting of four demographic and
six content questions. The project focused on assessing two constructs of General
Academic and English preparation. Participants were asked to rate their level of
agreement on six questions using a 6-point Likert type scale with 6 = strongly agree, 5 =
agree, 4 = slightly agree (all some form of agreement), 3 = slightly disagree, 2 = disagree,
and 1 = strongly disagree (all some form of disagreement).
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The tests used were independent t tests. The independent variable was the
participants’ gender — male or female. The dependent variables were the Constructs of the
use of Internet in General Academic preparation and English preparation. To obtain the
construct of General Academic preparation questions g5 and q6 were averaged. To obtain
the Construct of English preparation questions g8, q9, and g10 were averaged.

A group of international students at the UND ELS center was asked to take the
survey. The data was collected during a regular class hour, but no group and time
preferences were explicated before the survey. Before taking the survey, the students
were informed of its purpose and the structure. Special attention was paid to the
disclosure of the Likert-type scale inquiry strategy, namely the six-point range of
representation of agreement/disagreement concept. The students were given instructions
to answer the survey questions as honestly as possible so as to give accurate feedback.
They were asked to not answer a question if they did not understand it or did not know
how to answer. The instrument took approximately 5 minutes to complete. All
participants involved in this research were volunteers.

The percentage of some form of agreement is shown in Table 1 for each of the
questions. The highest agreement was for g6, | often watch teaching videos on the
Internet in a variety of subjects for academic purposes. The lowest was for g8, Visiting
training interactive websites has improved my English Grammar. However, the overall
percentage of some form of agreement could be considered as relatively high for all of
the questions of the survey (See Table 1)

Table 1

Percentage of Some Form of Agreement for Internet in general academic preparation,
in English preparation (strongly disagree = 1, strongly agree = 6)

Using the Internet for academic purposes % Some
Form of
Agreemen M SD
t

Use of the Internet in general academic preparation
Q. 5.While preparing for classes, | always search 69.2 3. 11
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the Internet for additional information.

Q. 6. I often watch teaching videos on the Internet in a variety 76.9

of subjects for academic purposes.

Q. 7. 1 use online services to create presentations for in-class 69.2
reports and activities.

Use of the Internet in English as a foreign language
preparation

Q. 8. Visiting training interactive websites has improved my 61.5
English Grammar.

Q. 9. Watching online movies and videos has improved my 69.2

English listening comprehension skills.

Q. 10. Active participation in social media has improved my 69.2

writing skills in English.

o w

B W 0 w

1.0

1.3

1.5

1.3

The individual items within the constructs were averaged. For Construct 1,
question seven was not summed to improve the correlation between the items. The
resulting consistency for this Construct equals 0.52. The correlation between the
Constructs of General Academic and English preparation is r = .40. The reliability and

correlations for each of the constructs are shown in Table 2.

Table 2

Correlation of Subscale Constructs and Measures of Internal Consistency for survey

Data
Construct
Number  Subscale Constructs Cl «a
C1. Int. in Acad. Preparation Q5, Q6 52
C2. Int. in English as a FL Q8, Q9, .40 .60

Q10
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*p <.05.

The purpose of this study was to assess if there was an association between ELS
international students’ gender and the use of the Internet for general academic and foreign
language (English) preparation. To assess these two associations, independent t tests were
used. For general academic preparation, the mean response for the males was M=8.09
and for females the mean was M=7.0. The difference was not statistically significant,
t(11) = 1.03, p> .05. For English preparation, the mean for the males was M=4.73 and
for the females the mean was 3.7. This difference was not statistically significant either,
t(11) = 1.56, p > .05. Cohen’s d was .78 and 1.2 respectively.

The results of the survey correlate with the observations that students encounter
problems with utilizing technologies for language learning, and that the effectiveness or
value of new learning tools is to be proved in the instructional process [3]. The
determining point will be the affordances of the particular technology and the ways its
strengths and limitations as a pedagogical tool may be coordinated and managed.
Reaching that point might help turning the area of utilizing online language learning tools
into another comfortable Internet area [4].

In conclusion, we did not find statistical evidence that the use of the Internet for
general academic purposes correlates with its use for language preparation, and that male
students exhibited more interest in performing this purpose than female students.
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JEKCHYHI TPAHC®OPMAIIII ITPU EPEKJIAJII 3 HIMEIIBKOI MOBH
(HA MATEPIAJII ABTOPCBHKOI KA3KH BPATIB 'PIMM «XOPOBPHUI
KPABUYMK)»)

Jlrogmuiia Jlyzanosa
BUKJIa1a4

[3Mainbebkuii qepxaBHUM ryMaHiTapHUN yHIBepcUTeT (YKpaiHa)

MeTtor Oyap-sSKOTro Mepekiaay € aaeKBaTHHN NMEepeKial TEKCTY, KU MOBUHECH
BIATBOPIOBATH 3MICT 1 (QopMy opuriHamy 3aco0amMu iHIIOI MOBU Ta BUKIHKATH Y
IHIIOMOBHOTO ~ PELMITIEHTa TaKy peakIlilo, SKka BIANOBiIa€ KOMYHIKATUBHIN
CIPSIMOBAHOCTI BiJIIpaBHUKA. B mepexnamanpkiidi AiSUTBHOCTI OCOONHMBOI 3HAYYIIOCTI
HaOyBalOTh IHCTPYMEHTH, SIKi TepeKiagad 30UpacTbcss BUKOPUCTATH, 1100 BUKOHATH
aZekBaTHUN mepekian. OTpUMaBIIM OpUTiHAJ, TEPEKIaaad MPOBOIUTH PNl CUCTEMHHX
orepariid, sKi IOMOMarailoTh CTBOPHTH TEKCT INepekiaay. I[HmuMu cioBamMu — 1€
nepeTBOpeHHss abo TpaHcopmamis OpHTriHaTy B TEKCT mepekiamxy. Ha mpomy i
IPYHTYETBCS TpaHCcPOpMaLiiiHa TEOPist MEPEeKIATy.

Ile muTanHs BXe Oararo pOKIB BHUBYAETHCS B TEPEKIIAO3HABCTBI TaKUMH
naykoBisimu, sk JI. C. bapxymapoB, B. C. BwunorpamoB, B. H. Kowmicapos,
O. J. lsetinep, . 1. Peuxep, JI. K. Jlatumes, A. ®. Apximos, T. P. Kusk,
A. B. Mampaxk Ta 6araro iHImx.

BinMiHHOCTI B cucTeMax MOB 1 MpaBUjiaX BHUKOPUCTAHHS MOBHUX OJMHHIIb
MOCTIHO CTBOPIOIOTh BU3HAYEHHS MpOOJIeMU B TpOLEC MEpeKiaay, BHACIIOK 4YOro
nepekiazady  BUMYIICHUH  yAaBaTHCh  JO  NEPETBOPEHb, 1[0  HA3MBAIOTHCS

nepexiaganbkumMu TpanchopmaiisiMu. [IpuiioMu JOTIYHOTO MHUCIEHHS, 32 JAOMOMOTOI0
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KX PO3KPUBAETHCS 3HAYEHHS 1HIIOMOBHOTO CJIOBAa B KOHTEKCTI, MPUHWHATO HA3WBATU
nekcuuHuUMH Tpanchopmariisimu. CyTh TpaHchopmallii mosisrae B 3aMiHl JEKCHYHOI
OJIMHULI, IO MEPEKIAIAETHCS, CIIOBOM ab0 CIOBOCHONYUEHHSM, SIKE peaii3ye cemy el
OJIMHMIII MOBH OpHTiHay [6, c. 1].

Memor Haioi CcTaTTi € PO3KPUTTS CYTHOCTI JEKCHYHHMX TpaHcopmariiii Ta
JOCHI/DKeHHsI 1X MpOsIBY MiJl Yac MepeKsiaqy aBTOPCHKOrO TEKCTy, IO Nependadae
BUPIIICHHS] HACTYMTHUX 3d60aHb. PO3KPUTTS MOHSITTS «IepeKiaalbka TpaHchopMarlis»;
BHUCBITJICHHSI PI3HMX KiIacudikamiii mnepekaaganbkux TpaHchopMalliii; BUSBICHHS B
TeKCTI Tmepeknany Kasku OpariB  ['pimm  «XopoOpuii  KpaBYHK»  JIEKCHYHHUX
TpaHcopMalii Ta BU3HAYEHHS MOTHUBIB iX BHUKOPUCTAHHA. Mamepianom nAns
JOCTIDKEHHSI TIOCITY)KHJIa aBTOpPChKa Kaszka OpartiB I'pimm «XopoOpwii KpaBUHK» Ta ii
nepekiaj, Bukonanuii C. . CaxkupgoH ta €. O. [TomoBuuem.

AxmyanvHicms memu HAmoOi CTaTTI BU3HAYAETHCS HEOOXIAHICTIO MOBHOTO
BUSBIICHHS 1 BCEOIYHOrO BUBUYEHHS JIEKCHYHUX TpaHcopmalliii, BHKOPUCTAHUX B
MIEPEKIIaJli aBTOPCHKOT'O TEKCTY Ka3KH JUIsl JOCSITHEHHS aJICKBaTHOCTI Mepekiany. Takuid
aHami3 JacTh 0OaraTo TPHUKIAAIB BHUKOPUCTAHHA JIEKCHYHHX TpaHchopMariin as
MaiOyTHIX TepeKaaadis.

[Tepexnamanpki Tpanchopmariii — nmepedya0BH, 3a JOMOMOTOK SIKUX 3IIHCHIOETHCS
nepexia BiJi OAMHUIL MOBH OPHUTIHAIY O OJUHHIIL MOBH mepekiany [10, c. 142]. 3
METOI0 BU3HAYEHHS MEPEKIaJallbKuX TpaHc(hopmaiiid HayKoBIi 0OUPArOTh Pi3HI KIIFOYOBI
CJIOBa, BHW3HAYAKOYM IX K «npwilomMd JorivHoro wmwuciensas» (5. 1. Perkep),
NEepeTBOPEHHS, 3aMiHM Yy TpoIeci Mepeknany onHiel (GopMu BHUpaKEHHS IHIIOO
(O. O. llIseiinep), mixkmoBHi nepedpasyBanus (JI. K. Jlatumen), 3acobu mepeknaay 3a
YMOBH BiZICYyTHOCTI CJIOBHHKOBOI BI/IMIOBITHOCTI 200 HEMOXKIIMBOCTI BUKOPUCTAHHS TaAKUX
BIJIMIOBITHUKIB 3 OMIANy Ha KoHTekctyanbHe oTouyenHs (B. H. Kowmicapos) [9, c. 2].
JI. C. bapxynapoB IIIKOM CIyIOIHO TPOEKTYBaB NepeKiIaaanbki TpaHchopmarii sk
MDKMOBHI ~ TIEpETBOPEHHS Ha  JOCSTHEHHS  NEpPeKIafalbKoi  eKBIBaJICHTHOCTI
(amexBaTHOCTI) TEpeKIaay TMOMPH PO3XOMKEHHA Yy (OpMaIbHUX 1 CEMaHTHYHUX
cucTeMax JABOX MOB [2, c. 43].

Y cyyacHOMY TMepeKJaJ03HABCTBI HE ICHYE€ €IMHOI TOYKH 30py IIOJO
knacudikamii mepeximaganbkux Tpancopmariii. Ykpainceki gocmigaukd Kusk T. P.,
Haymenko A. M. ta Oryii O. JI. BU3Ha4arOTh, [0 MOBHUM PIBHSM MarOTh BIATIOBIIaTH
piBHI mepexiany (dhoHeTMuHU, MOP(OJOTIUHHM, JIEKCUYHWUN, CUHTAKCHYHHM), SKi
MOB’s3aH1 3 IEBHUMH TUITAMH TpaHCc(opMalliil Ta TPOMOHYIOTh HACTYIIHY KilacuDiKalliro

TpaHchopmMalliid: (poHeTHUHO-IMITaIliiHI, MOP(}OIOTr0o-KaTeropiiHi, JEKCUKO-CEMaHTUYHI
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Ta CHHTAaKCHYHO-pEUeHHEB1 TpaHcdopmarii [7, c. 132]. 3a kimacudikariero
bapxynaposa JI. C. nmepeknanaibki Tpanchopmarllli MOaUISIOTECS Ha TaKi: BUITYIICHHS,
JI0/TaBaHHs, TIEPECTaHOBKH 1 3aminu [2, ¢. 117].

Pociticekuii gocnigauk ApxinoB A. ®@. po3aiisie yci mpuiioMu nepekiaabKux
TpaHcpopMalii Ha IpaMaTU4yHI Ta JIEKCUKO-CEMaHTU4HI. J[0 JEeKCHYHO-CEMaHTUYHHMX
Tpanchopmarliiif, Ha AyMKy ApxinmoBa A. @., Halexarb: J0JaBaHHA CIiB,
CJIOBOCIIOJIYYEHb 1 PeU€Hb; BUMYIEHHS JIEKCUUYHUX E€JIEMEHTIB; JEKCUYHE PO3TOpTaHHS,
TOOTO BUKOPUCTAHHS 3aMICTh CJIOBA MEBHOTO CIOBOCIONYYEHHS, 1[0 MA€ TaKe X CaMme
3HAUEHHS; JICKCUYHE 3rOPTaHHs, TOOTO BUKOPUCTAHHS 3aMICTh CIIOBOCIIOJIYYE€HHS CJIOBA,
0e3 CyTTeBOi 3aMiHM WOTO 3HAYEeHHS; CTUJICTHUYHA HEWTpami3aiisi — BMOTHBOBaHE
1030aBJICHHS] EKCIPECUBHOCTI, €MOLIHHOCTI, 00pPaHOTO (YHKIIOHATHHO-CTUIICTHYHOTO
BIITIHKY; CTWJIICTUYHA CIeIiani3amis — BMOTHBOBAaHE BHKOPUCTAaHHS 3aMICTh
CTHJIICTHYHO-HEUTPAIBHOI OJIMHUIII €JIEMEHTA 3 EKCIPECUBHUM, EMOIIHHUM 4 0OpaHiM
(GYHKIIIOHAIBHUM BIATIHKOM; TEHEpami3allis — 3aMiHa BHUJOBOTO IOHSTTS POJOBUM;
KOHKpeTH3alisi — 3aMiHa pOJOBOr0 TMOHATTS BHJIOBUM; JIOTIYHUI PO3BUTOK —
BUKOPUCTAHHS 3aMIiCTh JIaHOTO €JIEMEHTa MIMCHOCTI IHINOTO, SIKHHA 3HAXOTUTHCS 3
NEepUINM Y HEPO3PUBHOMY 3B’S3KY; aHTOHIMIYHHUH MEpeKaj — MepeKiaa 3a J0MOMOTOI0
aHTOHIMAa KJIFOYOBOTO CJIOBA 3 OJHOYACHUM JIOJABAHHSM YW OIYIICHHSIM 3arepeycHHS;
KOHBEpPCHBHA 3aMiHa — 3aMiHa JIAHOT'O BIJIHOILIECHHS €JIEMEHTIB CUTYallli Ha MPOTUIIEKHE;
IITICHE TIEPETBOPEHHS — KOPiHHA 3MiHA CITOCOOY OINMUCY CUTYaIlii, sIKa CKIIATAEThCsI 3pa3y
3 AeKiIbKOX Tpancdopmariii [1, c. 111].

Y HamoMy JOCHiDKEHI MU OOMpaeMo KIacU(IKAII0 JIEKCUKO-CEMAaHTHYHUX
Tpanchopmariii 3a ApximoBum A. ., gKka € HAWOUIBII PO3TOPHYTOIO 1 Ja€ HaM
MOJKJIUBICTh JIETATbHO MPOAHATI3yBAaTH BHUKOPUCTAHHS JIGKCHYHUX TpaHCcPopMaIlid mpu
nepeknaai ka3ku opatis ['pimm «XopoOpuit KpaBuuK».

JlekcuuHMI €IEMEHT NEepPeKIagacTbCsi HE OKPeMO, a B CYKYHOHOCTI HOro
KOHTEKCTYaJIbHUX 3B’S3KIB 1 (DYHKLIIOHAJIBHUX XapaKTEPUCTHK, IO H JEMOHCTPYE,
30KpeMa, TepeKian OaraTo3HayHUX CJIiB. 3HAHHS CIOBHUKOBUX BIJIOBIJIHHUKIB €
HEOOX1HO, aje HEeIOCTAaTHhOI YMOBOIO aJ[€KBATHOTO MEPEKNIANy JIEKCHKH, OCKUIbKU
KOHTEKCT YacTO JTUKTY€E HEOOX1IHICTh BIAXUJICHHS BiJl CIOBHUKOBHUX BiMOBITHHUKIB.

[lin vac amHamizy mnepeknamxy Ka3ku OpariB [piMMm «XopoOpuii KpaBUHK»,
3po6neHoro nepexnagadamu Caxnnon C. M. ta ITonopuuem €. O., My 3HANILIMA BCi BHIH
JIEKCUKO-CEMaHTUYHUX TpaHcopmarliii 3a ApxinoBum A. O.

binbin y>XHBaHOIO JIEKCUKO-CEMAaHTUYHOIO TPaHCPOpPMAIIIEI0 Y Ka3lll € CMHUCIIOBE

Y3TOIKCHHA. Cmucnose y32009fC€HH}Z — e HpHﬁOM 3a JOIIOMOTI'OI0 AKOTI'O IICPCKiIad CJIoBa
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3MIHCHIOETHCS HE HA OCHOBI CIIOBHHKOBHX BIAMOBITHHKIB, a Ha OCHOBI KOoHTeKcTy [10,
c. 151]. Hampuknan: Die Frau stieg die drei Treppen mit ihrem schweren Korbe zu dem
Schneider herauf und musste die Topfe samtlich vor ihm auspacken.— JKinka i co06i
3pajiia, U0 MBUIKO CIPOJAETHCS, 3aiillljia 10 KpaBYMKa 1 MOKa3aJ1a oMY CBOI IJICUHKH.
[Tepeknanayi BUKOPUCTOBYIOTh 1110 TpaHCHOPMAIIiIO MPHU MEepeKIIaii Ka3Ku, JJIsl TOTO 100
JiTH Moriu 0e3 YCKJIaJHEeHb crnpuiMat iHdopmarito. [HOMI y3roJKeHHs JEKCHYHHX
OJIMHULIb BUKJIMKAHO JIOTTYHUM PO3BUTKOM MOJIH y Ka3Ill.

JlocuTh 4YacTOTHUMHU TpU TEpeKsai aBTOPCHKUX TEKCTIB  BUSBHIMCS
Tpanchopmallii doodasanus i eunyuenns ciiB. JlonaBaHHS CIIB y MepeBakHINA OUIBIIOCTI
BUIIA/IKIB JMKTYETHCS 3aCTOCYBAaHHSIM OMUCOBOTO nepekiany . Hanpukiaa: Vor dem Tore
bemerkte er einen Vogel, der sich im Gestrauch gefangen hatte, der musste zu dem Kése
in die Tasche. — binst BopiT 6aunTh — nTamuHa 3amuryTairack B Kymax. Bin i ii cxoBaB y
kuieHto. [losiBa T0JaTKOBUX JIEKCEM TaKOX TIOB’S3Y€ThCS 3 MOBJICHHEBUMHU HOPMaMU
moBu niepeknaay. Hampukman: Der Riese sprach: «Wenn du ein so tapferer Kerl bist, so
komm mit in unsere Hohle und Gbernachte bei uns». — Tonai Benerens kaxe: — Hy, sxio
T TaKUP XOpoOpuil Ta AYKMH, TO XOAIMO B Hamly nedepy. JloJaBaHHs LIJIMX PEYEHb
BUKJIMKAHO OakKaHHSAM TMepeKiagaviB 30epertd KOJOPUT Ka3Kd, 11 HaIllOHATIBHY
cBoepinnicte. Hampuknan: Der Riese den Schneider verachtlich an und sprach: «Du
Lump! Du miserabler Kerl!». — Benerenp 3HeBa)JIMBO MOJMBHUBCS HA KpaBYMKa Ta W
Kaxe: — AX T K, ronoapanmro! XKamoriqaa komaxo! Tu nie piBHITHMeICS 10 MeHe?.
Bunydenns cmiB y OUIbIIOCTI BUMNAAKIB TOB’S3aHHE 3 HEOOXITHICTIO YHUKHYTH
taBrosiorii mpu mnepeknani. Hanpuknan: Die Reiter wollten ihm keinen Glauben
beimessen und ritten in den Wald hinein. — Bepurauky He WHsUM BipH 1 moiXaiu B Jic
MIOJIUBUTHUCH.

HaiimMeHt1 BXKUBaHOIO JIEKCUYHOO TpaHC(OPMAITIEIO 3 PO3TIISIHYTUX TP TTEPEKIIai
Ka3Ku € ajantauiia. Adanmayis — TEpeKIaallbKuid MPUHOM, IO MOJArae y 3amiHi
HEBIZIOMOTO BiJIOMHUM Ta He3BuuHOro 3BM4HMM. Hampukian: «Gut Mus feil! Gut Mus
feil!». — Bapennsi, cmaune BapeHHs!

Omxe, Ipu MepeKIagl XyJI0KHIX TEKCTIB, 30KpeMa Ka30K, BUHUKAE HEOOXITHICTh
3aCTOCYBaHHS TNEPEKIalallbKUX JEKCUYHUX TpaHchopMmaliid. Y mpoaHadi30BaHOMY
Matepiaji 3adiKCOBaHO KOHKPETHU3AIlII0 M TeHepai3alliio 3Ha4eHb, JOTITYHUHA PO3BUTOK,
CMUCJIOBE Y3TO/KEHHS, [OJaBaHHS I BUJIyYeHHS CJIOBa, IIUJIICHE TEPETBOPEHHS,
JIEKCUYHE PO3rOpTaHHsS Ta 3rOpTaHHs, KOHBEPCUBHA 3aMiHa 1 ajanTauid. e 3ymMoBieHO

IroOJIOBHUM 4YHMHOM p036i)KHOCT}IMI/I B JICKCHUKO- TI'paMaTUYHUX CHCTCMAaX JIBOX MOB,
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BIIMIHHOCTSIMH iXHIX CTHJIICTHYHMX HOPM, MPaBWJI CHHTArMaTHYHOI CIOJYYyBaHOCTI

JICKCCM.
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58



Ilepcnekmueni HayKogi 00Ci0HCeHHA €6PONEIICLKUX MO8, Timepamypu ma MemooukK ix 6UKI1aA0anHs

13. CenianoBa O. O. Homa Tumosoris mnepekiafalbkux TpaHcopmariii (Ha
MmaTtepiam ykpaiHCbKo-pociiicekoro mepekiany) / O. O. CeniBanoBa. — [EnexkTpoHHMiA
pecypcl]. - Pexxum noctyy:
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KOHIIENTYAJIbHO-EMOIIMHA CHEII®IKA HAYKOBO-
GAHTACTUYHOI'O TEKCTY

I'anunna OJieiiHikoBa
K. (O1JI0M1.H., JOIIEHT

[3MainbchKkuii epkaBHUM rymMaHITapHUN yHIBepcuteT (YKpaiHa)

3 IaBHIX Mip MOBA PO3TJISAAETHCA SIK OpTraH, SIKUH YTBOPIOE TYMKY 1 pOOUTH BIUIMB
Ha (hOpMyBaHHS CHCTEMU MOHSATH 1 IIIHHOCTEH Yy CBIIOMOCTI JIFOAuHU [2, ¢.127].

Koxna MoBa — 1ie ckiajoBa 4YacTMHA KYJIBTYpU HApOAY, 3 JOMOMOTOK0 SKOI
CTBOPIOETHCS TIEBHA MOJIENIb HABKOJIMIIHBOIO HAc CBITY. J[aHa Mojenb 3HaXOIUTh CBOE
B1JIOOpKEHHS Y BUTJISIAI TIEBHUX CTPYKTYP CBIIOMOCTI, SIKI MalOTh Ha3BY «KOHIIENT» [3,
c. 17].

3anponoHOBaHa CTATTS Ma€ Ha Memi PO3KPUTH CYyThb OCHOBHHUX JIIHTBICTHYHUX
nediHIIA KIIOUYOBUX TEPMIHIB KOHYyenm, emoyis Ta 3'ACyBaHHS iX pempe3eHTallii B
TEKCTI.

Haykoea nosu3na tipaiii oB's3aHa 3 aHAJII30M MaTepialliB MPUCBIYCHUX MOHSITTIO
KOHIIETIT Ta €MOIlis 1 JAEMOHCTPYe BUKOPHUCTaHHS eMOIiiiHoro kKoHmenty «Ctpax» y
YKaHP1 HAYKOBO-(PaHTACTUYHOTO TEKCTY 3 TIO3UIli1 KOTHITUBHOI JIIHTBiCTHKH.

[ToHATTS KOHYenm € KIIOYOBUM B KOTHITMBHOI JIHTBICTHII, 1€ HalBaKIUBIIIA
ckinamoBa JiHrBicTM4HOi KaptuHu cBity (H. JI. ApyrionoBa, A. BexOumkas,
C.T. Bopkaues, H. A. Kpacasckiii, E. C. Kyopsikora, FO. C. Crenanos, B. 1. [IlaxoBckiit
i in.). Ha gymky 3. /I. IlomoBoi, KOHIIENT TPakTyeThCs SK igcalibHA CYTHICTh, SKa
bOopMy€EThCS B CBIJOMOCTI JIFOAWMHHU Yy BUIJISNI TJIOOAIBHOI, OPraHi30BaHOI OIWHUIL
po3yMy, OaratoBHMipHa ijeanizoBaHa OCBiTa, M0 BigOuBae B cebe OaraToBiKOBI

HAKOMTUYCHHSI €THOCY PO HABKOJIUIITHIO peepeHTHy curyaitito [7, c. 30].

59



Ilepcnekmueni HayKogi 00Ci0HceHHA €6PONEIICLKUX MO8, Timepamypu ma MemooukK ix 6UKI1aA0anHs

Xo4a TepMiH KoHyenm TiepeOyBae y IEHTPl yBarWm Cy4yaCHHMX IOCIITHHUKIB, caM
TEpPMiH HE OTPHMAB II[€ OJJHO3HAYHOTO W 3araJlLHOBU3HAYECHOTO TioyMadeHHs. [lo3Hadas
KOHYenm, JIHTBICTH CIHOHIMIYHO B)KHMBAIOTh HACTYIHI TEPMIHH: TIOHATTA, 00pa3, cxema
SIBUII, MEHTAJILHUH 3TYCTOK, IyYOK CMHCIIB, KBaHT 3HaHHS [6], remransr. Ane, sK
cripaBeyIMBO 3a3Hadae B. 3. JleM’sSHKOB, KOHIIENT - II¢ OaraTOBUMIpHE i/eai30BaHe
YTBOPEHHS, IO BKJIIOYA€E KYJIBTYPHO 3YMOBIICHI VSIBJIICHHS HapOJy MPO HABKOJMWIIHIN
CBIT, IK€ Ma€ CIOCiO BHpaXaTHUCh 3a JOIMOMOT0I0 CHCTEMH MOBHHUX 3aco0iB [3, ¢.30].

Ananizyroun konyenm C. A. )KaboTHHCBhKA BiMiYa€e WOTO pOJIb Ta CYTHICTD sIKa
Ma€ OINEePAaTUBHY OJMHUITI0 MUCIICHHS Ta MOXE MaTH, a MOXe i He MaTH YiTKO{ JIOT14HOi
dbopmu, ane 11e 3aBKau 3HaHHS CTPYKTypoBaHe y ¢peitm [4]. [loxidHi oguuui (dppeitmu)
PO3TAIIOBYIOTECS HAa TIMOMHHOMY piBHI CBIJOMOCTI Ta MICTSTh OCHOBHY, THIIOBY 1
NOTEHI[ITHO MOXJIMBY iH(OpMAIlIO, SKa AacOIlIOETbCI 3 TEBHUM KOHYENMmoM.
JlocmigHUI TPONOHYE TPEIMETHOICHTPUYHY (peliMOBaHy CcXeMy pernpe3eHTallil

HOHSATTS KOHIIENT (4):

(DyHEIL:
HAroeri: MenTaTEHHH CX oI JIeHHA
,H,HH AMIIHHHA JIEH.CH H.0H YTPHMYEBAGHHSA
IianoriaHHH KapTtuna CMHCIIE,
SHaKOBHH CEITY NoEITHAH HA
CHMEBEOJIYHH H MHOGEHEH 00Tl
CH.II8 ITHAR B I[LIIE
MoTHE IscTpymenT
iHTEHITIH I 3HA HEA
- *  HoOHIEIT >
t \
. KoaTermmep Ciepa
Ao A e T | ] .
. EMic THIHIE 3aMimeHHEA
I O HITE IITE
T IO HITEIITH

OTxe, TmpeacTaBlieHa CXema TOHATTS KOHYyenm JIEMOHCTPYE TOMIOHE MOHSTT,
K€ € BTIJICHHAM HacaMIlepe]] JIOJACHKOI 1HTEHIi, MOTHUBY TICUXOJIHIBICTHYHOTO
BMICTHJIMINA, B TOW )K€ Yac IIe peatizallisl Mi3HaHHs JOBKULIA, M3HAHHS MEHTAJIBHOTO Ta
€MOLIIITHOr0 «KOAY 10 PO3YMIHHS CYTI IBULD [6] JTIHIBICTUYHOT KAPTUHU CBITY.

Cepell KOHIIENTIB BUAUISETHCS OCOOIMBUMN BUJ - €MOIIIHI KOHIIENTH. S apoM nux
KOHIIENTIB € 0a30Bi eMoIlii, MO YTBOPIOIOTH BIIACHI KOHIIENTYalli30BaHI MpPEIMETHI

obnacTi, siki 00'€THYIOTBCS B 3arajibHI CIIOBA, pedi, acomiamii, obpasu i T.1. Bouu
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bOpMYIOTh €MOIIIHHUN TTPOCTIP TEKCTY, SIKUM MICTUTh MEBHY aBTOPCHKY CIIPSMOBAHICTh,
eMOIliiHy 1H(dOpMaIlifo, OpraHi30oBaHy B II€BHY MOJEIb eMoliiHoi curyarii. Sk
crpaBeqiuBo Big3HayaB B. . IllaxoBckuii, emorii — 1me «siapo JIOJWHHU, MOBHOI
ocobucrocti» [8, ¢. 63]. BoHn € omHUM 3 HaWOLIBII SCKPABUX JIFOJCHKAX YHHHHUKIB,
EKCIUTIKOBAaHWX B MOBI, BUCTYMAOTh SIK BHYTPIIIHS MOBA, SK CHCTeMa CUTHAJIIB, 3a
JIOTIOMOTOFO IKOT CYO'€KT J1I3HAETHCS MPO 3HAYUMICTh TOTO, 1110 BiOyBaeThes [8].

BupaxxenHss emoIiii 3a J0MOMOTOI MOBHHUX 3ac00iB € 00’€KTOM IHTEHCHUBHHX
JIOCJIIJDKeHb B Tally31 KOrHITUBHOI JiHTBicTUKHU (nuB. Pobotu I1. K. Anoxina, A. H. Jlyk,
E. A. Mapkinoi, I1. O. Cenireii, B. 1. [llaxoBcekoro, 1. b. 11[g6oneBoii, R. Plutchik 1 in.).
Konyenm i emoyis HEBINJIIBHI, TOMY BaXXJIUBHUM KPOKOM 10 PO3yMiHHS KOHIIENTY €
BHUBYCHHS EMOIIHOTO ()eHOMEHA B PENPE3eHTYBaHHI HAaBKOIMIITHBOI JIHICHOCTI.

Y HamioMy AOCHTIDKEHHI PO3TISIAEThesi emomiiamii koHment «Ctpax» 1 Horo
aKTyati3alis JeKCHYHUMH 3ac00aMu aHTIIiIChKOI MOBU B 00JIaCTi HAYKOBO1 (DaHTACTHKH.
3 ornany Ha cnenmdiky AAHOTO XaHPY, A€ KBa3ipealbHICTh JOMIHYE HaJ PEalTbHICTIO,
MOXKHAa BUCYHYTH c2inome3y, 10 eMOLis cTpaxy Oyzae 0a30BOI0 €MOIIi€lo,
dyHIamMeHTambHA BIACTHBICTH #AKOi, OyAe BHpakaTh I1HCTHHKT CaMO30epeKeHHs
JOJICBKOT 0coOucTOCTI [5, ¢. 34] B 3a0e3meueHHi HOro KUTTEMSUIBHOCTI B BUTAJIAHOMY
CBITI.

Ctpax CympoBOIKYE JTIOJUHY BCE HOTO KUTTS, MPOHUKAE B yCi chepH MisTbHOCTI,
PO3BUBAETLCS PA30M 3 HUM, 3MiHIOE (D)OPMH CBOTO MPOSIBY 1 PO3MIMPIOE CITUCOK MPHYUH
BUHUKHEHHs. JIEKCHYHI OJMHHUII BUPAXKEHHSA €MOILINHOro KoHienty «CTpax» MaroTh
pi3HOMaHITHUI XapakTep. Y oOpanoi Hamu obnacti (cepa aHTIIOMOBHOI HayKOBOI
(baHTaCTHKN) BUIUISIOTHCS TPH TUIHM JAHUX JICKCUYHUX OJWHHIIL: BUPa3Hi, HOMIHATHBHI
Ta omMcoBi [7, c. 5]. Bupa3sHni oguHuUIll BKIIOYaOTh B ceOe BUTYKH i oknuku: (Oh, horror
upon horror!; Oh, God!) [9; c. 126], aiecmosa to fear,to horrify, to scare, to frighten -
OosTHCH, )KaxaTu, 37IKaTHC, JsIKaTh), imeaunuku fear, horror, fright, terror, consternation
— CTpax, MepeisiK, axX 1 iX JepuBaTv, HANPHUKIAJ, TPUKMETHUKH 1 TMPUCTIBHUKHU:
frightful, horrible, terribly, frightfully — nonoxnuBuii, cTparauii, *axIUBHH, KaXJIUBO,
CTpAIIIHO 1 T.1.

HomiHaTuBHI OIMHHMII € CHHOHIMOM iMeH1 cTpaxy (fear). JlaHi oguHUI JISTHCS
Ha OJIMHMII TIEPBUHHOI 1 BTOpUHHOT HOMiHaIli. JlekcuuHi 3acoOu MepBUHHOI HOMIHAITIT
IPEACTaBIIAIOTh COOOI0 MEPBICHI ieciioBa, iIMCHHHMKM 1 1X aepuBatu: to fear — fear —
fearful; to awe — awe — awful. HominaTiBHI OAMHHUIII BTOPHHHOI HOMIHAIIIT BKJIFOYAIOTh
MeTaopHUHi CIIOBOCIIONYYEHHs, HanpuKiaa: to shake the innermost depths of one’s soul

[9, c. 36]). Hapemri, nexcuuHi 3aco0H, IO ONHCYIOTh, MPEACTABICHI CTIHKUMH
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nopiBHssHHAME (looking as pale as death [9, ¢.66]); 1 dpaszeonorizmamu (my heart has
been in my mouth, chicken-hearted person, a heart of oak — GosrysauBuii nroanHa,
OescTparHuii 4ooBik) [9, ¢. 67].

OnucyroTh OJUHUII BKJIIOYAIOTh CTIMKI MOPIBHSIHHS 3 TMOBEAIHKOI a00 3BHUKaMU
TBapuH (to run like a deer, to tremble like a rabbit — TpemTiTH K KpOJUK, OITTH SIK
3a€1b), Gpa3eosiori3aMu, 0 ONMHUCYIOTh MEPEKUBAHHS CTpaxy a00 MOBEIIHKY B CHUTYyaIlli
fioro mepexuBanus (to have one’s tail between one's legs — mimkaTtu xBict, to have one’s
heart in one’s shoes — cepiie KeBKae), JEKCHKO-CEMAHTHYHI 3aCO0H, SKi pEIpPE3eHTYIOTh
EMOLIIMHUI KOHIIETIT «CTPax» Yepe3 OMHUC MOBEAIHKH JIIOJAUHU B CUTYallli MepeKUBaHHS
ctpaxy, Hanpukiaaa: He was joking hard and laughing loudly a his own wit, though his
eyes were furiously tossing about.

JlocTipKyoun JIGKCUYHHUX TUTACT, IO BHpaxae eMolidHuii koHnent «CTtpax» B
o0iacTi aHIIIOMOBHOI HAyKOBOi (paHTacTHKu, OyB BHUKOPHCTAaHUH MeTOn (peiMOoBOi
aHamizy, 3ampomoHoBaHMid A. A. bopucoBuMm B cBoemy pocmikeHHI «DpeiimoBuit
MonenmoBaHHs  emoriitHoro koHmenty CTPAX» Ha wMarepiami aHTJIOMOBHHX
nexcukorpadiunux mxepen [1, c. 183]. IcHytoTs pi3HI TpaKTyBaHHS MOHSATTA (peiim,
OJIHAaK, 3araJbHUMHU JIJIS BCIX € TaKi MOJOKEHHS:

» Opeiim — CTPYKTYpa, MO MPEACTABIISIE AESKY CTEPEOTHITHY CUTYAIIIIO;

» OpeliM — KOTHITHBHA 00J1aCTh, ACOIIOETHCS 3 TIEBHOIO MOBHOIO OJIMHUIICIO.

Meton A. A. bopucoBa Mae Ha yBa3l po3noiia Oyb-IKOTO €MOLIMHOTO KOHILIETTY
Ha cIIOTH a00 OCEPEKH, M0 3HAXOMATHCS B OCHOBI HOTO cTpyKTypu. OTXKE, aHATi3yI0un
HayKoBo-(aHTacTryHi po3noBiai Exrapa [lo mu npuiinuim 10 BUCHOBKY, 110 €MOIIHHAN
KoHIENT «CTpax», CTUKAIOYNCh 3 HE3BUYANHO0, BUTAIaHOI CUTYAIli€l0, MICTUTh B CO01 3
CloTa: 3arpos3a, crartajbHUM cinoT 1 peakiis. CXeMaTW4HO IIe TIOJOXKEHHS MOXKHA
NPEICTaBUTH B TaKUM rpadigaum crocodom (auB. Cxema 1).

Cxema Ne 1

Cmykmypunasa opzanizayia KOHUenma «cmpax» 6 aH2A0A3UYHOT  KapmuHi

HAYKO060-(hanmacmuuno2o ceinty

Yrro3Aa . —
CTATA/IbHbIN

c/iot

PEAKL WA
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Mu GauuMo, 3ampoNOHOBaHa BUIIE cXeMa BUAUISE 3 CTPYKTYPHUX KOMITIOHEHTa
abo cnoTa kKoHI1EenTy «CTpaxy, Kl 3HaXOASThCSA B TICHOMY 3B’ 513Ky M1k CO00F0.

CrnoT «3arpo3a», 1o MICTUTh 1H(POPMAIIiI0 MPO MPUYMHN BUHUKHEHHS 1 JKepena
CTpaxy, BKJIIOYA€ B ceOe HACTYIMHI MOJICTOTH: )KUBa 1CTOTa, HEXKUBUM 00’ €KT a00 SBUIIIE.

CraranbHuil CJIOT Hajae iH(OpMali PO OCOOJMBOCTI TMOBEAIHKH JIIOAUHU B
CTaHl CTpaxy 1 AUTMTBCA HA OCEPEAKH: €KCIepieHrep (JIIoAuHA, M0 3HAXOIUTHCS I
BIUTMBOM CTpaxy), CTaH CTpaxy (OMUC PI3HOBHUIIB 1 XapaKTEPUCTHK CTPaxy), a TaKOK
cumnToM ((i3ioa0riuHi 3MiHHM B OpraHi3Mi i 30BHIIIHOCTI JIFOJAUHU B CTaHI CTPaxy).

Crnot «peakiis» Hajae iH(opMalio Mpo Ail JIOJUHU, IO 3HAXOAMTHCS ITiJ
BIUTUBOM €MOIlii CTpaxy, sKi CHpsSMOBaHI Ha YCyHeHHs HeOe3neku. [lanuii ciot
MPEICTABICHUN HACTYIMHUMH ITiJICJIOTAMU: TPOTHUIIIS 3arpo3d, YHHUKHEHHS 3arpo3H,
MOTPATUTSTHHS i1 BIUTUB 3arpO3H, iIrHOPYBaHHS 3arPO3H.

Takum ymHOM, BHBUEHHS eMoIiifHOTO KOHIenTy «CTpax» 1 peamizamis HOro
KOMIIOHEHTIB y JKaHpi HayKoBOi (DaHTAaCTHKH [JO3BOJIAIOTH HaM MPOCTEXKHUTH 32
ABTOPCHKOIO IHTEHINIE€I0, BUAUTUTH XapaKTepHI OCOOIMBOCTI €MOI[IHO KOHLENTY
«CTpax», a TaKOX BHM3HAYUTH HOro BIJIMB HAa KOTHITHBHI MPOLIECH 1 KOMIIO3MIIIHO-

MOBJIEHHEBY CTPYKTYpPY LIIOT0 HAYKOBO-(DAHTACTHYHOTO TEKCTY.
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NMMIIVIMOUTHOE HIBETOOBO3HAYEHMUE B XYJOXECTBEHHOM
TEKCTE. IEPEBOJTUYECKUM ACIIEKT.
(HA MATEPHAJIE PACCKA3OB B. BOPXEPTA)

Tarbsana [Hoxayockas
MPEnoiaBaTesib

N3mannbCkuil rocy1apcTBEHHBI T'YMaHUTApHBIA YHUBEPCUTET (Y KpauHa)

Pa3Hoo0Opa3ue 11BeToo003HaAYAIOIEH JTEKCUKH B CIIOBAPHOM COCTaBE JIFOOOTO SI3bIKA
OOBSICHSIETCS Ba)XXHOCTBHIO 3PUTENbHBIX BIICUATICHUN ISl MHAMBUIA KAaK OJHOTO W3
OCHOBHBIX HCTOYHUKOB TMO3HAHUS OKpyXkaromiero mupa. L[BeT kak ciokHas cuctema
3HAKOB TMIPHUBJICKAET TMPUCTAIHHOE BHHMAaHHWE TMPEACTABUTENEH pasnudHbix chep
HAyYHOTO 3HaHWS — (uiocoduu, SI3LIKO3HAHUS, MCUXOJIOTUU, (PU3UOIIOTHH U JPYTHX.
Ha3Banusi 1BETOB SBISAIOTCS OOBEKTOM HAYYHBIX HCCIEAOBAaHWM B  00JIacTH
cpaBuutenbHoro  s3biko3HaHuss (0.  KoBanb-Koctunckas, H.  IleneBuna),
STHOMMHTBUCTUKH (A. BexOuukas, I'. ABopckast), ncuxonunrsuctuku (JI. JIucuuenko),
onucarenpHOM  nekcukonorun  (I.  Ywmkamo, O. IlaH4eHKO), CEMacHOJIOTHUU
(I'. Anumniuea, O. Bepouiikas, A. Beicoukuit, JI. ['pubosa) [7, c. 156].

SI3bIKOBBIE CITOCOOBI M300PAKEHUS 1IBETA B XYJA0XKECTBEHHOM TEKCTE BBIPAXKAIOT
KaK OCO3HAaHHYI0, TaK M TIOJICO3HATEIbHYI0 PpEAKIMI0 aBTOpa Ha OKPYKAIOIIYIO
JICUCTBUTEIIBHOCTh M CIYXKAT JOMOJHUTEIbHBIM MCTOYHUKOM MPH HHTEPIPETALUU
npousBeneHus. [lo maenuto JI. IllynmHOBOM, MCMOJIB30BAaHWE IBETOBOW JIEKCUKH IS
nepeayd 4YyBCTB U OMOIMHA B  XYJIOXECTBEHHOM TEKCTE, KPOME OTOOPaKCHHS
WHIMBHIyaIbHO-aBTOPCKOTO BHUJICHHUSI MUPA, MOXKET OBITh MOIIHBIM CIIOCOOOM BIIHSIHHS
KaK Ha MHAWBU/A (YUTaTENs), TaK M Ha COlMaibHOE co3HaHue B menoM [14, c. 106]. [1pu
(GYHKIIMOHUPOBAHHUH B XYI0KECTBEHHOM TEKCTE I[BETOJICTAIN MCIIOJIB3YIOTCS HE TOIBKO

B HpHMOﬁ HOMHUHAIIUW, HO WU BBIINIOJIHAIOT CTUIINCTUYCCKHUC 3ald4U KaK XYIOKCCTBCHHO-
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BbIpa3UTeNIbHbIE cpecTBa. Kpome 3TOro, OHM MOTYT BBICTYNATh B ()OpME JOMUHAHTHBIX
CeM, KOTOpBIE€ MPOSBIISIIOTCS B CUMBOJIAX, OPTaHU3YIOT TEKCT, IEPEAAIOT €r0 OCHOBHYIO
UJICI0, IPUIAIOT €My 00pa3HOCTh M IKCIIPECCUBHOCTH [12, ¢. 172].

Bo3znelicTBys Ha 4yBCTBEHHOE BOCHPUATHE YWUTATEINS, [IBETOBOKW 00pa3 moMoraet
eMy co37aThb B COOCTBEHHOM TMPEJCTABICHUHM SAPKYI0 M MOJIHYIO KapTHUHY, a TakKke
OTpa)kaeT IMOJIMHHOE OTHOULIEHHWE aBTOpa K CBOMM IIEpCOHa)kaM, K HX JeJaM |
XapakTepaM — BC€ CKpBITO B noarekcre. Benen 3a A. HaymeHKo Mbl yTBEpKIaem, 4ToO
AKCIUTMIIMTHOE (BHEUIHEE, HEMOCPEACTBEHHO BBIPAXKEHHOE) B XYHOXKECTBEHHOM TEKCTE
BCEr/la MEHee BaXHO U BECOMO, YEeM HMIUIMLIUTHOE (BHYTPEHHEE, IEPEHOCHOE);
NepPBOOYEPETHOE 3HAUCHHE NMPUOOpETaeT MHOCKa3aHue, ABOMCTBEHHOCTh COAECpXKaHUS U
dopMbl, HamuuHMe MepeaHero (SBHOro) M 3amHero (ckpeitoro) mianoB [10, c. 74].
Kaxnplii mucarens oOnagaeT COOCTBEHHBIM HMHIMBUAYalbHBIM cTuieM. M. bpannec
NOTYEPKUBACT, YTO WHANBHUIYATbHBIA CTUIH aBTOpa (DOPMUPYETCS HE TOJIBKO UCXOIS U3
NICUXOJIOTHYECKNX OCOOCHHOCTEW JHMYHOCTH TMHUCATeNns, HO H  OCOOCHHOCTEM,
00YCJIOBJIEHHBIX €r0 COLUANIbLHBIM CO3HaHueM [4, c. 283].

XYINO0KECTBEHHBIN TEKCT SBISCTCS pealn3alued XyI0KECTBEHHO-ICTETUYECKUX
HAMEPEHUM S3BIKOBOM JIMYHOCTU aBTOpPA, OTPAXKEHUEM €ro MEHTAIbHMX 4YepT U
KylnbTypbl. ENMHYIO 4YETKO ONpeAeNeHHYI0 CYOBEKTHMBHYIO COBOKYIHOCTh OOpa3yroT
LIEHHOCTHBIE OPUEHTALIMHU aBTOPA, KOTOPHIE ONPENEIAIOT B3aUMOJECHCTBUE BHEIIHETO U
BHYTPEHHETO MHUpPA YeJIOBEKa, a Takke HWH()OPMATUBHO W IMOIMOHAIHHO HACHIIIAIOT
HauOojee 3HayuMble i1 HEro coObITHs W sABiIeHUA. Kaxnoe Xyn0KeCTBEHHOE
IIPOM3BEICHUE IIPU3BAHO BBI3BATH OIPEACICHHOE OMOLMOHAIBHOE COCTOSHHE Y
qHuTaTeNs, epeaarh nepexxuBanus asropa [11, c. 395-396].

B nienTpe Hamero BHUMaHMsI HaXOAATCS A3bIKOBAs IMYHOCTD U SI3bIKOBAs KapTHHA
MHpa, 9TO 00YCIOBIEHO 00IIeH aHTPOMOLEHTPHUECKON HAMIPABIEHHOCTHIO COBPEMEHHOU
TUHTBUCTHKY. [IpenMeToM Hamiero ucciaenoBaHus CTala CHMBOJIHMKA IBETOOOO3HAYCHHHA
B INpPOM3BEJIEHUAX HeMmeukoro nucatens B. bopxepra, kotopass BbI3bIBa€T 0COOBIN
MHTEPEC, MOCKOJIBKY aBTOP MACTEPCKU HCIIOIB3YET MCUXOJIOTMYECKYI0 XapaKTEPUCTUKY
[[BETOB, YTO MPUJIAET €ro MOBECTBOBAHUSM JOMOJIHUTEIbHYIO TNIYOMHY U OOpa3HOCTH.
TBopuectBo B. bopxepra, 0e3ycioBHO, sBIseTcs 00pa3lloM MacTepcTBa B
UCIIOJIb30BAHUM 1[BETOOOO3HAYCHHUM JJIi HM300paKeHUs TOHKUX acCMEKTOB JTYXOBHOM
JUYHOCTH, TICUXOJIOTHYECKOTO COCTOSIHUSI PACCKA3UMKa, €r0 SMOLHUOHAIBbHO-OLIEHOUYHOIO
OTHONICHUSI K U300paXEHHOMY MUDY.

B. bopxept sBiserca OJHUM H3 CaMbIX SPKUX JMTEPATOPOB IOCIECBOCHHON

['epmanuu. Cpenu xonoja, pyuH, rojoja ¥ CMepTH cPOPMUPOBATIOCH HUTHIIMCTHYECKOE
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U OJHOBPEMEHHO T'YMaHHCTHYECKOE MHPOBO33pEHHE MHUcaTeliel, MPUILEAIIUX B «4ac
Hoab» («Stunde Null»). PeamucTuuHble KapTHHBI IOCICBOCHHOI'O BPEMEHH B
NPOM3BEACHUSIX  MpEACTaBUTENed  Tak  Ha3blBAEMOW  «IMTEpaTyphl  PYHH»
(Triimmerliteratur) mpu3BaHbl NpeaOCTEPEYb MMOCIEAYIOUIUE TOKOJEHUS OT BOWHBI.
bonbmioe BnusHue Ha TBopyecTBO B. bopxepra okazan skcrpecuonusm. HMMeHHO
MO03TOMY €My TaK MPHUCYIIE MPUCTPACTUE K CUMBOJIaM, K TunepOoam, KOTOpble CTUPAIOT
rpaHb MEXIY OKCIUIMIMTHBIM W HMMIUIMLUTHBIM  COJIEP)KaHHUEM BbICKA3bIBAHMUS.
[[BerooOo3Havaromasi JieKcuka o0JaJaeT Kak [MpEeJAMETHBIM CMBICIOM, TakK U
AMOIMOHAIBHOM ToTeHIMen [4, c. 286-287]. KomopatuBel 007a1al0T CBOWCTBOM HE
TOJIbKO BBI3BIBATh MEPEKUBAHMS, COOTBETCTBYIOIIME TEM, KOTOPbI€ BO3HHUKAIOT OT
BOCHIPUSITHS PEATHHBIX CUTYallUl, HO U CTPYKTYPUPYIOT XYI0KECTBEHHOE MTPOCTPAHCTRBO.
MoIHbIE TICUXOJIOTUYECKAE BO3MOXXHOCTH IIBETa CTaJIM OCHOBOW peaju3aluu
CMBICIIOBBIX M O3KCIPECCUBHBIX WHTEHIMN mucatens. [Ipu ¢GyHKIIMOHMpOBAHWUU B
XYJI0’KECTBEHHOM TEKCTE I[BETOJICTAIN UCIIOB3YIOTCSI HE TOJIBKO B MPSMO HOMHHAIIHH,
HO W BBIMONHSIIOT CTWJIMCTUYECKHE 33/1a4d KaK XYIO0XKECTBEHHO-OOPa3HBIE CHMBOJIBI,
MOTYT TIEpe/IaBaTh €r0 OCHOBHYIO HJEI0, IPUIABaTh €My 00pa3HOCTh M KCIPECCUBHOCTh
[12, c. 171]. llBer u ero OTTEHKH, KOTOpBIE TIEPEHAIOTCS KaK MPOCTHIMHU
[[BETOOOO3HAYCHUSIMH, TaK CJIIOBOCOYETAHUSIMH U CIOXHBIMU TpUJIaraTeIbHbIMH,
UCIIOJIE3YIOTCSI B 00pa3HBIX CpaBHEHUSX, MeTapopax, B MEPEHOCHOM 3HAYCHUH, a TAKKE
MOXET OBITh HCIOJB30BAHO CEMAHTHYECKOE YCHIIGHHWE I[BeTa, Onarojaps CIUSHUIO C
JTPYTHEMH KOJIOPATUBHBIMU JIEKCEMAMH C TICJIBIO BBIJICIICHUSI CEMAaHTUKH OCHOBHOT'O TOHA
[13, c. 55]. MI3BecTHO, 4TO cHCcTEMa IBETOOOO3HAUEHHUI TOCTOSHHO 000raIaeTcs 3a cYeT
TEHJCHIINM HWCIIOJIb30BAHUSI B XYIOKECTBEHHOW JHMTEpAaType HOBBIX KOJIOPATHUBOB,
KOTOpBIE TPEACTABIAIOT 00J€e TOHKHUE OTTCHKHU I[BETa, 0oJjiee sIpKHe KOHTPAcThl [4,
c. 268], HO 0COOBIE TPYTHOCTH BBI3BIBACT MEPEBOJ MMILIUIIUTHBIX I[BETOOOO3HAYCHHUIA,
MOCKOJIBKY TIEPEBOTYHMK JIOJDKEH MAaKCUMalbHO TOYHO TIEpeNaTh BCE pealnd |
CTPEMHTBCS TIEPEBECTH TEKCT TaK, YTOOBI YHWTATEIh TMEPEeBOJAa IMOJYYHS TO K€
XYyJI0’KECTBEHHOE BIIEYATIICHUE, YTO M YUTATE)Ih OPUTHHAIIA.

[To BunorpanoBy mpoliec mepeBoia ompeensercss B OOIIECTBEHHOM CO3HAaHUU
Kak nepenaya uH(Gopmaiuu, KoTopas COAEP>KUTCSA B JaHHOM MPOU3BEACHUH CPECTBAMU
npyroro s3bika. MHpopmanus, KoTopas coo0IIaeTcs B OpUTHHAIBHOM TEKCTE, SIBISETCS
TOM WHBApUAHTHOM OCHOBOW, KOTOPYIO HEOOXOAMMO COXPaHUTh HEW3MEHHOW B
nepeBojie. OcOOEHHO Ba)kKHOE 3HAYCHHE B TEOPHUH IMEPEBOJA MOJIy4aeT CPaBHUTEIbHOE
ornpejeneHre oobeMa HH(POpPMAIUU, KOTOpas COJIEPXKHUTCS B 0a30BbIX MH(DOPMATHUBHBIX

CAMHUIAaX — CJI0Bax, IIOCKOJIBKY CJIOBO CIIOCOOHO HM3MEHSTH CTHIIMCTHUYCCKYIO OKpPACKY,
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HOJy4YaTh HOBbBIE CTHJIMCTHYECKHUE OTTEHKH U CMBICI, OTJIMYHBIA OT OOLIEHPUHSTOTrO.
Peanus HeoThEMIIEMA OT OKPYXAIOLIETO €€ A3BIKOBOIO MaTepuasa U OT IPOU3BENCHUS B
nenoM. MMeHHO 3Ty CBf3b, 3aBUCUMOCTb OT KOHTEKCTa M JOJDKEH BOCIIPOM3BECTH
HepEeBOIUMK, a He camy peanuto [10, c. 52]. [lepeBoqunky WHOTA U HE 33yMBIBAIOTCS,
YTO Takas MaJO4MCICHHas TpyIIa CJIOB Kak LBETOOOO3HAuaIOUIMe MpuiaraTelbHble
MOJKET OBITh HOCHTEJIEM KYJIbTYPHBIX OCOOEHHOCTEH TOro WJIM MHOIO Hapoja U TeM
CaMbIM OCYIIECTBJIATh AaKT MEKKYJIbTYpHOM KOMMYyHUKanuu. VIMEHHO mosToMy
aJICKBaTHBII IEPEBOJ KOJIOPATHMBOB WIPAET MHOIJA OYEHb BAXKHYIO pOJIb B IIPOLECCE
BOCIIPUSITHSI U OCMBICJIEHUS MOJIydeHHOW uH(popManuu. OTHOCUTENIBHO CIOCOOOB
nepeBosia 1BETOOOO3HAYAOLIMX IMpUIaraTeJbHbIX MOKHO YTBEPXKJaTh, YTO €CIH MX
NIEPEHOCHOE 3HAUYEHUE SIBIISIETCSI CXOKUM JJIsi OOOMX SI3bIKOB, TO OHHU IEPEBOASATCS C
IIOMOILBI0 COOTBETCTBYIOLIETO KOJIOPaTMBAa HAa IEPEBOJAHOM S3BIKE, HO €CIM OHH
00J1a/1aI0T NEPEHOCHBIM 3HAYEHUEM, HE CBOWMCTBEHHBIM SI3BIKY MEpPEBOJA, MEPEBOTUHK
JIOJDKeH  BbIOpaTh  HamOollee  ONTHMANbHBIE  CHOCOOBI  Tepeaadyd  CMBICTA.
[[BeTooO0O3Hayaromas JEKCHKa BBIMIONHSIET B TEKCTE Takhe (DYHKIMHU: XapaKTepU3yeT
IIEPCOHAXKEN M MepelaeT UX NEPEKMBAHUSA, PACKPBIBACT LBETOBYK) TaMMy IeM3axa,
croco0CcTBYeT (hOPMUPOBAHUIO IMOIIUAOHATHHO-3KCIIPECUBHOTO OTHOIIICHUS YUTATENsS K
COOBITHSIM M TEPCOHA)XaM, IIOJAYEPKUBAET TEMY WJIM COMNPOBOXKAAET JIEHTMOTHUB
noBecTBoBaHUs.  CemMaHTHUYecKass  CTPYKTypa  LIBETOOOO3HA4Y€HHMH B Pa3HBIX
CTUJIMCTUYECKHUX byHKIHSIX (onucaTenbHas, ACTETUYHAS, JKCIIPECCUBHAS,
CHUMBOJIMYECKAsA) MOXET M3MEHATHCA OT abCONIOTHOTO MpeoOiagaHusl JEHOTATHBHOTO
3HAQYEHMS [0 €ro HEUTpaJnM3auuMyd M BBIXOJAA HA IIEPBBIM IUIAH KOHOTAaTHBHBIX
KOMIIOHEHTOB. be3yclI0BHO, 3TO BiuseT Ha BBIOOpP NEPEBOJYMKA KacaTeJIbHO
eJIeCO00PA3HOCTH  MCHOJB30BAaHMS IOJIHOTO OSKBHBAJIEHTA, LBETOOOO3HAYCHHS C
NOJOOHBIMA KOHHOTAUMSIMH WJIM  CMBICIIOBOTO COOTBETCTBUS. VIMEHHO mo3TOMY
NPENOCHUTKON M3y4eHHsI OCOOCHHOCTH MEpeBoja BETOO003HaUEHUH, Kak oTMedaeT U.
KoBanbckasi,  sBasercs  MNOAPOOHBIN aHamus3 CEMaHTHYECKOU CTPYKTYpPBI
[IBETOO003HAYAIOIIMX JIEKCEM M UX CTHJIMCTHUYECKONM AKTUBHOCTH B XYJ0’KECTBEHHOM
npousBeacHun [8, c. 18].

IIpu nepeBoe, 11 MaKCUMaIbHO TOYHOW MepeJayd CEMaHTUKU WHIMBUAYAJIbHO-
aBTOPCKUX CJIOBECHBIX 00pa3oB ¢ I[BETOOO03HAYAIOIIMM KOMIIOHEHTOM, NEPEBOAUYMKU
UCMOJB3YIOT CIEAYIOUIME CIOCcOObl: 1. MpuOeraroT K KaJbKUPOBAHHUIO; 2. HCIOJIB3YIOT
JPyroe BETOBOE COOTBETCTBUE; 3. 3aMEHSAIOT CTPYKTYPHO-JIEKCEMHBIN cocTaB 00pasa; 4.
JOCTUTAIOT SKBUBAJIEHTHOCTH, YOHMpas IBETOBOM KOMIIOHEHT M KOMIIEHCHUPYS €ro

CCMAHTUKY HCIIBECTOBLIM COOTBCTCTBHCM.
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CrnoBecHbie 00pa3bl C IBETOBHIM KOMIIOHEHTOM HEOOBIYAHO COJNIEP)KATEIbHBI, OHH
O0BENMHSIOT KaK MPEIMETHO-JIOTHUYECKYI0 HAMAIHYI HH()OpPMAIHI0 CO CIOXKHBIM
TIePEIUIETEHUEM acCOIMATUBHBIX CBS3CH, TaK W CMBICIOBYIO HAarpy3Ky W OCOOCHHOCTH
OPUTHHAIBHOTO aBTOPCKOTO0 MUPOBO33peHus. [lepeBo 11BETO0003HAYEHUH MOXKET OBITh
BHIMIOJIHEH C  TIOJHBIM  COBIAJCHUEM  I[BETOBOTO  KOMIIOHEHTa, YaCTHYHBIM
HECOBIIQJICHUEM W TIOJHBIM HECOBMAJCHUEM KOJOPOHMMOB B OPWUTHHAIBLHOM U
NIEPEBOIHOM TEKCTaX. AJIEKBATHBIM TIEPEBOJ OOYCIOBIEH MPEXKAEC BCErO CXOJCTBOM
MeTaOpHUECKOTO 3HAYCHHS, AaCCOIMATUBHBIX CBS3€d W OCOOCHHOCTEH COYETaHUs
I[BETOJICKCEM OOOWX SI3BIKOB W OCYIIECTBISETCS C IOMOIIBIO TTOKOMIIOHEHTHOTO
nepeBo/ia CJIOBECHOTO o00pa3a ¢ COXpaHCHHEM IIBETOBOI'O TMPH3HAKA, CMBICIA U
CTUJIMCTUYECKUX CBOMCTB. Takum 00pa3oMm, B CIEAyIOUUMX MpUMepax IepeBojia
pacckazoB B. bopxepra mis nepegaud I1BETOB OOBEKTHBHOM JEHCTBUTEIBHOCTU
NIePEBOYMKAMU OBUTH HCIIOJIb30BaHbI IBETOOOO3HAYCHHSI C COXPAHCHHEM IBETOBOTO
xomrioneHTa B. Bopxepr: «Vielleicht hat sie ein rosa Hemd» [3, c. 145] «V weé,
HasepHoe, po3zosas pyoawxa» [2, c. 169], B cienyroniemM pacckase KyXOHHBIE Yachl 1O
dopMe W IBETy IOJHOCTHIO HAIOMHUHAIOT OCNIyr0 Tapelky, modTomy «eine runde
tellerweiee Kiihenuhr» [2, c. 132] nepenaHo OyKBaJbHO HpPU NOMOUIM CPABHEHUS
»~Kpyenvle, Oenvle Kak mapenka uacel,, [2, c. 166]. Tem ke cmocoOoOM mnepeaaHbl
cienyrome  nseroobosnauenus:  «[Der  Boden]  wankt  welthungrig  und
stralRenbahngelb» [3, c. 148] — «3emus korebremes, conoonas Kax mup, u Hcermas KaxK
mom mpameau» [2, c. 207]; «Komm, lieber Mai, und mache die Schlachtfelder
bierflashengriin» [3, c. 158]. — «llpuou, secénviii mati u 00eHb NOAS CPAACEHUL 3€NEHBIO,
3enéHoll Kax nusHvle Oymulaku» [2, ¢. 216]. KoHTpact MexIy CKpBITON ceMoil «Oenbiii» B
cinoBe Schnee — cuee um nBeTooOO3HaueHUssMH «Schwarzy», «schwarzgriin» moaHOCTBIO
COBIIaJIacT KaKk B OPUTMHAIBHOM, TaK U B MEPEBOJHOM TeKcTax: «Schnee zwischen den
schwarzen Stdmmen. Schnee auf den schwaragrinen Zweigen» [3, c. 139] «Cuee meonc
yepHvix cmeonos. Cnee Ha uepHo-3eneHvix eemkax» [2, c. 139]. B cnydae coBmaneHus
KOHOTaTHBHBIX 3HAYCHUH KOJIOPOHMMOB, I[BETOOO03HAYAIOIINE KOMIIOHEHTBI OYIyT
OJIMHAKOBHIMH B OPWUTHHAJIHLHOM W TICPEBOJHOM s3bIKaxX. MIMEHHO moTOMy Kolopema
«hoffnungsgrinx» [3, c¢. 163] MokeT OBITh MEpeaHa KaK «3e1eHblil, Yeema Haoexicowvl» [2,
c. 220], moTOMy 4YTO B PYCCKOM S3bIKE 3CJICHBIH IBET AaCCOIMHUPYETCS C HAISKIIOMU,
BOo3poxkacHUEM [9, c. 118], a cepblii B 000MX sA3BIKAX - 3TO IIBET TyMaHa, TbIMKH, CKOpOH,
0e3bICXOMHOCTH, TsKenbiXx BpemeH [9, c¢. 120]. «Das sind die dunstgrauen, die
nebelgrauen, die weltgraunen Zeiten» [3, c. 111] — «omo uaono-cepoe, mymanno-cepoe,
scemupno-cepoe spems» [2, c¢. 130]. CnoBocoueranue «grauschwarz Ubertraut» [3,

68



Ilepcnekmueni HayKogi 00Ci0HCeHHA €6PONEIICLKUX MO8, Timepamypu ma MemooukK ix 6UKI1aA0anHs

c. 121] «doneuanuswuecss 0o cune-ueproz2o» [2, c. 86] yka3pIBaeT HE TOJBKO Ha
IYIIEBHOE W O3MOIIMOHAIBHOE COCTOSIHHE, OT4YasHUE, PACTEePSIHHOCTh, HO M JiejaeT
TIOCPEJICTBOM aCCOIIMATUBHOTO CPaBHEHUS TepOEB MOXOKMMHU Ha BOpPOH. B cienyromem
npUMepe JIJIs TOYHOW TIepeAayd OIMYIIEHUS XOJOJHOIO0 TYMaHHOTO yTpa B TIEpeBOjIC
UCIIOJIb30BaHA 3aME€Ha CTPYKTYPHO-JICKCEMHOro coctaBa obpasza: «die Schiffsungetiime
blasen ihr vitales Saurier-Gestéhn unruhig Uber die Stadthin, in den eisigrosigen
Friihnebel hinein» [3, c. 183] — «mpesooicHblll HCUBOMHBIL CMOH HYOUW-NAPOXOO08
PA3HOCUMCS HAO 20POOOM HAO bOUCMO-P03060Ll ymperHel menou» [2, c. 190], a Beuep,
HAIpPOTHUB, OTCBEUYMBACT MSITKHMM TEMHO-CUHHUM OTTEHKOM, KOTOPBIH COIOCTaBISIETCS C
oapxatom «Und die Hauser werden samtblau und weichkantig in milden
Vorabendgeleuchte» [3, c. 122] — «doma 6 msiekom npedgeueprem céeme CMAHOBAMCS
bapxamHo-cuHuUMuU U y2ivl Y HUX cmepmul» [2, c. 86].

[[BeTo0O03HAYEHNS MOTYT TaK)Ke 0TOOpa)kaTh 0COOEHHOCTH aBTOPCKOM KapTHHBI
MHpa, MO3TOMY TaK Ba)KHO IMPH MEPEBOC YIOTPEOUTHh IBET KOTOPBIH HCIOIL3YEeTCS B
opurunane. Y bopxepra cepslii, THIOBBINA U (DPUOJIETOBBIN IIBETa HECYT CUMBOJINYECKOE
3HaYEHUE — JTO I[BETA BOMHBI, meyanu u O0omu. «Die Stralle ist grau... so grau und so
grau» [3, c. 147] «¥Vauya cepas... Cepas, cepas!» [2, c. 206], «Die Kinder sind lila vor
Frost. Und die Milch ist lila vor Armut... und die Stadt steht so lila am nachtlich lilanen
Strom» [3, c. 172-174] «Jluya Oemeii aunosvi om cmyscu. A MONOKA AUNO8bL OM
HYo#CObL... JIunos eeco 20pod na unosol nounor pexou» [3, c¢. 288-290], «die violett
wutigen Schlinde der kalten Kanonen» [3, c. 174] — «@uonemoso-3106Hvle dicepia
3acmulguiux opyouu» [2, c. 290]. OgHako B HEKOTOPBIX CIIyYasx CIIOBECHBbIE 00pa3bl ¢
I[BETOKOMIIOHEHTOM IIPH TIEPEBOJIC MPETEPIICBAIOT U3MEHEHHS KaK B CTPYKTYpE, TaK U B
JICKCEMHOM COCTaBe C IIEJbI0 aJICKBATHOM Mepelayd JECHOTATUBHOTO 3HAYCHHS W
SMOIMOHAJILHO-IKCIIPECUBHOTO 3apsiga. C  1eabl0  COXpaHEHHS 3KCIPECCHBHOCTH
NIEPEBOIYMK MHOT/IA UCTIOIB3YET JIEKCEMY C JIPYTUM CEMHBIM KOHKPETH3aTOPOM IIBETa, B
3TOM cllydae IIBeTOOOO3HAYCHUS YaCTUYHO HE coBmamgaroT. Hampumep, B
cioBocodeTaHuu «vor seinem zinnoberroten Gebrill» [3, ¢. 197] — «om eé kposasoeo-
Kpachozo pwika» [2, c. 202], moa «wuei» MOApPa3yMEBAETCS 680UHA W TOITOMY CEMHBIM
KOHKPETH3aTop IBeTa ZINNOLEer-, KOTOpbIii JOCIOBHO MEPEBOIUTCS KaK KAPMUHOBbIIL
ObUT 3aMEHEH Ha Kpogasvitl, 00a KOJOPOHWMA MMEIOT B OCHOBE OJIMHAKOBOE 3HAYCHHUE
KpacHulil, HO OJaromapsi TaKOMY PEIICHHIO TIEPEBO JOCTUTAET OOJbINeH dKcTpeccuu. B
JIPYroM TpUMEpe YaCTUYHOE HECOBIMAJIEHUE IIBETOOOO3HAUEHWH MPOMCXOIUT 3a CYET
BHIHECEHUS HA TIEPBBIA IUTAH BHYTPEHHETO NpPH3HAKa KOHKPETHU3aTopa IIBETOBOTO

kommonenTa: «lhr Mund schimmerte krankrot» [3, c. 127] «Eé pom myuumenvro-kpaco
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mepyan» [2, c¢. 109], nmpu mepeBome u3 KommoHeHTa «Krankrot» uswssam cemy Krank,
KOTOpast JOCJIOBHO TIEPEBOIUTCS KaK 001b, Cpadanie.

AJNleKBaTHBIA TEPEBOA [BETOOOO3HAYAIOIIEH JIEKCHKH HMEET MEPBOCTEIICHHYIO
B&KHOCTh M BIWSHHE HAa BOCIPHATHE M OCMBICICHHE MOTy4acMOW YHTaTeIeM
uadopmaruu. [l NMpaBUIBHOM Tepeqaddl CMbICTa OpUTHHAIA TEePEBOMYUK TOJDKCH
o0patuTh 0c000€ BHUMAaHHE Ha KOHTEKCT M HMCIOJb30BAaTh BCE CBOW 3HAHHS, YMEHUS W
HaBBIKHM, YTOOBI cOepedb W KauyeCTBEHHO IMepeaaTh O0pasHOCTh, IKCIPECCHBHOCTh H

aBTOPCKYIO 33yMKY.
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CYUYACHUM CTAH I TEHJEHIII PO3BUTKY MOJIKYJbTYPHOI OCBITH
B HABUYAJIBHUX 3AKJIAJIAX YKPAIHU

JIvoammia [lpokod’ea
BHUKJIaa4

[3Mainbebkuii qepkaBHUM ryMaHiTapHUN yHIBepcuTeT (YKpaina)

[TliBnenna beccapabis — yHIKadbHUI B E€THOKYJIBTYPHOMY 1 €THOCOI[IQJIBHOMY
mmaHi perion cydacuoi Ykpainu. Moro crermdika momsirae B $0ro moieTHIYHOCTI,
B3aeMOJIi PI3HUX UUBUTI3AMIAHUX Ta ETHOKYJAbTYPHHX THIMIB, ETHOMOJITHYHUX
MEHTAJITETIB, MOJIEPHI3MY 1 TpaauiioHamizmy. Lle perioH 3 miIBUIICHOIO 3HAYMMICTIO
€THIYHOI 1IEHTUYHOCTI B COL1AJIbHIN CaMOCB1JOMOCTI €THOCIB.

HasBHicTh Ha YkpaiHi MOJIETHIYHUX PETiOHIB, OCOOJIMBO TEPUTOPIN MOrpaHUTYs,
BHCYBAIOTh TEpeJ] OCBITOIO MEPIIOUEProBe 3aBJaHHS — MIATOTOBKY MalOyTHIX ¢axiBIliB
10 mpodeciiiHol MisUTPHOCTI B yMOBaX IMOJIKYJIBTYPHOTO cepeaoBuila, (hopMyBaHHS
yMIHb CHIJIKYBAaTHCS 1 CIHIBOpPALOBAaTH 3 JIIOABMH PI3HUX COINIAJIbHUX TPYII,
HalllOHAJLHOCTEH, BIPOCIOBiaHb. ToMy TmpobiemMa QopMyBaHHS MOMIKYIbTYPHOI
0COOMCTOCTI, 3[JaTHOI IIYKAaTH 1 3HAXOAUTH NLISXH BPETYIIOBAHHS COIIOKYJIBTYPHHX

HETMOPO3yMiHb, TIPOSIBISATH TEPITUMICTb, CTA€ BCE OUIBII aKTyalbHOIO.
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be3 BupimenHs npob6iieMu MOJIKYJIbTYPHOTO OCBITH 1 BUXOBAaHHS HEMOJXKJIMBO B
MOBHIM Mipi CTaBUTH 1 BUPIIIYBATH 3aBJIaHHs MOJIEpHI3allli OCBITH, TyXOBHO-MOPAJIbHOTO
PO3BUTKY Ta BHUXOBaHHA OCOOMCTOCTI TpoMaAsHMHA  YKpaiHH, MiArOTOBKU
HiPOCTAOYOro MOKOJIHHS JI0 MDKKYJIBTYpHOI B3aeMojii B yMOBaxX CKJIaJHHUX
CYCHUTBHUX BITHOCUH CY4acHOTO CBITY.

AHaJi3 TEOPETUYHUX Ta EMITIPUYHUX NOCTIIKEeHb [1; 2; 6] mokasye, 1m0 B pi3HUN
yac BYCHUMH PO3TIISLIAINCS Pi3HI aclIeKTH (JOPMYyBaHHS MOJIIKYJIBTYPHOI OCOOMCTOCTI.

[lutaHHsS MOMIKYJIBTYPHOTO OCBITH 1 BHXOBaHHS MIiAPOCTAIOYOrO TTOKOJIIHHS
poskput B pobOotax JI. I'. Begeninoi, O. B. TI'ykamenko, I'. XK. JlaytoBoi,
A. H. Ixypuncekoro, O. I. Xykosoi, IO.A. Kapsrina, E. H. Marmwxina,
C. Y. Hayma6aeBoi, A. 1. Opunensb, A. A. Paxkxowkina, JI. JI. CynpyHoBoi,
M. A. Tumodeena, T. A. Uikaeoi, A. B. lladikona i iH.

Amnaniz po6it M. M. baxrina, B. C. bionepa, C. T. ®panka, 3. A. MaibkoBoi,
M. C. Karana, 0. M. Jlormana 103BoJIsl€ HAM 3pO3yMITH HPOBIJIHY POJb KYJIbTYpHU K
dakropa, Mo A0JA€ IIHHICT KUTTS, BUXOBYE TOJIEPAHTHICT 1 CTUMYIIOE CAMOPO3BUTOK
0COOHCTOCTI.

Crnixn 3a3HaunTH, IO B BITYM3HSAHIA Hayli 3yCTPIYAIOTHCS JHIIE MOOAMHOKI
JOCTIKEHHST TpobaemMu (GopMyBaHHS TOJIKYJIbTypHOI ocobuctocti. Tak, O. B. buuko
[1; 2] BuB4YaB aKTyanbHI IPOOJEMH BHBUYEHHS ICHXOJOTIYHHUX OCOONMBOCTEH €THIYHOI
IIEHTUYHOCTI YKpaiHChKOI Momomi, mpodisi yKpaiHChKOI 1AEHTUYHOCTI, a TaKOX
npoOyiemu HarioHaNbHOI ineHTudikamnii. B. M. [TaBnenko [5] mocmimKkyBaB 0coOIUBOCTI
eTHIYHOi camocBinomocTi B Ykpaini. I. [lanwmmiok [4] po3risiiaB NMCUXIYHUN CKIAZ SIK
KOMITOHEHT CTPYKTYpPHU NICUXOJIOTIi €THIYHOT CIIUTFHOTH.

B ymoBax KymbTypHOTO PI3HOMAHITTS TMOHSTTS «IOJIKYJIBTYpHAa OCOOHCTICTBHY
BiJ100Opakae HOBUW Cy4acHHMM THUII OCOOMCTOCTI, 3JaTHUM CHpUKMAaTU piIAHY KYJIbTypy B
PI3HOMaHITTI 3B'A3KiB 3 yCIM JIOACTBOM. Y TOJIKYJIbTYpHOI CBiJOMOCTiI MO3WTHUBHHIA
o0pa3 BIaCHOI €THOCOWIOKYJIBTYPHOI TPYNHU CIHiBBIAHOCHUTHCA 3 MO3UTHBHO-I[IHHICHUM
CTaBJICHHSM JIO 1HIINX €THO(OPIB 1 CyOKYyNIbTypHUX ayTrpyI. Sk HOCI# 1 Tparcdopmarop
MEBHOT KYJIbTYPH, MONIKYJIbTYpPHA OCOOUCTICTD 3/1aTHA JIO MPUNHSATTS 3aralbHOIIOCHKUX
IIHHOCTEH 1 TroTOBa HAa iX OCHOBI JO WPOAYKTUBHOI B3aeMojii 1 cmiBmpaii B
IHTEpKYJIbTYypHOMY  cepefoBuill. ['OJOBHOIO  BJACTHUBICTIO  MOJIKYJIBTYPHOTO-
OpPIEHTOBAHOI OCOOMCTOCTI, SIK BIAMIYAaIOTh OUIBIIICTh CydaCHUX JOCIITHUKIB [2; 3; 5], €
J1aJOTIYHUM CTOoCci0 MHCIICHHS, KW JT03BOJISIE OCMHUCIUTH CBIT Cy4acHOI KYJIBTYpH B
JIaJeKTUIll €JUHOTO 1 PI3HOMAaHITHOTO, BUOyAyBaTH OaraToKyJbTYpHY KapTHUHY CBITY.

TakuM YMHOM, TONIKYJIBTypHa OCOOMCTICTH — II€ IHTETpalliiiHa XapaKTepHUCTHKa, sKa
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BU3HAYa€ 37aTHICTh OCOOMCTOCTI HA OCHOBI /iaJIoTy aKTHUBHO B3aEMOJISATH 3
NpeICTaBHUKAMH I1HIIUX KYJIbTYp, aTpUOYTUBHUMHU BIACTHUBOCTSIMH SIKOT BUCTYMAIOTh
I'YMaHHICTh, YyCTaHOBKA Ha 3arajbHOMIONACHKI I[IHHOCTI, JlajJoriyHe MUCJIEHHS,
TOJICPAHTHICTh, 0araTOKyJIbTypHA 1ICHTUYHICTh. T1UIBKH TaKWM THI OCOOMCTOCTI MOXKE
MOBHOIIHHO peaiizyBaTH ce0e B I100aJbHOMY CBITI HE3aJ€KHO BiJ HAI[lOHAIBHOI Ta
KYJbTYPHOI IPUHAJIEKHOCTI.

TakuMm 4MHOM, aHAJI3 CY4aCHUX TEOPETUYHUX Ta METOJAMYHUX NOCHIJKEHb [1; 4;
5], mo3Boisie HAM y3arajJbHUTH OUIBIIICTh BU3HAYEHB MOJIKYJIBTYPHOI OCOOMCTOCTI Ta
CTBEp/KYBATH, IO TMOHATTA MOJIKYJIBTYPHOI OCOOMCTOCTI CKJIagHe 1 OaraToacmleKkTHE,
BOHO BKJIIOYae B ceOe Oe3niy KOMIIOHEHTIB, KPHUTEpIiB, MapaMeTpiB, IUIY CHCTEMY
0COOHCTICHUX SIKOCTEH. PO3BHUTOK Takol OCOOMCTOCTI BHMAra€ Bij II€AroriB BHCOKOI'O
po(eciifHO-0COONCTICHOTO  PIBHS  PO3BHUTKY, 3HAHHS OCHOB 3arajbHOJIOJICHKHUX
IIHHOCTEH CBITOBOI 1 HAIOHAJIBHOI KYJIBTYpH, CYKYITHOCTI MpOQeciifHO-IeaaroriayHmux
KOMIIETEHIIIA.

CyuacHi pocmimxenas [2; 3; 5 Ta iH.] BKa3yloTh Ha Te, IO (QOpMyBaHHS
MOJIIKYJIBTYPHOT OCOOHMCTOCTI TMOBHHHO OYTHM CHPSIMOBAaHO HAa PO3BUTOK IFOJUHU, IO
3010Ha 0 aKTHBHOI XUTTEASUIBHOCTI B OaraToHaIiOHATBHOMY Ta MOJIKYJIBTYPHOMY
cepenoButii. [le MoxkMBe HIie 32 YMOBH BUPIIICHHS] HABYIBHUMHE 3aKJIaJ]aMU TTEBHUX
3aBJlaHb, & CaMe, PO3BUTOK YSIBJICHb y MOJIOAI MPO KyJIbTYpHO-HAI[IOHATIbHE PI3HOMAHITTS
CBITY, BUXOBAaHHSI TEPIMMOCTI Ta YBaru mpaB KO>KHOTO HAPOIy, PO3BUTOK 3/II0HOCTEH 10
omucy cebe SIK TPEACTaBHMKA 1HINOI KYJIBTYPH, PO3BHTOK 3II0HOCTEH 10 OmHUCY
HOJIKYJIBTYPHOTO CEPENOBHINA, COLIOKYIbTYPHA 1IeHTH(IKAIiS.

Peaizariist moyikyIbTypHOTO OCBITH B HaBYAJIBHUX 3aKJIaax mependoadae, Ha HaIl
TIOTJISI/T, BUPIIIICHHS HACTYITHUX 3aBaHb:

- OBOJIOJIHHS CTYACHTaMH 3HAHHSIMH MPO KYJIbTYPy CBOTO HapoAy SK yMOBa
JyXOBHOI 1HTErpallii B 1HII KYJbTYpH;

- BUBYCHHA pI3HUX KYyJIbTypHHUX MOJENeld depe3 3HAMOMCTBO 3 pEJiTi€lo,
TPaIUIISIMH, MECTEIITBOM HapOJOM CBO€1 KpaiHU;

- (opMyBaHHS TIepeKOHAaHb MPO PIBHICTh BCIX KYJIbTYpP 1 HENPHUITYCTUMICTh
BU3HAHHS OyAb-SKOi OJHIET KYJIbTYPHOI MOJIETI;

- (opMyBaHHS KynIbTypH TOJEPAHTHOCTI SIK IHCTPYMEHTY MDKKYJIbTYPHOTO 1
MDKHAIIIOHAJIBHOTO CITUIKYBaHHS,

- BUBYCHHS JEMOKPATUYHUX I[IHHOCTEH 1 Ha I[ii OCHOBI ()OPMYBaHHS SIKOCTEH

rpoMajisiHUHA Kpainu — €Bpornu — CBITY;
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- (opMyBaHHS yMiHb 1 HAaBHYOK NPOAYKTHBHOI B3a€MOJIi 1 CHIBOpami B
MOJIIETHOKYJIBTYPHOMY CEPEIOBHIIN;

- (opMyBaHHS aKTMBHOI MO3MUIIII CTYJIGHTCTBA B HEMPHUITYCTUMICTh HaIllOHATI3MY,
KYJIbTYPHOI arpecii, KyJIbTypHOiI TUCKpUMIHAI 1 KyJbTYPHOTO BaHIAJI3MYy.

O. B. buuko [1] Bu3Ha4Yae OCHOBHUX HUISXH 1 3aCO0M BIPOBAKCHHSI B OCBITHIM
TpoIleC BUIIMX HABYAIBHUX 3aKJIa/IiB MOJIENI MOJIKYJIbTypHOI ocBiTH. KOHIIenTyapHO0O
OCHOBOIO TOIKYJIBTYPHOI OCBITH, Ha YMKY BUEHOT'O, BUCTYIIA€ TEOPisl Aiajory KyJIbTyp,
sKa OPIEHTYE OCBITHIO JISJIbHICTh HA aKTUBHUU J1aJIOT 3 PI3HUMH KYJITYPHHUMH CBITAMU
4yepe3 MPHIyYeHHS CTYACHTCHKOI MOJIOJI JO0 HAIlOHAJIBHOI Ta CBITOBOI KYyJIBTYpH, a
TaKOXK, OPTaHI3allil0 OCBITHBROTO MPOIECY K 1aJIOTy HOCIIB PI3HUX KYJIBTYp, 1€ CTYICHT
PO3KPHUBAETHCS K CyO’ €KT MDKKYJIBTYPHOI KOMYHIKAIii, SK HOCIH 1 TpaHchopMaTop
IIEBHOI KYJIBTYpPHU.

[IpakTuyHe BUKOPUCTAHHS TICUXOJIOTIi TMOJIKYJIBTYPHOCTI B CTYIEHTCHKOMY
CepelOBUIIl TOB’S3aHEe 3 BBEACHHSAM HACKPI3HOI MOJIKYJIBTYPHOI CKIAJ0BOI B YCi
HABYAJIbHI JUCIUIUTIHHA, @ TaKOX Y MMO3aHABYAIBHY (TPOMAJChKY, HAYKOBY, JO3BUIHHY)
TUSUTBHICTh CTyNEeHTIB. KpiM TOro, CIiji CTUMYIIIOBATH HAYyKOBO-IOCIITHUIIBKY POOOTY
CTYZCHTIB B aCMEKTI A1aJIOTy KYJIbTYP 1 KPOCCKYIBTYpHUX mpodieM [3, c. 119]

bimemricte Buenux [1; 3; 6 Ta iH.] BBaXKarOTh, IO BHU3HAYAILHOK YMOBOIO
PO3BUTKY TMOJIKYIBTYPHUX 1 TOJEPAaHTHHX SKOCTEH CTYIEHTIB € CTBOPEHHS
KOMYHIKaTHBHO-PO3BHBAIOYOTO CEPEJIOBUINA HABYAHHS, IO aKTHBI3y€ KOMYHIKATHBHUI
MOTEHIIIAJ CTY/IEHTIB Ha OCHOBI J1aJIOTy, CIUTHHOIL ISITLHOCTI Ta B3a€EMUH CITIBIIPAIli BCIiX
cy0'ekTiB OCBiTHROTO TIporiecy. OCHOBHMM 3aco0OM OpraHizaiii KOMYHIKaTHBHO-
PO3BHBAIOYOTO TIOJS BHUCTYMAIOTh IHTEPAaKTWBHI METOIM Ti3HABaJbHOI 1 TBOPYOI
TiSUTBHOCTI CTY/IGHTIB B MIKpOTpymax (Iiagax, Tpiagax), B Maiux rpymnax (5-7 40J0BiK) i
B posmmpeHux rpymax (15-20 ocib).

Crmig 3BEepHYTHM yBary TakKoX 1 Ha OpraHi3aiil0 CaMOCTIHHOI (T03aayauTOPHOT)
pobotu cryneHrtiB. llcuxomoro-memaroriyHa TMpakTHKa TMOKa3zye e(QEeKTHBHICTDH
BUKOPUCTaHHS TpynoBuX (OpM BUKOHAHHS JOMAIIHIX 3aBlaHb, a came, HayKOBO-
JOCHIIIHY poOOTY B KOMAaHI, CIUIBHY PO3POOKY KOHKPETHOTO MPOEKTY, BUKOHAHHS
TBOPYHX 3aBJIaHb, MIJITOTOBKA «KPYTIOTO CTOIY» a00 KOH(EPEHITi.

Ha nHam mormsiz, came cucTteMa OCBITH MOBHHHA 3aKJIACTH B MOJIOZC TOKOJIHHS
ONTUMAaJIbHI aJanTaIiifHi MOJei MOBEIIHKKA B TMOJIETHIYHOMY COIiyMi, B TOMY YHCJi
chopMyBaTH MOIKYIBTYPHE MUCJICHHS, MTOYYTTS COJIITAPHOCTI, TOJIEPAHTHICTh, HABHYKH

MDKKYJBTYPHOTO  CIUJIKYBaHHS, 3JaTHICTb A0 giasiory (modijgory). Po3BuTok
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TIOJIIKYJIBTYpPHOI OCOOMCTOCTI SIK TpOMaJsSHMHA KpaiHu, €BpoOIHU, CBITY Ma€ CTaTH
NPIOPUTETHUM 3aBJIaHHSIM B CY4aCHOMY OCBITHBOMY IPOIIECI.

Came TOMy, OCBITHE CEpEIOBHINE Ma€, 3 OJHOTO OOKY, CIPHUATH TOMY, II00
CTYJICHT YCBIJJOMHUB CBOE KOPIHHS 1 THM CaMHUM MIT BU3HAYUTH CBOE MICIIe B CBITI, a 3
IHIIIOTO — MPUILETITIOBATH HOMY PO3YMIHHS 1 TTOBary M0 iHIIUX KyJbTyp. ToOTO MoBa iie
PO HEOOX1AHICTh CTBOPEHHS 1 PO3BUTKY IMOJIETHIYHOTO OCBITHBOT'O CEPEIOBUINA, IO €
YaCTUHOIO OCBITHBOTO CEpPEIOBHINA B IJIOMY. 3 IIi€i METOK B HAaBYAJILHO-BUXOBHOMY i
OCBITHBOMY TI€JJarOTIYHUX AacleKTaX HeOoOXIJHO OpraHi3yBaTH MUJIECIPSIMOBaHUN
TICIXOJIOTO-TIEJIArOTIYHUIA  CYTNIPOBiZl, CHPSIMOBaHWH Ha HAOyTTSd TpeJICTaBHUKAMHU
€THIYHUX CMUTPHOT 3HaHb MPO 3BUYAl, HOPMHU, I[IHHOCTI, CTEPEOTUIH MMOBEIIHKH 1HIIIOTO
HApoOJy, a TAaKOXX BUPOOJEHHS COIIaTbHO-TICUXOJIOTIYHUX HABHYOK HAIATO/KEHHS 1
HiTPUMKH MTO3UTHBHUX MD>KETHIYHUX KOHTAKTIB.

Taxum unHOM, POpMYBaHHS MOJIKYIBTYPHOI 1 TOJIEPAHTHOI 0COOUCTOCTI, 31aTHOT
JI0 JIaJIOTIYHOTO MIKKYJIBTYPHOTO CIIJIKYBaHHS, MAa€ CTaTH HEOOXITHUM KOMITOHEHTOM
npodeciitHO-0COONCTICHOTO CTAaHOBJIEHHS CTYACHTA B MPOLIECI HABYAHHS Y HaBYAIbHUX
3aKiaaax. Y riobambHOMY COIiyMi MOJIKYJIbTypHa OCBITa € OCHOBOIO JJIsl MAaHOYTHBOTO
PO3BUTKY OCOOMCTOCTI 1 sik mpodecioHana, i K TOIUHU KyJIbTypu. OTXe, B OCBITHIN
npaktuii BH3 ncuxonoriss momikyasTypHOCTI peani3yeThesi 4epe3 CTBOPEHHS B MPOIECi
HaBYaHHS JTyXOBHO-TYMaHITAPHOTO  CEPENOBHUINA B €JHOCTI KYJIBTYPHO-OCBITHBOTO,

HOJIKYJIBTYPHOTO 1 KOMYHIKATHBHO-PO3BHUBAIOUOTO MTPOCTOPY.
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MPE3EHTAIIUS KAK MYJbTUMEJUMHOE CPEJICTBO OBYYEHU S
NHOCTPAHHBIM S3bIKAM

Haranusa IlycroBoutr
K.(puItoI.H., TOTIEHT
JIHenponeTpOBCKUI HAIMOHAIIBHBINA YHUBEPCUTET XKEIE3HOAOPOKHOTO TPAHCIIOPTA

(Yxpauna)

Pa3Butre COBpEeMEHHBIX TEXHOJIOTMII BIUsAET Ha Bce cdepbl 3KOHOMHKH,
o0pa3oBaHUsl W KYJIbTYpbl. YUHTHIBas CHEIU(PUKY OOYUCHHS] WHOCTPAHHBIM SI3BIKAM,
KOTOpass  BBIPAXKAETCA B  HCKYCCTBEHHOM  CO3JaHWHM  A3BIKOBOM  CUTYyallWH,
MYJIbTUMEIUMUHBIE CPEACTBA  IMO3BOJSAIOT  PACIIMPHUTH  BO3MOKHOCTH  OCBOEHUSA
WHOCTPAHHOTO fA3bIKA M HAWTHM HOBBIA MOJAXOJ B METOAMKE mpenoaaBaHus. Poib
npernojaBaTesisi B 00pa30BaTEIbHOM TPOIECCE CYIIECTBEHHO MEHSETCS, OH CTAaHOBUTCS
KOOpJAMHATOPOM WH(GOPMAIIMOHHOTO IOTOKA U, CJEI0BaTEIbHO, JIOJDKEH BIIAJIETh
COBPEMEHHBIMU TEXHOJOTUSIMHU, UYTOOBI TPAMOTHO MCIOJIb30BATh MYJIbTUMEIUNHBIE
cpenctBa B 0o0yueHWH. B TpaaumuoHHOW MeTOoAMKE OOY4YeHHs IpernojiaBaTeib
MOJIB30BAJICA TEXHUYECKUMU CPEICTBAMH, KOTOPBIE CETOAHS YCTApPENH, TaK KaK Ha HX
MECTO MPUIILTH HOBBIE MH()OPMAIIMOHHBIE TEXHOJIOTHH. ECii B TpaANIIMOHHOM 00y4eHUun
CTYJIEHTHI SBJSUTHCh TOTPEOHUTENSIMA HH(POPMAIUU, KOTOPYID WM TPEIOCTABIISLI
MpENoJaBaTeib, a4 OHHU €€ BOCIPOU3BOAWIIN, TO CETOAHSA CTYAEHTHl CTAaHOBSTCSA
AKTUBHBIMHU yYaCTHHKaMH Y4E€OHOTO Mpoliecca M y4aTcsl pa3BUBATh MMOJyUYCHHbBIC 3HAHUS.

[IpeuMyIiecTBO ~ MCMONB30BaHUS  HOBBIX ~ MH(GOPMAIIMOHHBIX  TEXHOJOTUH
3aKJII0YaeTCs B TOM, 4TO Ojlarojapsi 3ToMy moBbimaercs 3¢ (HEKTUBHOCTh MPENoIaBaHus,
COBEPIICHCTBYIOTCS HaBBIKU ObITOBOro M mpodeccuonanbHoro obmieHus. [lo cioBam
A.B. CoboneBoii: «MynbTuMenua — 3TO HWHTEPAKTHBHBIC (JMAIOTOBBIC) CUCTEMBI,
o0ecrneunBaroiue OJJHOBPEMEHHYIO pPadOTy CO 3BYKOM, aHUMUPOBAHHON KOMITbIOTEPHOM

rpadukoil, BUACOKAAPAMHU, CTATUYCCKUMHU H300pOKEHUSIMH W Tekctamu». [lom stum
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TEPMHUHOM MMOHUMAETCS OJJHOBPEMEHHOE BO3/ICHCTBUE HA MOJIH30BATENS MO HECKOJIBKUM
uH(GOPMALIMOHHBIM KaHanaMm. I[lpu 3ToM monb30BaTENIO, KakK MPaBWIO, OTBOJIUTCS
aKTUBHAsE posib. JIpyrumMu clioBaMH, MYJIbTHUMEIUMA — 3TO CyMMa TEXHOJIOTHUI,
MO3BOJISIIONIMX ~KOMIIBIOTEPY BBOJWUTH, OTpadaThiBaTh, XpaHWUTh, IepeaaBaTb U
oToOpakaTh (BBIBOJMTH) TaKWe€ THUIBl JAHHBIX, KaK TEKCT, rpaduka, aHUMalusi,
onrdpoBaHHbIE HEMOABUKHBIE H300paKEHHS. BH/ICO, 3BYK, peub [2, ¢. 120].

Hcnonb3oBaHre WHHOBAIIMOHHBIX TEXHOJOTUH W HWHTEPAKTUBHBIX METOOB
00y4eHHUs TTO3BOJISIET CTYJIEHTY CTAaTh HE TOJIBKO AKTUBHBIM YYaCTHUKOM KOMMYHUKAIIUH,
HO U YYMTCS pellaTh IIOCTaBJEHHbIE TpernojaBaTelieM 3aJaud CaMOCTOSITEIbHO.
B3aumoneiicTBue npernoaaBatenss U CTyJIEHTa BBIPa)KaeTCs B TOM, YTO MpernojaBaTellb
YUUT CTyJIEHTa, KaK HalTH HYXKXHYI0 WHpOpMAIMio, Kak ee o0paboraTh W clenartb
MPAaBWIbHBIE BBHIBOJBL. [IpU 3TOM CTYACHT yUHMTCS TPOSBISATH TBOPUYECKYIO CMEKAIKY U
CaMOCTOATENBHOCTh. TakoW MOAXOJ TMOBBIIIAET MOTHBHPOBAHHOCTh CTYAEHTA, €ro
3aMHTEPECOBAHHOCTh B TMpolecce oOydyeHus. VIMEHHO 1O03TOMy, UCHOJb3yeTcs
WHTEPAKTUBHBIA METOJ, KOTOpbIM, Kak orMmeuaeT H. H. JIBynnuaHckas: «o3Hayaer
B3aMMOJICHCTBOBATh, HAXOOUThCI B pEeXHME Oecenpl, auaiora C KeM-JIuoo.
WNHTepakTUBHBIE U aKTUBHBIE METOJBI UMEIOT MHOTO 001Iero. B oTnuyme oT aKTHBHBIX
METOZOB, HMHTEPAKTUBHBIE OPHUEHTUPOBAHBI Ha Ooyee IIHUPOKOE B3AaUMOJICHCTBHE
00yJaronmxcst He TOJBKO C MpernoAaBaTeseM, HO U IpYT C APYroM M Ha JOMUHHPOBAHHE
AKTUBHOCTH CTYJICHTOB B mpoiiecce ooydenus» [ 1, ¢. 37].

HoBbiif moaxo1 B M3y4eHUH WHOCTPAHHBIX SI3BIKOB MPEIIOIAracT UCIIOJIb30BAHKE
COBPEMEHHBIX TeXHOJOTui, OHM OKa3bIBAIOT CHJIBHOE BO3JCHCTBHE Ha OOy4aeMbIX U
pacCIIUPSAIOT PAMKH Y4€OHOM JesITETbHOCTH.

Hcnonp3oBanne MyJIbTUMEIUHHBIX CPEICTB TMPEAOCTABISAET IMPENOJABATENIO H
CTYZCHTaM OTPOMHBIE BO3MOKHOCTHU KaK B IUIAHE OOIIEHUS C HOCUTEISIMU SI3bIKa, TaK U B
IUIaHE  Pa3BUTUSA  CHOCOOHOCTM K  camMooOyyeHuto. Bpems  ucnonb3oBaHus
MYJIbTUMETUNUHBIX CPEJICTB HA 3aHSATHUU MOXKET OBITh Pa3HBIM B 3aBUCUMOCTH OT IIEJICH,
npecieyeMbIX IpenojaBaTeleM: BBEJACHHUE HOBOIO Marepuasna, 3aKpelieHue
BbIyYEHHOT0, OTpa0OTKa HABBHIKOB W YMEHMI, NpPUMEHEHUE 3HAHUW Ha MPAKTUKE,
MOJIBE/ICHUE UTOTOB MO u3y4daemoil Teme. [locneanee Bpemsl 4acTO HCIOJIB3YIOTCS Ha
3aHATHSX W TPHU TMOATOTOBKE K 3aHATHSAM JJIEKTPOHHBIE YUYEOHUKH, CTYIEHTHI MOTYT
TaK)Ke MOJYYUTh JOMOTHUTENbHYI0 HHGOopManuio B cetu uHTepHeT. Ceituac, Onarogaps
UHTEPHETY, OrpOMHAsi CTyJeHYecKash ayJIuTopus HMeeT Bce OOoJbllle BO3MOMXKHOCTEU
noJiydyatb 0Opa3oBaHHe AUCTAHIUOHHO. CTYyIEHThI MOTYT BOCHOJb30BaThCS TOTOBBIM

IMporpaMMHbIM  IIPOAYKTOM, BBIIIYHICHHBIM Ha  KOMIIAKT-IHUCKC. Hcnonp3oBaHue
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COBPEMEHHBIX TNPOrPAMMHBIX JOKYMEHTOB MEHSET KOPEHHbIM 00pa3oM y4eOHbII
MPOLIECC U CIIOCOOCTBYET MOBBILIEHUIO KaueCTBA 00YUESHHUSI.

MynbTuMeuitHple MOpe3eHTaluu — OAuH U3 3P EKTUBHBIX HMHTEPAKTHUBHBIX
CIoco0O0B MOJauy WM 3aKperuieHus yaeOHoro Mmarepuana. [lpumenenue npeseHranuu Ha
3aHATHAX (DPAHITY3CKOTO SI3bIKa HAIPaBJICHO HA OCYIIECTBJIEHHE KOHKPETHBIX Ielei u
3aBUCUT OT COAEpKaHUs ypoka. Harpumep, MOXKHO 1TOKa3aTh, KaK MPOUCXOIUT Pa3BUTHE
KaKoro-auoo rmpoiiecca, Uiu UCIOJIb30BaTh MPE3EHTAIUIO JIJIsl OTPAOOTKH U 3aKperIeHuUs
ONpEICJICHHBIX HABBIKOB WJIM ITPOBEACHUS KOHTPOJISI 3HAHU.

MeTton npe3eHTanuu npeacTaBisiercs 3QpGEeKTUBHBIM IPUEMOM JIJIsl aKTUBU3AIUH
TBOPUYECKON pabOThl CTYIEHTOB, U €r0 MCIOJb30BAHHUE MO3BOJIAET CTYACHTAM IOKa3aTh
CBOM 3HAHUS 110 KOHKPETHOMY BOIIPOCY.

[Ipe3enTtanusi MOXeT OBITh MPENCTaBICHA CTYACHTOM KaK BBICTYIUICHHE Tepe
ayoqUTOpHel Ha OmpeleNeHHylo TeMmy. llpudeM MOMHUMO YCTHOTO COOOIIEHHUS TIO
npobiemMe, oOHa MOXET HWMeTh M OoJjbimell  yOeAWTETHbHOCTH  BHU3YalbHOE
NOJITBEPKICHHUE.

[Ipe3enTtamnusi, MOATOTOBJICHHAS CTYACHTOM, NPEACTABISAET COOOI0 DSJIEMEHT
paboThl MO MPOEKTHOW METOJMKE, TaK Kak pabdoTa MO MOATOTOBKE K IpEe3eHTaluu
TpeOyeT ONpeneIeHHOTO BPEMEHHU B 00y4IeHHSI.

Tema mnpe3eHTaUMM JOJDKHA COOTBETCTBOBAaTh MpPOOJIEMATHKE HW3Y4aeMOIo
MaTepuaina, Mo3TOMY MOMOIb B BBIOOPE TEMbI IPE3EHTALMM OKa3bIBAET MPENOAABATEND,
HO MOJTrOTOBKA OCYILIECTBISETCS CAMOCTOSATEIbHO CTYAEHTOM, KOTOPBI paccMaTpuBaeT
pa3Hble HH(HOPMAITMOHHBIE HCTOYHUKU: KHUTH, HAYYHBIE )KYPHAJIbI, HTHTEPHET PECYPCHI H
zp.

[IpoBeneHne mnpe3eHTaUuu JOJKHO OBITh CTPOrO PErJaMEHTUPOBAHO Kak I10
BPEMEHM, TaK U MO MOPSAAKY Mojadu matepuana. [IpeseHTanuss Ha ”HOCTpPAaHHOM SI3bIKE
HAYMHAETCS OOBIYHO C TOJAa4Yd HE3HAKOMBIX CJIOB W BBIPAKEHUH, KOTOPBIE MOXKHO
HamucaTh Ha JOCKE, MO0Ka3aTh C MOMOUIbI0 MYJIbTHUMEIMWHBIX CPEICTB WIM pa3liaTh
CTYJIEHTaM CIHMCOK CJIOB M HOBBIX BBIp@XXEHHH. [IMTEIBbHOCTHh MpE3eHTAlUU CTYJEHTa
MO3KeT ObITh OT 5 0 10 MUHYT, C Yy4E€TOM TOTO, YTO Ha OJTHOM 3aHSTHH MPEANOoIaracTcs
BBICTYIUJIEHHE 2-3-X CTYJEHTOB. YCTHOE BBICTYIUICHHE [OKJIaJA4MKa Ha MHOCTPAHHOM
A3bIKE TOJACPKUBACTCS AayAUOBU3YaJbHO C IOMOUIBIO MYJbTUMEAUNHBIX CpPEICTB, U
JTA€TCs CHUCOK BOIPOCOB JUIsl MPOBEPKM IOHMMaHUs cKazaHHoro. Kak mnpasuio,
HECKOJIbKO CTY/ZICHTOB TOTOBSAT NpE3EHTAIMU MO OJHOM M Toil ke mpobieme. [locne
npe3eHTallil, MpenoiaBaTeb 3aaeT BOMPOCH], UTOObI YOSAUTHCS B TOM, UYTO CTYACHTHI

IMpaBUJIbHO BOCIIPUHAIN HpOCJ’IYHIaHHHﬁ MaTtcpuall U HOABOJUT UTOI' BBINICCKA3aHHOMY.
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Bces ata pa60Ta HaIllpaBJICHA Ha TO, YTOOBI MMOATrOTOBUTL CTYIACHTOB K JUCKYCCHUU
1o onpez[eneHHoﬁ TEMATUKE. H03TOMy CJICOAYIOIIUM 3JTAaIllOM MOXKCT CTATb pa60Ta C
3alaHUAMU, CHOC06CTByIOHII/IMI/I O6HI€HI/IIO, B KOTOpPOM IPUCYTCTBYKOT apPryMCHTHI,
BbICKA3bIBaHUA, HAIIPABJICHHBIC HA PA3BUTUC AUAJIOrd, YMO3AaKIIOYCHUA 1 BBIBOIBI.

[IpuBenem mpumepnl 3amanuii k Teme «Cucrema obOpazoBaHus Bo DpaHIuu U
OTJIMYUE €€ OT 06paSOBaHI/I${ B YKpaI/IHe».

OaHUM U3 TaKUX 3aJaHUM MOXKET CTaTh CJIEAYIONIEE:

1. HpOIITI/ITe H IICPpCBCANUTC Ha pYCCKI/Iﬁ SA3bIK O3THU BBICKAa3bIBaHUsA, COCTABBTC C
HHUMH IIPCIIIOKCHUA 110 I/ISY‘I&GMOﬁ TEMCE.

Il me semble; la question concerne; il est important de souligner; il faut remarquer;
le probleme consiste; il est nécessaire de noter; d’une part ... d’autre part; il s’agit de; il
convient; j’ai a vous dire; il est impossible d’imaginer.

2. CocraBbre 10 BOpOCOB MO JaHHOW TEME M 3aJaiiTe UX APYTUM CTYICHTAM.

3. [IpouTuTe MOMOTHUTENIBHBIA TEKCT MO HM3y4aeMON TeMe W BBIJICIUTE B HEM
MOMCHTBI, KOTOPBIC BAM KaXXyTCAd 3HAYUMbIMU.

Maternelle et école primaire
La maternelle et I’école primaire sont divisées en trois cycles pédagogiques.
Chacun s’effectue sur 3 années:

1. Cycle des Apprentissages Premiers, il comprend les trois années d’écoles
maternelles, entre trois et six ans (les petits, les moyens et les grands).

2. Cycle des Apprentissages Fondamentaux, il comprend la derniere année de
maternelle et les deux premiéres années d’école primaire (cours préparatoire/CP et cours
élémentaire 1/CE1).

3. Cycle des Approfondissements, il comprend les trois dernieres années de I'école
primaire (cours élémentaire 2/CE2, cours moyen 1/CM1 et cours moyen 2/CM2).

Bien que chaque cycle dure normalement trois ans, ils peuvent étre effectués en
deux ou quatre ans, selon les progrés de I’enfant. La décision de faire passer I’enfant dans
le cycle supérieur est prise par le conseil des maitres du cycle, le directeur de I’école, le
professeur de I’éleve et un groupe psycho-pédagogique. Il n’est désormais plus possible
de rater une année et de devoir la redoubler depuis la mise en place d'un nouveau systeme
qui permet a chaque éleve de progresser a son propre rythme et qui ne les oblige pas a
refaire les mémes travaux que I’année précédente. Les parents peuvent faire appel de la
décision de I’école sur la progression dans le cycle suivant. Un livret scolaire est créé
pour chaque enfant dans les trois cycles.

4.0T1BEeTHTE HAa BOIIPOCHI IO TEKCTY.

79



Ilepcnekmueni HayKogi 00Ci0HceHHA €6PONEIICLKUX MO8, Timepamypu ma MemooukK ix 6UKI1aA0anHs

1. De combien de cycles pédagogiques la maternelle et I’école primaire se
composent-elles ?

2.Qu’est-ce que comprend le cycle des Apprentissages Premiers ?

3. Combien d’années d’école primaire entrent dans le cycle des Apprentissages
Fondamentaux ?

4. Quel cycle comprend les trois derniéres années de I’école primaire ?

5. Selon quoi détermine-t-on la durée de chaque cycle ?

6. Par qui la décision de faire passer I’enfant dans le cycle supérieur est-elle prise ?

7.Qu’est-ce qu’on a créé pour chaque enfant dans les trois cycles ?

5.CocrtaBbTe AUaJioru 1o TeMe: Cucrema 06pa3013aHH;1 BO (DpaHHI/II/I.

6. OOcynuTe BBIYYEHHYIO TEMY, HCIONB3YyS Ui apryMEHTAIlMH CIEeAYIOIIHe
BBIPAKCHUS:

Je crois; je suis d’accord; tu as raison; tu as tort; je pense; je suppose; a mon avis;
j’en suis sdr; j’aimerais mieux discuter; sans aucun doute; je le vois autrement.

Takum 06pa30M, HOBBIEC METOAbI 06yqu1/1;1 HWHOCTPAHHBIM A3bIKaM U, B YaCTHOCTH,
METOJ MPE3EHTALUU TMPEIOoNaraloT akKTUBU3AIUIO CTYACHYECKOM ayAuTOpUHU, padboTy
npenoaaBarTciisi HE TOJIBKO C KOJUICKTHUBOM, HO U I/IHI[I/IBI/II[yaJIBHHﬁ nmoaxod K KaxaoMy
U3 HUX; OHU CTIOCOOCTBYIOT Jy4IIEMY OCBOCHHIO M 3aKPEIUICHUIO y4eOHOro MaTepuania,
MOBBIMIAOT 3aWHTCPCCOBAHHOCTL CTYJACHTOB H HX CaMOCTOATCIBHOCTH B IIOHCKC
HE00XOAMMOTO MaTepuaa.

HpeHOI[aBaTeJIB MOKCT C MOMOUIBIO MHTCPAKTUBHBIX MCTOAOB CHACIATH 06yquHe
IpOoOJIEMHBIM, B KOTOPOM H3Yy4Y€HHE MpOOJeMbl MPOXOAUT MIPOLECC OT MPOCTOro K
CIIO)KHOMY, OT KOHKPETHOTO K aOCTpakTHOMYy. OTO TMO3BOJUT HAy4YUTh CTYACHTA
paccyxaaTb M CHCTEMAaTH3WPOBATh 3HAHUS, MBICIUTH TBOPYECKH, CHOPMHUPOBATH Y

CTYACHTOB LCJIOCTHYIO KapTUHY BUJICHUA HpO6J’I€MBI N HAMCTUTDH IIYTU €€ PCIICHUA.
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ON THE STRUCTURAL VALUE OF DESCRIPTIVE ANTHROPONYMS
IN A LITERARY TEXT

Csitiana Ciodoasik
BUKJIaga4

[3mainbehkuii IepKaBHUM ryMaHITapHUN yHIBepcHuTeT (YKpaiHa)

Anthroponyms represent the most studied area of literary onomastics. A lot of
scientists were engaged in the study of literary anthroponyms, such as Yu. A. Karpenko,
K. B. Zaitseva, L. M. Shchetinin, A. Iliecku, A. Fowler, etc. And it is quite justified, as
«anthroponyms are an integral component of the structure and a significant part of the
artistic work» [3, p. 6]. However, anthroponyms do not cease to cause great interest
among researchers, especially when it comes to descriptive names. These are
semantically active names the stems of which give direct or indirect characteristics to
their bearers. They can inform the reader about the features of appearance of a literary
character, highlight the main features of his conduct, point to his social status, etc. «They
are like masks of a villain or a hero in the medieval theater with the help of which the
audience immediately knew who they were» [2, p. 143].

The objective of this article is to consider the structural peculiarities of
descriptive anthroponyms and define their role in a literary text.

The most motivated type of descriptive anthroponyms is represented by
nicknames. Their semantically naked inner form openly performs «characterising
function» [1, p. 16], focusing on the brightest details of the image of a character.

For example, the protagonist of the novel «The Quiet American» Alden Pyle is
given the nickname of «Bat», because of his keen eyesight in the dark:

At college they called me Bat — because | could see in the dark as well as they
could [5, p. 187].

The nickname of «The Silver Fox» is assigned to one of the characters of the novel
«Wheels» because of his conspicuous mop of gray hair:

Braithwaite, known among intimates as «The Silver Fox» because of his mane of
meticulously groomed gray hair, wore a tightly cut Edwardian mode suit and sported
another personal trademark — enormous cuff links [6, p. 43].

The character of the novel "Financier” Edward Strobik is awarded the nickname of
«The Dude». The choice of this nickname is motivated by his dandified appearance:
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Edward Strobik [...] was a very spry person of about thirty-five at this time [...].
He was dapper, inclined to noticeable clothing — a pair of striped trousers, a white vest, a
black cutaway coat and a high silk hat. His markedly ornamented shoes were always
polished to perfection, and his immaculate appearance gave him the nickname of «The
Dude» among some [4, p. 124].

In the role of descriptive names one can find not only nicknames but surnames as
well. For example, the surname of one of the characters of the novel «Babbitt» is
Overbrook. It belongs to a former classmate of Babbitt, the main character of the novel.
Ed Overbrook is a loser. The area in which he resides is not prestigious, his business is
unprofitable, and he himself is distinguished by nothing:

Ed Overbrook was a classmate of Babbitt who had been a failure. He had a large
family and a feeble insurance business out in the suburb of Dorchester. He was gray and
thin and unimportant. He had always been gray and thin and unimportant [7, p. 225].

In contrast to Babbitt, who occupies a powerful place in the society, lives in a
respectable district of Floral Heights and has his prosperous business, Ed Overbrook is
deprived of all these things because he does not belong to the elite circles of the city of
Zenith. He turns out to be on the other side of the earthly paradise called «luck», and this
implication is figuratively reflected in the constituent parts of his surname («over
brook» means «across the creek, on the other side of the stream»).

The descriptive surname can function as an element of a more complicated three
component name structure. For example, in the name of Mr. Byram B. White the
surname «White» seems to have only positive connotations. But after reading the novel
«All the King’s men» by R.Warren, we understand that this surname belongs to a dirty
huckster, who is «whitened» and saved from prison by Governor Stark. The result of this
process is Mr.White’s fear and complete obedience to Stark. However, the man with a
«paraffin-colored face» does not give rise to Stark’s sympathy who considers him to be
an empty space:

Mr. White got out. One second he was there, and the next second he was not there
[...]. There was just the empty space which had been occupied by the empty space which
went by the name Mr. Byram B. White [9, p. 133].

In this case the words «white», «paraffin», «empty» are contextual synonyms,
focusing the reader’s attention on the physical state of the character, as well as on his
paltry position in the society. The insignificance of this character is emphasized even
more by the presence of three components in the structure of his name. This structure
usually makes an anthroponym more significant. But in the given context this socially
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significant three component structure of the name contrasts with the contemptible,
repulsive essence of the bearer of this name, functioning as an additional onomastic
means of the author’s irony.

Sometimes it is the first name of a character that fulfils the function of a
descriptive name. For example, the hypocritical literary critic, who is always ready to
slander behind his best friend, is ironically called Allgood Newton. Etymologically
positive constituent parts of this personal name (Allgood = all good) do not correlate with
the foul nature of this negative character:

«Do you know Allgood Newton?» asked Mrs. Barton Trafford [...]. | had. He did
not come very often, but his name was familiar to me and | remembered him. [...] He was
very amiable to the authors he met at Driffield's and said charming and flattering things
to them, but when they were gone he was very amusing at their expense. He spoke in a
low, even voice, with an apt choice of words: no one could with more point tell a
malicious story about a friend [8, p. 158].

These examples show that descriptive names, in most cases, do not provide the
comprehensive description of a character, but only emphasize certain details. Each detail
is an individual mask marker, making the character easily recognizable.
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AXIONOMEN CULTURE AS A SOCIAL VALUE: THEORETICAL ASPECT

Tersana Copoka
K. UI0I.H., TOIIEeHT KadeapH aHTTIHChKOT MOBHU Ta NIEPEKIIaTy

I3mainbCchkuii IepKaBHUM ryMaHITapHUN yHIBepcHuTeT (YKpaiHa)

1. Problem statement

There are hundreds of definitions of culture. It is difficult to define because it is a
large and inclusive axionomen qualified as determined linguistic unit denoting spiritual
value. It encompasses what humans create to express values, attitudes, and norms. A
culture is not usually discussed by the members who share it. Edward Hall, a key
researcher into cultures, wrote «Culture is those deep, common, unstated experiences
which members of a given culture share, which they communicate without knowing, and
which form the backdrop against which all other events are judged» [2, p. 19].

2. Critical overview

Culture is the property of a community of people, not simply a characteristic of
individuals. Societies are programmed by culture and that programming comes from
similar life experiences and similar interpretations of what those experiences mean. If
culture is mental programming, it is also a mental map of reality [6]. It tells us from early
age what matters, what to prefer, what to avoid, what to do and also what ought to be. It
gives us assumptions about the ideal beyond what individuals may experience. It helps us
in setting priorities. It establishes codes for behaviour and provides justification and
legitimization for this behaviour. From among the many definitions, here is the definition
this article will use: «Culture is the coherent, learned, shared view of a group of people
about life’s concerns that ranks what is important, furnishes attitudes about what things
are appropriate, and dictates behavior» [1, p. 31].

3. Purpose of investigation

The purpose of the article is to clarify all the valuable characteristics of culture
mentioned in the definition: culture is coherent; culture is learned; culture is the view of a
group of people; culture ranks what is important; culture furnishes attitudes.

4. Research course

4.1. Culture is coherent

Each culture, past or present, is coherent and complete within itself — an entire
view of the universe. The pioneer researcher into the study of cultures, Edward Tylor,
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said in 1871 that culture is «the outward expression of a unifying and consistent vision
brought by a particular community to its confrontation with such core issues as the
origins of the cosmos, the harsh unpredictability of the natural environment, the nature of
society and humankind’s place in the order of things [7, p. 31].

That different groups of human beings at different times in history could develop
different visions is both a cause for wonder, and as we’ll see, a cause of
misunderstanding. The incredible richness of the variety of cultures fascinates historians,
anthropologists, travelers, and nearly everybody. It makes all our lives to glimpse and
even claim a bit of this treasure of human achievement. The completeness of cultures also
means members looking out from their own seamless view of the universe probably do
not see anything lacking in their «unifying and consistent vision». Why do we need to
know another culture? How can we see the possibility of something existing where we
have always seen nothing? The response to these questions first recognizes that culture
determines practices which are not neutral or value-free. Neither are communication
practices. We need to understand the cultural values we transmit while interacting
someone from another culture, as well as the other person’s cultural values. We also need
to recognize the likelihood that there will be gaps in comprehension — holes instead of
connections — in one’s interaction.

Understanding another culture is a legitimate concern of interlingual
communication. More than that, it is essential. Those who make the effort to understand
another culture gain knowledge about how to behave in that culture. Or put it another
way: if we know what people value and understand their attitudes, we won’t
unintentionally do something that offends and diminishes our chances for career success.
According to Hendrick Serrie «relatively few people understand that mastering
appropriate behaviour takes precedence over mastering the language» [5, p. 55].

4.2. Culture is learned

Culture is not something we are born with, but rather it is learned. This is not to
say people can talk objectively about their own culture. Much of what is learned about
one’s own culture is stored in mental categories that are recalled only when they are
challenged by something different. We all have to be taught our culture. If culture is
learned, then it is also learnable. That means nobody has to remain for a lifetime locked
inside only one culture. If we want to understand other cultures, we can learn them — not
just learn about them, but actually get inside them and act according to what is expected
in them. Many people have learned more than one culture and move comfortably within
them.
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4.3. Culture is the view of a group of people

Culture is shared by a society. Members of the society agree about the meanings of
things and about the why. Along with everyone from whom they have learned their
culture — older family members, teachers, spiritual leaders, peers, and representatives of
legal, political, and educational institutions — they have interpreted life experiences in
ways that validate their own culture’s views. Therefore, since they have little doubt about
that validity, they all share the view that their interpretations are correct. They agree
about what the important things are that truly merit respect. Members of a society
probably agree without having to say so that something is necessary and important.
Groups are motivated by common views, and these views are a dynamic force in enabling
groups to achieve societal goals — protecting economic resources from unscrupulous
outsiders, for example.

People in a given culture share symbols of that culture. The most obvious set of
symbols is language. Culture and language are intertwined and are shaping each other. It
Is impossible to separate the two ones. Language is not neutral codes and grammatical
rules. Each time a person selects words, forms, sentences, and sends a message, either
oral or written; he or she also makes cultural choices. It goes without sayings that
language helps in communicating with people from different backgrounds. However,
someone may be less aware that cultural literacy is necessary in order to understand the
language being used. If the people select language without being aware of the cultural
implications, they may at best not communicate well and at worst send the wrong
message.

Communication systems such as language and nonverbal communication are
products of culture. They are also tools intricately bound up in the processes of culture
itself: Language is related to thought processes and to mental learning processes.
Linguists like Edward Sapir and Benjamin Lee Whorf have connected how we know
something and how we think about something with language. So interconnected are
communication and culture that some scholars have been led to use them
interchangeably. Yet language is the tool we most often use to describe culture, which
suggests they are indeed separate phenomena. Language is clearly inadequate to help us
understand culture, especially our own. Language puts limits on expressing certain
qualities or concepts with a single word, or the order in which we present thoughts. When
language is turned back upon itself and communication is the object of its inquiry as well
as the means, then at least understanding communication can help us to understand
culture.
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One tool for examining the culture windows is the approach to cultures described
by Edward Hall, distinguishing among cultures on the basis of the role of context in
communication [3, p. 85-128]. High-context cultures rely on the context, either the actual
physical environment of communication or an internalized social context or both, to
convey a large part or even all of the message’s meaning. In cultures in which context is
implicitly referred to in communication, the messages themselves can be elliptical,
indirect, and allusive. In cultures in which context is not assumed to be understood,
messages are explicit, direct, and completely encoded in words. This describes low-
context cultures, in which meaning is trusted almost entirely to words.

Edward Hall drew a continuum reaching from the extreme of low-context cultures
to the opposite extreme of high-context cultures, and plotted national cultures along the
continuum. He identified German as a very low-context culture, in which messages are
spelled out fully, clearly, and precisely. He identified Japan as a high-context culture,
where messages are multilevel and implicit. He put the United States on the low-context
side of middle. High-context cultures, in which the context of the message is well
understood by both sender and receiver, use the context to communicate the message.

Members of low-context cultures put their thoughts into words. They tend to think
if thoughts are not in words, then the thoughts will not be understood correctly or
completely. When messages are in explicit words, the other side can act upon them. But
high-context cultures have less tendency to trust words to communicate. They rely on
context to help clarify and complete the message.

4.4. Culture ranks what is important

In other words, cultures teach values or priorities. In distinguishing between
attitudes and values, George A. Borden explains that values «provide us with standards of
competence and of morality, guiding or determining attitudes, behaviour, judgments,
comparisons of self and others, rationalizations and justifications, exhortative attempts to
influence others, impression management and self-presentations. Thus defined, values are
moreover fewer in number than attitudes, are conceptions that transcend specific attitude
objects and situations, are determinants of attitudes as well as behaviour, are dynamically
closer to needs, and are more central to that core of the person that we identify as the
self» [4, p. 98].

Values underlie attitudes. They also shape beliefs. They enable us to evaluate what
matters to us or to apply standards to our attitudes and beliefs. In order to communicate
about things in another culture, it is necessary to understand the values that operate in
that culture. Because values tell us how to weigh the worth of something, they indicate a
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relative hierarchy. We can talk about values as cultural priorities. Within a culture, values
may be of greater or lesser importance. For example, a culture may put a high priority on
honesty a low priority on making a minimal effort. Priorities vary from culture to culture.

4.5. Culture furnishes attitudes

An attitude is learned, and it is a tendency to respond the same way to the same
object or situation or idea. Attitudes are feelings about things, based on values. Attitudes
can change, although change can be difficult. Attitudes are based on beliefs as well as
values. Beliefs are convictions or certainties based on subjective and often personal ideas
rather than on proof or fact. Belief systems or religions are powerful sources of values
and attitudes in cultures.

One of the inevitable experiences of immersion in a new and unfamiliar culture is
culture shock [1, p. 12-13]. It happens to everybody. The term culture shock is not quite
accurate because it refers to a range of responses that take place over time. It isn’t a
single jolt. Culture shock is the sense of dislocation along with the problems,
psychological and even physical, that result from the stress of trying to make the
hundreds of adjustments necessary for living in a foreign culture.

The first stage of experiencing a new culture is usually euphoria. Everything
about the exciting new adventure is wonderful. This stage generally lasts no longer than
two weeks, and some people skip it altogether. Travelers sometimes go home before they
have progressed to the next stage.

The second stage is usually a downturn as disillusionment and frustration arise.
This is usually the stage people refer to when they use the term culture shock. It is a sense
of dislocation that results from finding out those inadequacies exist in our understanding,
our mental road map, for navigating in this new culture. We don’t know what we don’t
know. Finding out what we don’t know is exhausting, even when it is also exciting.
Inevitably there are disappointments; inevitably we make mistakes. When the adjustment
to a new culture means an upward change in status, people feel good about the new
culture longer. When the adjustment means a downward change in status, people feel
unhappy more quickly. Most sojourners experience psychological symptoms of culture
shock. Some people find themselves becoming depressed. They may experience long
periods of home-sickness. Some are very lonely, and they may be involved in
relationships that they that they wouldn’t form if they were in their own culture. Nearly
all sojourners and temporary residents in a new culture experience dissatisfaction with
the way things are. Things that formerly seemed acceptable become irritations.
Sojourners can become aggressive and exhibit unpleasant behavior that they would not
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use at home. They may get angry easily and express hostility and suspicion towards
members of their host culture. Frequently culture shock shows itself when sojourners
believe native members of the culture are trying to take advantage of them - to
overcharge them, for example — because they are foreign. Physical symptoms of distress
also can result from this stage of culture shock. They include aches and pains in limbs,
headaches, chronic fatigue and lack of energy, loss of appetite, inability to get a good
night’s sleep, stomach upsets, and frequent colds or flu. This stage can last longer than
the first euphoric stage — perhaps months.

The third stage is adjustment. As the expatriate sees both sides and learns more
about how the other culture works, he or she is able to cooperate more effectively with
members of the host culture. Some successes may occur, and solutions may be found for
the problems that seemed so unreasonable and intractable in stage two. At this stage
business can probably be conducted successfully.

The fourth stage, integration, occurs when the expatriate becomes fluent enough
in the other culture to move easily within it and not be thrown by the different attitudes,
beliefs, and values and by the behaviours they generate. Often linguistic fluency
accompanies this stage. At this stage the expatriate is able to identify with the host
culture. Most people who work in another culture, regardless of the length of the stay,
experience all four stages of culture shock. Furthermore, the longer one stays, the more
cycles one goes through; the fourth stage, in which one feels comfortable in the new
culture, leads to another euphoric stage, followed by frustration and disappointment,
followed by adjustment, and so on.

5. Concluding remarks

All the presented issues stress that culture as a large and inclusive concept
involves learned and shared behaviours, norms, values, and material objects. Among
different scientific characteristics of culture it is defined as coherent, learned,
representing the view of a group of people and what is important. Culture teaches values
or social priorities. It can furnish attitudes which are based on beliefs as well as values.
Edward Hall described the approach to examine high-context cultures and low-context
cultures distinguishing them on the basis of the role of context in communication. Cross-
cultural immersion is accompanied by a culture shock symptoms of which (euphoria;
disillusionment and frustration; adjustment; integration) are normal and to be expected in
such experiences.

6. Further research
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The prospect of research is to use the results of theoretical considerations
concerning culture as a social value for fundamental studies of lexico-semantic groupings
of English philosophical, world outlook, scientific, social, political, moral, religious, legal
and aesthetic axionomens.
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FONCTIONS PRAGMATIQUES DES MOYENS NON-VERBAUX
ET PARAVERBAUX (COMMERCIAUX) DANS LES TEXTES PUBLICITAIRE

Ludmila Starodedova
maitre de conférence
Université d’Etat Humanitaire d’1zmail, Ukraine

Les moyens linguistiques (ou verbaux) constituent le fondement de toute
communication. Pourtant on ne peut pas sous-estimer d'autres moyens qui assurent son
succes. Dans la communication publicitaire, les moyens non-verbaux essentiels sont: la
ponctuation, les illustrations, les caracteres typographiques et la couleur. Ces composants de
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I’énonceé publicitaire attirent I’attention du destinataire et fixent I'image de I’objet de la
publicité dans sa conscience.

Dans les catalogues de modes on peut trouver toutes sortes de caracteres
typograpiques: les italiques, les caractéres gras, dactylographiques, gotiques et, méme, les
écritures «a la main» stylisées.

Les types peuvent provoquer une influence émotionnelle au niveau de la
subconscience. Les uns suggérent I’idee de la solidité, les autres — celle de la légérete, les
autres encore — celle de la détente. Le destinateur cherche a influencer le destinataire non
seulement par le contenu intérieur du texte, mais aussi par sa forme extérieure.

Les types différents sont souvent réunis dans un méme texte. Les mots-clefs, dans
ce cas, sont mis en caractéres particuliers. Vraiment, le destinataire comprendra mieux I’idée
cardinale, si les mots essentiels lui sautent aux yeux. Le destinateur choisit les types aptes a
évoquer des associations avec le produit-méme ou bien a produire une certaine
impression positive sur I’acheteur potentiel.

La couleur est aussi un élément important de la communication publicitaire. Elle
joue le réle concidérable dans la perception visuelle des informations. Les psychologues
sont d’avis que la couleur est un des moyens les plus forts d'influence sur la mentatité
humaine.

Dans la communication publicitaire on a souvent recours a la mise en valeur des
contrastes visuelles. Les combinaisons de couleurs les plus contrastants sont: le noir, le
rouge et le bleu sur le fond blanc; le jaune et le rouge sur le fond bleu ou rouge [2].

Dans les catalogues de modes ces recommandations sont observées non seulement
par rapport aux signes graphiques, mais aussi par rapport aux illustrations
photographiques.

Etant un moyen de communication visuelle, I’illustration est un élément important
de I’énoncé publicitaire. Il est clair que les catalogues de modes sont illustrés par les photos
puisque l'aspect extérieur des produits proposés est un argument publicitaire principal.

L’illustration réunie avec le texte joue le rble décisif, parce que I’intention du
destinataire de faire I’achat dépend non seulement du besoin qu’il peut avoir. En réalité,
I’acheteur potentiel hésite entre ses désirs et les obstacles objectifs.

L'illustration est une information visuelle qui est doublée ou bien précisée par le
texte. Les recherches dans le domaine de la publicité montrent les avantages de la
communication visuelle par rapport a la communication verbale. Tout d’abord, le destinataire
arréte et fixe son attention sur I’illustration, et seulement apres il lit le texte. La rapidité et
I’exactitude de la perception sont aussi trés importantes. Enfin, I’illustration peut rendre
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les émotions désirées d’une maniere beaucoup plus expressive que les paroles.

L illustration est compréhensible pour tout destinataire indépendamment de son age,
son niveau socio-culturel et méme de la langue qu’il parle. Comme I’illustration n’exige
de connaissances prealables d’aucun code, il est suffisant de la regarder pour obtenir une
information adéquate sur le produit propose.

On peut tirer la conclusion que I’illustration est un des eléments les plus
importants de I’énoncé publicitaire. L’intéraction des informations verbales et visuelles
crée la tendance pragmatique de I’énonce publicitaire et assure son efficacité.

La ponctuation appartient aussi aux moyens non-verbaux chargés de fonctions
pragmatiques. Sur le plan linguistique c’est le moyen de la transformation de la langue
parlée dans la forme écrite. Puisque I’objet de notre travail est le texte écrit, ce ne sont
pas les actes communicatifs, mais c’est leur forme graphique qui nous intéresse.

En principe, le role de la ponctuation est de marquer les pauses. La ponctuation
avec I’orthographe organisent la langue écrite de facon que le destinataire la comprenne.
Mais il est impossible de rendre I'expressivité de la langue parlée dans la transcription
orthographique. Pour cette raison la ponctuation peut remplir une fonction particuliére
expressive aux dépens de la norme grammaticale. Elle fixe I’attention du destinataire sur
les éléments les plus importants de I’énoncé.

Dans la communication publicitaire, les signes de ponctuation rendent le texte plus
convenable pour sa perception visuelle et puis — sémantique et pragmatique. L’économie
de la langue est une exigeance obligatoire de la rédaction du texte publicitaire. Cela
entraine I’intensification fonctionnelle de tous les moyens expressifs, y compris les
signes de ponctuation.

Un des signes les plus usités dans les textes publicitaires est le tiret. Ce signe rend
le mieux diverses nuances de la pensée et attire I'attention sur les parties essentielles de
I’énoncé. Le plus souvent I’emploi du tiret facultatif est lié avec la mise en valeur des
mots-clefs:

Zippée — juste un zeste. (I1, p. 17).

Les deux — points ont lieu dans des constructions binaires. La premiere partie
nomme le produit ou bien la marque du produit et la deuxiéme partie contient une
concretisation:

Rhovyl’On: la plus douce sensation. (1, p. 479).

Nombreux sont les cas ou le destinateur a recours aux points de suspension. Ce
signe designe que I’énoncé est inachevé pour certaines raisons extralinguistiques. Ce
phénomeéne imite la langue parlée et donne le caractére naturel et décontracté au texte
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publicitaire. La présence des points de suspension intrigue le destinataire et le fait lire la
suite:
Noir et blanc... un duo fait pour I’eau. (1. p. 34);
Amenez vos amies a La Redoute...
vous allez étre gatee ! (111, p. 188).

La fonction des parenthéses consiste en délimitation des renseignements
essentiels et secondaires dans I’énoncé. Dans le texte, elles séparent une information
supplémentaire:

Un ensemble a porter tout I’été. (Accessoires non vendus). (I, p. 353).

Les textes publicitaires sont riches en propositions exclamatives. Le destinateur na
pas besoin d'introduire des moyens d’appréciation émotive; il lui suffit de caracteriser
I’objet de publicité par la présence du point exclamation:

Une parure qui a du chien! (I1, p. 526).

Le point d’interrogation est un indice d’affectivité. Dans le texte publicitaire la
guestion engage le destinataire dans la communication et crée une illusion d’une
conversation directe. Ce procédé évoque une vive curiosité et fait le destinataire lire le
texte jusqu’a la fin:

Vous en avez marre des sacs plastiques qui trainent ?
Ce probléme est fini avec ce distributeur de sachets. (11, p. 637).

Ainsi, on a établi que dans le texte publicitaire les signes de ponctuation sont
stylistiquement et pragmatiquement motivés. Leur distribution dépend du caractere
expressif du texte et de la mise en valeur de ses éléments essentiels.

L’efficacité du texte publicitaire est assurée par le choix de ses composants. Un
élément indispensable de [I’organisation extérieure de I’énoncé c’est I’orthographe.
L’emploi des graphémes irréguliers poursuit aussi le but pragmatique. Vraiment, si la
forme graphique, est en contradiction avec la forme traditionnelle, elle ne peut pas
échapper a I’attention du destinataire.

Comme I’orthographe francaise n’est pas un équivalent absolu de la parole,
certains changements graphiques ne modifient pas la forme phonique. C’est-a-dire la
prononciation reste la méme tandis que I’orthographe change. Ce phénomeéne rend
I’énoncé tres expressif. En voila deux exemples (I’'une des répliques accompagne une
collection de style pour les enfants, I'autre — la lingerie pour les hommes):

Dis nounours, tu veux les mémes z’habits que moi ? (I11, p. 487);
Tres male, tres bien ! (1, p. 493).
A I’aide de deux appréciations phonétiquement antonimiques, mais renfermant un
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jeu de mots, basé sur I’opposition phonétique disparue le [a] antérieur et le [a] postérieur
mais comportant I’opposition sémantico — orthographique «mal» — méle». «Trés male»,
donc «tres bien» pour les hommes.

On a déja noté que le texte publicitaire doit étre laconique. Pour cette raison
certains mots ou groupes de mots sont abrégés ou bien substitues par des pictogrammes.
Ceux-ci ont souvent un caractére international. Le signe idéographique «&» est emprunté
a I’anglais. On peut le rencontrer non seulement dans le texte-méme; il est trés répandu
dans les marques d’origine:

Mon jean & moi c’est I’accord parfai ! (I1, p. 157);
Up & wear ® (la marque d’origine)
En ce qui concerne les abreviations, on les trouve un peu partout dans les
calogues:
SAV. |1 suffit de nous appler! / Le service aprés vente de La Redoute/;
Quelle adhere au Syndicat des entreprises de VPC! / Vente par correspondance/.
L’ analyse textuelle prouve que les signes graphiques contribuent a la réalisation du
but pragmatique de la communication publicitaire et assurent donc son efficacité.
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KOMIT'IOTEPHI TEPMIHU TA ABPEBIATYPHU PEJAKIIIHO-
BUJIABHUYOI CIPSIMOBAHOCTI

Ounena YersepikoBa
K. (p1JI0M1.H., TOIIEHT

[3mainbehkuii IepKaBHUM ryMaHITapHUN yHIBepcHuTeT (YKpaiHa)

Ha cydacHOoMy eTami pO3BUTKY CYCIUIBCTBA MH CIIOCTEPITaEMO BCEOIUHY
KOMIT FOTEePH3AIlil0 Y PI3HOMAHITHUX Taly3sXx HapogHOro rocnogapctsa. XXI cromitrs €
CBIIKOM pPO3BUTKY KOMIT'FOTEPHUX TEXHOJIOTIH, SIKI 3HAXOIATh BTUICHHS Yy TOSBI
BEJIMYE3HOI KITBKOCTI TEPMIHOJIOTTYHUX BUpa3iB Ta adpeBiaTyp, 110 BUKOPHUCTOBYIOTH B
HAyKOBIM KOMYyHIKalii, mpodeciiiHii IisTIbHOCTI, MEIIMHOMY CHIIKYBaHHI. 3’ SBUIHCS
TIOHATTSl «KOMIT FOTEPHHUI JUCKYPC», «BIPTyalbHE CHUIKYBaHHS», «MEPESIKHUN ETHKETY.
HaBiTh MOXHa MOOAYUTH PO3JAUICHHS y MEXKax KOMII'FOTEPHOI TEPMIHOJIOTiI, KOJIU
YMOBHO BHUJUISAIOTH TEPMIHU, KOTpl BXKMUBAIOTh CIEMIANICTH y CBOIM mpodeciiiHii
TISJIBHOCTI, Ta KOMIT FOTEPHUN >KAproH, SKUH TMOpSAJ 13 KOMIT IOTEPHUM CJIEHTOM
BIIMIYalOTh y CEpEJOBHUII KOPUCTYBAa4iB KOMI'IOTEPHUX Mepex. ToMy BHUBYCHHS
pPI3HOMAHITHUX  OCOOJIMBOCTEH KOMIT'IOTEpPHHUX TEPMIHIB PEIaKIIHHO-BUIaBHUYOL
CIPSIMOBAHOCTI, MOJKJIMBOCTI iX ICHYBaHHS Yy pI3HHX JHCKypcaX, BpaxOBYIOYH
CEMAaHTHUYHI Ta CTPYKTYPHI OCOOJIMBOCTI, CITOCOOM TOYHOTO Ta aJCKBATHOTO IMEPEKIaTy
3aJTUIIAETHCS TOBOJII aKTYaIbHOIO.

[Tonirpadiura TEpMIHOJOTIS TPEACTABISIE TOHATTS, M0 XapaKTepU3yIOTh
JPYKapChKi mporecu. TexXHIYHO-KOMIT F0TepHA TEPMIHOJIOTiSI MMOEHYE KOMAaHINA Ta OMITil
TEKCTOBHX 1 rpadiuyHUX PEJaKTOpiB, €IEKTPOHHUX MEpeKiIaladyiB Ta MpOrpaM BEPCTKH.
sx-or: ACDSee, Adobe Acrobat, Adobe Illustrator, Adobe Photoshop, Microsoft Word Ta
iHmmXx. BoHa moeaHye 4acTo BXKHMBaHI, 3araJIbHO BiZIOMi MOHSTTS, 1 Ti, 3HAYEHHS STKUX B
eNIEKTPOHHUX CHCTEMaxX BIAPI3HAIOTHCSA Bi YCTAJCHUX, TIYMAuATbCA 32 JOMOMOTOIO
MOSICHEHb a00 OJ[HE TEPMIHOJIOTIYHE 3HAUEHHS Ma€ JICKUIbKa CHHOHIMIYHUX BapiaHTIiB B
AHTJIHACHKIN MOBI.

Komm’rotepHa TepMiHOJIOTiS MPUBEPTAE YBary MOBO3HABIIIB Ta NEPEKIIa03HABIIIB,
OCKIJIbKH TOZI0HA crieianbHa JIEKCUKa MPOHUKAE HABITh Y JiTepaTypHy MOBY. ChoromHi
TOBOPATH TMPO TaK-3BaHUH «TEPMIHOJIOTIYHHI BHUOYX», IIO BiIMIYA€THCS HA MPOTH3i
OCTaHHIX JnecaTwiIiTh. Komm’ioTepHa TepMiHONOTII € JOBOJNI HOBOIO cdeporo
BUKOpUCTaHHS JIekcuku. CydacHa MOJIOb 0arato CIuIKyeTbCs 33 JOIOMOT OO IHTEPHETY,

comiaabHUX Mepex, Skype Ta Viber. Jlroau, 1o moCTiiiHO BXXHUBAIOTh O3HAYCHUH CIIOCIO
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CHJIKYBaHHS, BAKOPUCTOBYIOTh IIPUHIIUI €KOHOMIT Yacy, sIKUi 3yMOBIIIOE TIOSIBY BEJIHUKOI
KUIBKOCT1 [HTEpHET clIeHTy, TepMIHOJOTIYHUX CKOPOYEHB Ta abpeBiaTyp.

IcuyroTh pi3HI Tigxoau 10 kiaacudikalii Ta cuctemartusaiii TepMinis. Lle, mepr 3a
BC€, 3MICTOBUU KputTepid. TyT MOXHAa BUAUIMTH TEOPETUYHI TEPMIHU SK aOCTpakTHi
MOHSATTS, 10 TOB SA3YIOTh 3 MEBHUMHU TEOPIAMH, SK-0T y ¢imocodii, uu saepHiit di3uiii.
[HImM# po3moia BiIHOCKUTh TEPMIHM JI0 TIEBHOI HAyKOBOi cpepu, TOOTO HAyKH, TEXHIKU
gy BUpOOHUIITBA. Y cdepl HayKH MOKHA BHJUIMTA HAYKOBI TEPMIHHM, IO HAJIEKATh J10
pi3HUX c(hep HAYKOBOTO 3HAHHA. Y PI3HMX JUCKypcax rajay3eld BUpOOHHIITBA MU OaYMMO
TEeXHIYHI TEPMIHH.

Y cygacHili MOBI 1HGOPMATHKHU CIOCTEPIraeThbCsl MParHeHHS N0 CKOPOYCHHS
CKJIQJIHUX TEPMiHIB Ta TEPMIHOJOTIYHMX CIIOBOCTIONYYEHb 3 METOI0 pallioHai3arlii
HayKOBOI MOBU. BixuBanHS aOpeBiaTyp B SIKOCTI 3aMiHHM T€PMIHY € 3HAYHO MPOCTIIINM,
Hi’K IOOY/I0Ba TEPMiHIB 3a JIOTIOMOTOI0 3BUYallHUX CII0Cc00iB [2, c. 12].

CkopoueHHs1 Ta abpeBiarlis sIK CIIOCOOHM CIOBOTBOPEHHS yXOISATh CBOIM KOPIHHSIM
y mpajaaBHi yacu. Hanpukiaz, y xiepukanbHii chepi adpeBiaTypu MOTIN BXXHBATUCS Y
SAKOCTI MHEMOHIYHUX IMiJKa30K JJIsi 3amaMm STOBYBaHHA iH(opMallii BeIUKUX 00’ €MiB.
Hanpuknan, narunceky aOpeBiatypy SALIGIA BukopucToByBamu ansi HaliMEHYBaHHS
ceMHu CMEpPTHUX IpiXiB: «eopoicmu/Superbia, «arcaonicmo/Avoritay,
«npentobodiauns/Luxuria», «zazopicme/Inudia», «obocepausicmo/Gula», «enis/lray,
«Hepobcmeo/Acedia». Butoku aHrmilicbkoi abpesiallii, sika MiCTUTh BEIHUYE3HY KUTBKICTh
aOpeBiaTyp, MM 3HaXOJMMO B JIATUHCHKiIA MOBIi, Hampukiam: P.S. (post scriptum) —
npunucka, abo NB (nota bene) — ocobausa ysaea.

BuBuenns TepMminiB-abpeBiaTyp y npodeciiiHoMy TUCKYpCl JO3BOJISE PO3KPUTH iX
HaIllOHAIBbHY a00 IHTEPHALIOHATBHY CrieU(iKy, 3pO3YMITH CIOCOOU BKMBAaHHS MOBH SIK
0CcOONMMBOi MEHTAIBHOCTI, BPAxXOBYIOUM JIIHIBOIIpAarMaTHYHY CKJIanoBy. Ilpomecn
abpeBiarii MOXXYTh BH3HAUYaTH MEXaHI3MH IOPOKEHHS, CHPUNHHATTS Ta 30epiranHs
MOBHOI iH(opMarii Oyab-SIKOTO XapaKTepy.

Cepen cIOBOTBOPYMX THUINIB KOMIT IOTEPHHX TEPMIHIB pelaKliiHO-BHIABHUYO1
CIPSIMOBAHOCTI OyJI0 BUSBJICHO: 1) TepMiHH , IO € KOPEHEBUMH CIOBaMH, HATPUKIA,
comment — npumimka, 109 - npomoxon; 2) TepMiHH, YTBOPEHI 3a JOIMOMOI00 Mpedikcarii
ta/abo cydikcanii, wHanpukman, flatness - cmarocnymicms, messaging — ob6min
nosioomnennsamu, misspelling — opgoepaghiuna nomunxa; 3) TepMiHU-CKIAIHI CIIOBA,
nanpukian, rollback - nosepuenns 0o nowamkosoco cmany, 360pommne nepemomysanms,
tailband - xanman (basosnana abo woexoea macema wupuroro 0o 13-15mm 3i

cmosuienum Kpaem);, 4) TepMIHH-CIOBOCIONIY4YCHHs, Hampukiana, tagged image file
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format — ¢gopmam pacmposoi epagixu; find and replace — xomanoa smatimu ma
3aminumu Kowmexcm (cioeo, rimepy, ¢pasy); 5) repminu-adpesiatypu, Hanpukiam, SGO
(second generation original) — opucinan Opyeoco nokoninHs, npooykm, wio SUKOHYE
@YHKYIT opucinany y HaCMmynHomy upoOHUYmMEI.

Mu pocnigunu 192 Tepminu-aOpeBiaTypH, 10 MICTSITBCS B aHTIIO-YKPAaiHCBKOMY
TIYMayHOMY CJIOBHHUKY peAaKIiiHO-BUAABHIUYOI KOMIT'FOTEPHOI TEPMIHOJIOTI] [4].

Cepen nmociimpkyBaHUX TEpPMIHIB TEpeBa)kHA KUIBKICTh CTAaHOBUTH IHIIIATBHI
aopesiatypu (initialisms), manpuknaax: FEET (fine edge enhancement technology) -
MEeXHOJI02IA PO3NI3ZHABAHHS OLIAHOK MeKCmy i (homo300paijiceHus Opucinaiy 6 npoyeci
yugpoeozo Konito8auHs.

CydacHi mporecu abpeBiallii MOKa3ylOTh MOCIA0ICHHS BUMOTH, JI0 CKJIQJIaHHS
TEpPMiHY JIHIIE 3 MOYATKOBUX OYKB CKOPOYEHHX CIiB. bylo BiAMIY€HO BWIIaJKH, IO
BKJIIOYAIOTh B ce0€ TaKOXX Hemo4atkosi jitepu, Hanpukiaana: UMS (Unsharp Masking) —
HepizKke MAacKy8anHs ( npoyec 8UOieHHs demaneu 300padcenHs WAAXOM NOCUIeHHS aO0
NOCAAONEeHHS MOHY).

Cepen po3riisiHyTHX abpeBiaTyp MM BIAMITHIU sIK akpoHimu (acronyms) — WORM
(write once read many times) Tax i andagsituzmu (alphabetisms) — USB (Universal Serial
Bus — nopm nioknrouenna USB). Cepen nociikyBaHHX TEPMIHIB IMEPEBaXHY OUIBIIICTh
CKJIQIAf0Th aI(haBiTU3MH.

Hammn Takox Bigmivamucs ckiajaeHi aOpeBiaTypH, KOJM YacTHHA E€JIEMEHTIB
Ipe/ICTaBIeHA MTOYaTKOBOI OYKBOIO, & 1HIII €IEMEHTH — CKIIaJaMH a0o IUITMMH CIIOBAMU
(PS-interpreter — inmepnpemamop PostScript) ta abpeiatypu 3 THGPOBUMHI CHMBOJIAMH
B ixapomy cknami (RS-232 — cmawnoapm ma cunxpoumy nepedauy Oaumux Midc
KOMN’ lomepom ma nepugepiero).

Byno BusiBiIeHO, 110 AOCTIKEHI abpeBiaTypy MePEBaXHO BUMOBIISIIOTHCS OKPEMO,
no Oyksax, or-sk FTP (file transfer protocol) — npomoxon nepeoaui aiinie, wo
3abe3neuye nepecunxy Gatinie Midc 080MA, MONCIUBO PIZHOPIOHUMU, anapamami.
3acmocosyemuvcs 6 Inmepnemi ons pobomu 3 cepsepamu FTP.

Hamu Oynum BimmideHi aOpeBiaTypw, IO Mald y CKIaal Big JBOX J0 CEMHU
xommoneHTiB, Hampukian: RD (remove directory), RBG (uepsonuii-3enenuii-cuniti —
oona 3 cucmem nepeoaui xoavopy), RRED (right-reading emulsion down), SCODL
(epaghiunuii popmam, nputinamuutl 01 NPUCMPois 3anucy iHgpopmayii Ha Homonniexy),
PCMICIA cards (naxonuuyeau abo npucmpiii niOKIOYEHHs KpeOumuoi Kapmiu),
MIMPCPS (Minolta Micro Press Cluster Printing System), WYSIWYG (what you see is

what you get). PosrmsHyTi TepMiHu-aOpeBiaTypH IMOKa3yiOTh, [0 TEPMIiHOJIOTiYHA
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aOpeBiallisi TMEPEeBAXHO BXXMUBAETHCA B  SKOCTI  MapajelbHUX  BaplaHTIB IS
0araTOKOMIIOHEHTHHX TEPMIHIB.

Jlns mepexinagada, BXXUBaHHS aOpeBiaTyp B PI3HOMAHITHUX KOMIT FOTEPHHX
JTUCKypcax MOK€ CTAaHOBUTH NEBHY CKJIaaHICTh. HaBiTh Mpu nepeksaai 3araibHOBIIOMHUX
0araTOKOMITOHEHTHHUX a0peBiaTyp BUHUKAIOTh CEPHO3HI TPOOIEMHU.

BuBuenns ocoOnuBocTel Tepekiaay KOMIT IOTEPHUX TEPMIHIB B3arami, Ta
aOpeBiaTyp 30KpeMa, € BaXXJIMBUM 3aBJaHHSAM TIATOTOBKH  KBali(hiKOBaHUX
nepekagaviB, OCKIIBKM BelIMYe3Ha KIJIbKICTh HAyKOBO-TEXHIUYHOI Ta MpodeciiHo-
cripsiMOBaHOi 1HQopMarlii norparisie depe3 IHTepHeT. HaiiBaxMBIIMM 3aBIaHHAM Y
bOMY HANpsSMKYy € 3HaXOIKEHHS TEPMIHY-€KBIBAJICHTA, IO MPEACTABIIAE JIEKCHUHY
OJIVHUIII0 MOBHU TIEPEKJIany, SKa MaKCHMAJIbHO BIAMOBiNA€ JIGKCUIIl BHUXITHOI MOBH,
OMKCYE OJIHAKOBE CIICIiaIbHE MOHATTS, 37aTHE BUKOHYBAaTH Ty X camMy (YHKIIIO,
HE3AJIEKHO BiJl KOHTEKCTY. TepMiH-€KBIBaJICHT € CEMaHTHYHO TOTOXHIM TEpPMiHY
opuriHainy. [Ipu #ioro HasBHOCTI 3HIMCHIOETHCS MPSMUN C€KBIBAJICHTHUU mepeknan [1,
c. 23].

OpnHak, M 9ac 3HaXOKEHHS €KBIBAJIEHTHOTO TEPMIHY MOKYTh BUHHUKHYTH NIEBHI
TPYIHOIL, KOJH:

1) y MOBI mepekiany Mu 3HaXOIMMO JeKiTbKa CHHOHIMIYHHX €KBIBaJCHTIB OJHOTO
TEPMiHY, TOJli TPABUIHLHUI aHAJI3 KOHTEKCTY JOTIOMAara€ BU3HAYUTH TOH, 10 € HAWO1IBII
npuitastHuM. Hanpuxman: adapt — adammysamu, npucmocosysamu, cnpowgyeamu,
Hanazoocyeamu. SIKIIO MU MaeMO CHpPaBy 3 PeNaKliiHO-BHIABHUYOI TEMATHKOI0, MU
posymiemo pedenns «Adapt the text for our junior readers — IHonecwumu mexcm Ons
YUMayie cepeoHb020 WKILILHO20 BIKY».

2) y MOBi mepekiany He Ma€ 3a(ikCOBaHOI y CIIOBHUKY €KBIBaJCHTHOT OJUHHII. Y
TAaKOMYy BHUIIQJKy IepeKiiafad pOOUTH JIOTIKO-TIOHSATIMHUN aHalli3 TEPMIHOJIOTIYHOL
ONMHUIII Ta oOupae OJAMH 3 HaWOUIbII e(EeKTHBHUX CHoco0iB i mepexnamy
BUKOPUCTOBYIOUM METOJ| 3allO3WYECHHS, YM TO BXKHMBAE€ OJUH 13 CIOCOOIB MEpeKIamy
Oe3ekBiBaieHTHOI Jekcuku. Hampukmnam: Process set — 7piada oOpykosanmux ¢hapo
(orcoema, nypnypra i oaakumua) [1, c. 24].

Haifuacrimie mpomoHyeTbes pO3pI3HATH Takl CIOCOOW Tepekiany abpeBiaTyp Ta
akpoHiIMIB ()axoBOT MOBU: TPAHCKOAYBaHHS (TpaHCKpUOyBaHHs a00 TpaHCIITEpYyBaHHS);
nepeKsiaj BIAMOBIIHOIO TOBHOI (OpMOIO cjoBa abo CIOBOCHOJNYYEHHSM; IMepenaya
AHTJIHCHKOTO0 CKOPOYEHHSI E€KBIBAJICHTHUM YKPAaiHCHKUM CKOpPOUYEHHSM abo, iHaKIiie
KOKY4YH, TIEpPeKyaj BIAMOBIIHMUM CKOPOYCHHSIM; TPAHCKOJYBAaHHS ITOBHOI (BHXIJIHO1)

dbopmu BiamoBigHOro cCKopoueHHs [3, €. 448].
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Komm’roTepHi abpeBiaTypu pemakiliiHO-BUIAaBHUYOTO XapaKTepy Maike 3aBxKIu
NIePeKIIaICHO BIJMOBITHOK TIOBHOK (DOpPMOIO CiioBa a00 CJIOBOCIOJIYYCHHSM, IO
po3kpuBae cmuca abperiatypu, Hanpukiaa: DDCP - yugposa xonvoponpoba; BPS —
oim 3a cexynoy; GIFT — 3acanvnuii gpavinosuii oomin y Internet. ¥V nesxux Bumagkax, mpu
nepeKiagl CKIaAHUX TEpMiHIB-aOpeBiaTyp MM 0OayuMMO TOE€IHAHHS TPAHCKOIYBaHHS
ta/abo mepekiany, or-ak: l-beam - l-xypcop, MIDI sequencer — cexsencep MIDI
(BUKOPUCTOBYETBHCSI TEPEHOC CKOPOYEHHS Yy WOro OpuriHaimbHi ¢(opmi y TEKCT
nepeKiIaay, HepiKo y CIOIYYCHHI 3 MOSCHIOBAJIHHUM 3arajlbHUM CJIOBOM), HalJacTile
NIEPEHOC OPUTIHATBHOI (OPMU CKOPOUYEHHS /O TEKCTY IMEepeKiIany BHUKOPUCTOBYETHCS
TOAl, KOJM Yy MOBI BIACYTHIM ajaexkBaTHU# BianoBinHuk; MB — Moéaim,;,; MO -
MmazHimoonmuunui ouck (MQO); myxe piako MOXXHA MOOAYUTH Tepeaady aHTTHCHKOTO
CKOPOYCHHS EKBIBAJICHTHMM YKpalHChbkuM ckopoueHHsiM: ADC (analog-to-digital
converter) — AI{I1 (ananozoso-yughposuii nepemeopiosau,).

[ToBHa (dopma CKOpOYEHHS TMEPEKIANAETHCS SKOMOTa TOYHIIIE 32 JIOMOMOTOO
KaTbKyBaHHA TakK, MO0 3 BIAMOBIMHOI mepekiazeHoi NoBHOI ¢opMu MokHA Oyio
YTBOPUTU CKOPOYCHHS. [HOAI CIOCTEpiraeThCs BIIXiA BiJ JOCIIBHOTO MEpEeKIamy 3
METOI0 BpaxyBaHHSI HOPMHU MOBH TEpeKjaay Ta MOBHOI mepenadi 3micTy adpeBiaTypu:
AGP (accelerated graphics port) — nopm npuckopenoeo nepedasanns epapiunux oanux
(€1i-ocu-Ilu).

HasiBHICTh OmucOBOTO Tepekiamy (€KCIUTiKaiii) CBIAYMTh MPO TE. MO0 B MOBI
nepekiaaay He icHye BignoBimHoro ekBiBaieHty: ASF (Automatic sheet feet) -
A8MOMAamuyHa nooaya apkKyulie Ha npunmep.

SIk MOXHa TOOAYUTH, KUTBKICTh aHTIIIHCHKUX a0peBiaTyp € AyKe BETUKOI0, OHAK,
npy TepeKiaal Ha yKpaiHChKy MOBY, MH TEPEBaXXHO BiAMivaeMo iX BiACyTHICTH. Lle
CBITYUTH MPO HEOOXIMHICTh MPHUIIISATH OCOOTUBY yBary JJOCIIDKEHHIO TMPOIECIB, IO
CHpUSAIOTH MPUCKOPEHHIO TpoIleciB abpesiamii y pigHiii MOBiI y cdepi KoMI IOTEpHHUX

TEXHOJIOT1H.
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PO OJIMH I3 NIAXOAIB 3ACTOCYBAHHSI JTUCTAHIIIMHUX
TEXHOJIOT'TA B YMOBAX ITHKJIIO3Ii

Ceitiaana Yunix
K.JIeI.H., JIOIICHT

[3Mainbebkuii epxaBHUN ryMaHiTapHUN yHIBepcUTeT (YKpaiHa)

OtpuMaHHS AITBMH 3 OCOOJMBUMH MOTpeOaMH AKICHOI 3arajibHOi Ta MpodeciiHoi
OCBITH € OJIHIEI0 3 OCHOBHHMX 1 HEBIJI'€MHHMX YMOB iX YCIIIIHOI COIliaJTi3allii, Jormomarae
3a0€3MeYnTH MOBHOIIIHHY YYacTbh Y XKHTTI CycriibcTBa. O3HAUEHOMY CIPUSIE 3aCTOCYBAHHS
JMCTAHIITHUX TEXHOJIOTIH, 30KpeMa ITpH BUBYESHHI aHTIIIHCHKO MOBH.

3anydeHHIO diTell 3 OCOONMBUMH TOTpe0amMu 10 HABUaHHS B I1HKIIO3MBHHUX
HABUAIBHUX 3aKiajax, iX peaOumirtarii Ta TMOBHOIIIHHINA comiami3amii, iHTerpamii B
CYCHUIBCTBO NpUCBSYEHO pocaipkeHHs B. bonnmapsa, A. Komymaesoi, T. €BTyxoBoi,
B. JIsmenko, 1. IBanoBoi, O. Cromspenko, A. IlleBuyk, O. CaBuenko Tta iH. [Ipobmemu
BUKOPHUCTAHHS AUCTAHIIITHOTO HABYAHHS Y MiITOTOBII JIOJIEH 3 0COOTUBUMU MOTpeOaMu
BuBuanmu C. Arnpiituyk, I. Jlemuk, K. Omenkona, E. [Tomnar, B. Pubakos, /. [lleBuenko
Ta iH.

Bigrak, mpobnemi IHKITIO3MBHOI OCBITH Ta 3aCTOCYBaHHIO HOBITHIX TEXHOJIOTIH
NPUCBSYCHO 3HAYHY KUIBKICTH TIpallb, MPOTE HEBHUPINICHUMH 3aJIMIIAIOTHCS MUTAHHS 1X
NPAaKTUYHOTO BUKOPUCTAHHS TP BHUBYCHHI IEBHUX HABYAIBHHUX IPEIMETIB, 30KpeMa
aHTJIHACHKOI MOBH.

MeTtor poOOTH € BU3HAYECHHSI CYTHOCTI 1HKITFO3UBHOI OCBITH Ta POJII JUCTAHIIIHHUX
TEXHOJIOT1H y Tpolieci BUBYCHHS aHTIINCHKOT MOBH JIITEMH 3 OCOOJIMBUMHU ITOTpeOaMH.

VY Ham yac TEpMiHU «IHBAJIIHICTHY, «AaHOMAIBHICTEY», «IE(EKTUBHICTHY, «BaId
PO3BUTKY», «OOMEXKEHI MOMJIMBOCTI 30POB’S» TIOCTYHNAIOTHCS HOBOMY — <JITH 3
OCOOJIMBUMHM OCBITHIMH MOTpeOaMu», 10 OJHAKOBOIO MIPOIO CTOCYETHCS SIK 1HBAJIITHOCTI

y BaXKiil (opMi, Tak 1 CepeliHIX 3a cTyneHeM nopyiieHsb. Y CalamMaHKChKIM JeKaapartii,
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onyOmikoBaHii y 1994 p., momaHo BHU3HAYEHHS TMOHATTS «OCOOJMBI TOTPeOW», IO
CTOCY€ETBCSI BCIX AITEH 1 MOJIOAUX JIOJIeH, Ydi TOTpeOu 3ajexaTh Bl pi3HOI (Hi3UYHOT YU
PO3yMOBOiI HEJIOCTATHOCTI a00 TPYAHOUIIB, MOB’S3aHUX 3 HABYaHHSIM. Y LOMY MiXHa-
POIHOMY JOKYMEHTI HAaroJjIOIIyeThCs, L0 «OCHOBHUM MPUHIUMIIOM 1HKJIFO3UBHOIO
HaBYaHHS € Te, IO BCl JITM MaloTh HABYATHCS pa3oM Y BCIX BHUIAJKaxX, KOJIH I
MO>KJIMBO, HE3BAKAIOUM Ha >KOJHI TPYAHOIl YM BIAMIHHOCTI MK HHMH. [HKIIO3UBHI
IIKOJIM TIOBUHHI BHW3HAaBaTH 1 BpaxoByBaTH pi3HI MNOTpeOM CBOIX YYHIB ILIIXOM
NPUBEACHHS Yy BIANOBIJHICTh METO/AIB Ta TEMIy HaBYaHHSA, a TaKoX 3a0e3rneuyBaTH
SAKICHY OCBITY ISl BCiX, PO3pOOJISIOUM BIJMOBIJHI HaBYalbHI IIJIaHU, OpraHizariiiHi
3ax0jIM, CTpaTerii BUKIagaHHs» [6, c. 9].

3a0e3neuyeHHsT HABYAIGHO-BHUXOBHOTO TPOLECY JUIA  YKPAiHCBKUX YYHIB 3
0COOJIMBIMH OCBITHIMH MOTpeOaMy YHOPMOBYETHCSI HU3KOIO 3aKOHIB 1 MiJJ3aKOHHHUX aKTiB,
30kpema 3akoHamu Ykpainu «I[Ipo ocBity» (1991, 1996 pp.), «I[Ipo 3aranpHy cepenHio
ocBiTy» (1999 p.), «lIpo OCHOBH coOIliaNbHOI 3aXWIIEHOCTI IHBAIIAIB B YKpaiHi»
(1991 p.), «IIpo mepkaBHi comianbHi CTAaHAAPTH Ta JIepKaBHI comianbHi rapantii» (2000
p.), «IIpo oxopony muturcTBa» (2001 p.), «IIpo comiampHi mocmyru» (2003 p.), «IIpo
peabimitartito iHBamiaiB B Ykpaini» (2006 p.), «IIpo BHeCeHHs 3MiH 10 NEIKUX 3aKOHIB
VYkpainu mpo OCBITY IIOAO OpraHizamii iHKI3UBHOTO HaB4YaHHs» (2014 p.) Ta iHmMUMU
[1].

[Tig iHKITIO3UBHUM HABYAHHSIM PO3YMIIOTh MpoIiec 3a0e3MeYeHHs PiBHOTO TOCTYILY
70 SIKICHOT OCBITH JiT€H 3 OCOOJMBHMH OCBITHIMH TOTpeOamMH MUIIXOM OpraHizarii
iXHROTO HAaBYAHHS y 3arajbHOOCBITHIX HABYAJIBLHUX 3aKJIa/JaX Ha OCHOBI 3aCTOCYBaHHS
OCOOMCTICHO OpIEHTOBAaHMUX METOIB HAaBUaHHS, 3 YypaxyBaHHSAM 1HIWBITyaJbHHUX
0COOJIMBOCTEN HABYAIBHO-TTI3HABAILHOT TISUIBHOCTI TaKuX nitew [4, c. 5].

MeTor0 1HKITIO3MBHOI OCBITH € pO3poOKa Ta peamizallis MeXaHI3My BKIIOYCHHS
JiTeid 3 0COONMBMMH TOTpeOaMH B 3araJlbHOOCBITHIM HaBYAJBHUMA 3aKiaji, pPaHHI
IHTerpalis TakKuX JITel y COIlialbHE CEPEOBHILE 3 YPAaXyBaHHAM iXHIX THUIOJOTIYHUX Ta
IHAMBIIyaIbHUX 0cOOIMBOCTEH [3, ¢. 28-29].

Jlnst Mojeni 1HKJIFO3UBHOI CBITH OJIHMM 3 Ba)KJIMBHUX KOMIIOHEHTIB € OpraHizallis
caMe JUCTaHIIiHOI ocBiTH. Y mojoxkeHH1 [Ipo nucraHiiiiHe HaBYaHHS, 3aTBEPIKCHOMY
Haka3oM MiHictepcTBa ocBiTH 1 Hayku Ykpainu Ne 40 Bix 21.01.2004 poky, 3a3Ha4€HO:
«Tig gucTaHIIMHUM HAaBUYAHHSIM PO3YMIETHCSA 1HAMBIAYaTI30BaHUM MpOIIEC MepelaHHs 1
3aCBOEHHS 3HAaHb, YMiHb, HABUYOK 1 CIIOCOOIB Mi3HABAJIBHOI MISIBHOCTI JIFOJAWHH, SKUAN

B1IOYBa€ThCS 3a OMOCEPEIKOBAHOT B3a€MOJIT BiIJAJICHUX OJMH Bl OJHOTO YYacCHHUKIB
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HaBYaHHS Y CIICLiaTi30BAaHOMY CEpEIOBHII, SKE& CTBOPEHO Ha OCHOBI CydYacHHUX
MICUXOJIOTO-TIeIarOTIYHUX Ta 1H()OpMaIlifHO-KOMYHIKalIHHUX TeXHOJIOTi» [5].

JInsi  BCTaHOBJICHHSI JWCTAHIIIMHOTO HaBYaHHS HEOOXiHO MYJIBTUMEIIHE
obnagHaHHA (KOMIT'IOTEp, IPUHTEP CKaHep, BeO-kamepa Ta i1H.), 3a JOTIOMOTOI0 SKOTO
Oyze MiATPUMYBAaTHCh 3B’S30K TUTHHH 3 1HKIIO3UBHOMK mIKoJor0. [1if Yac HaBYaIbHOTO
mporecy BiIOyBaeTbCs SK CHUIKYBaHHS MDK BHKJIaJadyeM Ta JTUTHHOKO (OaThkamu
JTUTHHU) Y PSKUMi OHJIAIH, TaK i BUKOHAHHS YYHEM 3aBJ/IaHb, 10 HAJICHIIAIOTHCS HOMY 32
JIOTIOMOTOI0 ~ €JIeKTPOHHOTO 3aco0y. i opradizaimii JWUCTaHIIIHHOTO BUBYCHHS
AHTTIMCHKOT MOBH YYHSIM JOLIJILHO ITPOIIOHYBATH caiiTH, 30kpema: http://www.study.ru/.

JlucraHiiiine HaBYaHHSA JITeH 3 OOMEXKEHHMH MOXJIMBOCTAMU MOXE OyTH
peartizoBaHo pi3HUMHE (HOpMaMH, 30KpeMa:

- OYHI 3aHATTA 13 3aCTOCYBAaHHSIM JUCTAHIIWHUX TEXHOJOTiH (BUKOPUCTAaHHS
€JIEKTPOHHOTO KOHTEHTY JJIsl OpraHi3ailii OCBITHOTO MPOIIECY Ta KOHTPOIBHUX 3aXO/IIB);

- IHJMBiqyabHI IUCTAHIIIAHI 3aHATTS B3a€MO/II1 (B TOMY YHCIIi, OHJIAHH YPOKH);

- TPYNOBI JUCTaHLINHI 3aHATTS (BKIIOYAIOUYH, TPOEKTHY POOOTY, BeOiHAPH);

- 3aHATTA 3 JWCTAHIIHHUM BKIIFOYCHHSM TaKOi JUTHHA B MiSUIBHICTH Kiacy (i3
3aCTOCYBAaHHSIM TEXHOJIOT1H TelneMoBIieHHs Ta [HTepHeT);

- CaMOCTIHE 3aHATTA 3 THIOTOPCHKHM CYIPOBOAOM (Ha OCHOBI pPO3MIIIEHOTO Ha
CTIEIiali30BaHUX pecypcax eJIeKTPOHHOTO OCBITHBOTO KOHTEHTY 1 3aco0iB 3B'SI3KY:
tenedoHHUI HOMEp, enekTponny nomTty, Homep [CQ, Homep SKYPE a6o inmmii, Ha 0cHOBI
SIKOTO MOJKE 3/[IICHIOBATHCS BiJIaJIeHA B3AEMOJTIs ).

BukoprcranHss KOMIT IOTEpHUX TEJIEKOMYHIKaIiid B SKOCTI TEXHOJIOTIYHOI OCHOBH
JMUCTAHIIIHOIO HAaBYaHHSI OCOOJMBO OYEBHMIHO, SKIIO 3 SBIAETHCS  MOYKIMBICTD
BUKOPHCTAHHS BiJICOKOH(EPEHIIiil. A/pKe TP MOBHIM OCBITI, HAI3BUYAHHO BAKIMBUMH €
dakTopu «IPUCYTHOCTI», CHIIKYBaHHS, CTBOPEHHS MOBHOTO CEpEIOBHUINA. 3IATHICTh
CIIJIKYBATHCS 1HIIIOI0 MOBOIO JIO3BOJISIE POIIMPHUTH KOJIO CIIUIKYBAaHHS, aJpKe Tepesl JIThbMH
31 3HAHHSM 1HO36MHOI MOBH BiIKPHUBAIOTHCS HOBI TIEPCIICKTHBH, IO CIIPUSIE iX COIiami3aliii,
IiIBUIIICHHIO 3arajlbHOTO IHTENIEKTYAIBHOTO PIBHS Ta IHTETpallii B iH(GOpMaIiifHUI IPOCTIp.

3ayBa)XMMO, 110 JUCTAHININHI TEXHOJOTII MEBHOIO MIPOI O3BOJISIIOTH BUPIIIUTH
OCHOBHY Tpo0JeMy JIiTel 3 0COOTMBUMH TIOTpeOaMHu, SKa MOJIATaE B HECTaul CIIIKYBaHHS 3
IHIIMMHA  JIFOJIbMU, 30KpeMa 3 OJHOMITKamMu. HesBakarouum Ha (i3WYHY BIUIAJICHICTD
CyO’€KTiB HaBYaHHs OJIUH BiJ OJIHOTO, ICHYE peajibHa MOXJIMBICTh B3a€EMHOTO CIIIKYBaHHS
JITEeH B paMKax TEMAaTUYHHUX CIIJIBHHUX 3aHSTH SIK 10 BePTHUKAJI (IIearor — yueHsb), TaK 1 1o
TOpU30HTaTl (MK YYHSIMH), 30KpeMa B PEXKHMI €JIEKTPOHHOT TOIITH, KOH(EPEHIliH, Jary,

BIPTYaJIbHUX CEMIHapIB Ta 1H.).
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TpynHomii, sKi BiAYyBarOTh JITH 3 OOMEXEHHMMH MOXJIMBOCTSAMU B MPOIIECI
HaBYaHHA, MOXXYTh OyTH OOYMOBJICHI SIK HEJIOJIKaMH YBaru, eMOIIHO-BOJILOBOI PEryIISIIii,
CaMOKOHTPOJTIO, HU3bKHM PIBHEM HaBYaJIbHOI MOTHBAIIlT Ta M3HABAJILHOIT TACUBHOCTI, TaK 1
HEJIOPO3BUHEHHSIM OKpPEMHUX TMCUXIYHUX TPOLECIB — CHPUHHATTS, MaM’sITi, MHUCIICHHS,
BaJlaMd MOBH, TMOPYUICHHSMH MOTOPUKHM y BHUIJISAI HEIOCTATHHOI KOOpPAMHAIII PYXIB,
HU3BKOIO Mparie3/1aTHICTIO, OOMEKEHUM 3arlacoM 3HaHb 1 YSIBJIEHb MPO HABKOJMIIIHIN CBIT,
Hec(OPMOBAHICTIO OMepaIlifHUX KOMIIOHEHTIB HaBYaIbHO-TTI3HABAIBHOI TISIIHHOCTI.

[IpuknagomM BOPOBAHKEHHS 1HKIIO3MBHOI OCBITM B HAaBYaHHS 1HO3EMHOI MOBU B
Cy4JacHUX IIKOJAX € HaBYaHHS MiTed 3 Bagamu ciyxy. Crnijg 3ayBakuTH, MO TIyXi 1
c1abouyroui JITH HE € OJHOPITHOIO TPYIOI0, a/)Ke MAIOTh PI3HY 3/IaTHICTh 10 PO3BUTKY
YCHOTO MOBJICHHS, $Ka 3aJeKUTh B CTYNEHS 3aJIUIIKOBOTO CIyXy, MOBHOI
KOMIIETEHTHOCTI Ta 1HTEJEKTY, MIATPUMKHA POJUHU Ta OAHOMITKIB. KOXKeH 13 3a3HaUueHuX
¢dakTopiB Bimirpac B3a€MOIOB’SI3aHY POJb y 3arajJbHOMY PO3BUTKY HABHYOK YCHOTO
MOBJICHHS.

MoBneHHeBa  AisTBHICTB, Ha AyMKy I.  3uMHBOI —  «...aKTHBHUH,
iTeCTIPSIMOBAaHU, ONOCEPEIKOBAaHUI MOBOIO Ta OOYMOBIICHHI CHUTYAII€l0 CHIIKYBaHHS
nporec nepenadi abo mpuiioMy TMOBITOMIICHHS, TPOIEC MPOAYKIIi Ta perentii» [2].
SIKIIo MOBIJIEHHSI € PE3yJIbTaTOM NPUHMaHHS Ta TMPOAYKYBAaHHS CHTHAIIIB CEHCOPHOI
CHCTEMH, TO PIBEHb PO3BUTKY PYXOBOTO, 30pOBOT0O, CIIyXOBOTO 1 IHIIUX aHANI3aToOpiB, a
TaKOX TOTOBHICTh amapaTry MOBJIEHHS JO TOBOPIHHS BiJirpaBaTUMYTh BaXIIHUBY POJb y
MPOIIECi PO3BUTKY MOBJICHHEBOI AISUTBHOCTI JUTHHH.

bepyuu o yBaru, mo ocHOBHY iH(OpMaIito y4Hi OTPUMYIOTh Yepe3 30POBHUI KaHaI i
30poBa Mam’siTh y JITE€W 3 BaJaMM CIyXy PO3BHMHEHA Kpalle, BUUTENIO AHIJIIHCHKOI MOBHU
JOITFHO CIIMPATHCh Ha (DOHETHYHY, JIEKCUYHY 1 TPaMaTHYHy HAOYHICTh TPH O3HAHOMIICHHI
3 HOBUM MaTepiajioM i MiJ] 9ac BAOCKOHAIEHHS MOBHMX HABHYOK Ta BMiHb. [Ipu ipomy yuHi
MOBUHHI 0AYMTH apTHKYISIIIO TOTO, XTO TOBOPHUTH. [Ipy HaBYaHHI ayairoBaHHS HEOOXiTHO
BUKOPHCTOBYBAaTH aBTEHTHYHI ay/aioMaTepiaid, aje HalKpalle COHpaTUCS Ha aJalTUBHY
MOBY BYHTENS, a/KE€ B I[bOMY BHIIAQJIKy MOXJIMBE PETYIIOBAaHHS TEMIy 1 TYYHOCTI MOBH,
CIpOILEHHS, TIOBTOPEHHA. Y HaBYaHHI TOBOPIHHIO MOXJIMBO JOMOTTHCS TOOYIOBU
MOHOJIOTIYHOTO BHCJIOBJIFOBAHHS, OJHAK OOCST MOXe OYTH 3MEHIICHWH y TOPIBHSIHHI 31
3BUYAMHUMU KJIACAMH.

o crocyeTbcs TakUX BUAIB MOBJICHHEBOI AISUTBHOCTI SIK YMTAHHS 1 MUCbMO, TO B
I[bOMY BHIAJKy 1X MOXKHA 3a/I0BOJIBHUTH B TOBHOMY 00Cs31. YIOCKOHAJIEHHSI TEXHIKU

YUTAHHS MOJKJIMBE JIMIIIE HA OCHOBI TPAHCKPHUMIIi. Y HaBUaHHI (POHETHUIN CIIiJ JOMaraTucs
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PO3YMIHHS TaKUMHU YYHSIMH OCOOJMBOCTE BHUMOBH CHEIU(pIYHUX aHTIINWCHKUX 3BYKIB,
JOTPUMAaHHSI JIOBIOTH 1 CTUCIIOCTI TOJIOCHHUX.

['onoBHMM 3aBIaHHSIM BUYUTENS AHIVIIACHKOI MOBHM Ha €Tali TPEHYBAHHS aKTHBHOI
JIEKCUKH 1 TpaMaTUKU y JITeH 3 BajJiaMu CIyXy € BUPOOJIEHHS MOBHUX HAaBUYOK. SIKIIO B
YUHIB BHUPOOUTHCS aITOPUTM i, 1€ TOJIMIIHNTh IBUAKICTH PO3YMIHHS 1 BHPIIICHHS
KOMYHIKaTUBHUX HaBYAJIbHUX 3aB/IaHb.

lonoc muTHHM, 10 MOraHO Yye, 3a3BMYAil TIIyXWUi, IHTOHALS MaJIOPO3BUHEHA 1
HeBMpa3Ha. HemocraTHiCTh CBO€I BUMOBM  BOHM  HaMararoThCsl  JIOMIOBHIOBATH
KECTUKYJIAII€0. Y Takoi TUTHUHM MOBHE HEJIOPO3BMHEHHS OOYMOBJIEHO HEMTOBHOI[IHHUM
CIIyXOM, IO BeZe JI0 3MIHM XOJy 3arajlbHOrO PO3BUTKY (MOPYIIEHHS CIyXy — 3arajibHe
NOPYIICHHS Mi3HABAIBHOI MISTIBHOCTI — HEIOpPO3BMHEHHS MOBH). O3HaueHe YCKIIAIHIOE
COIIAJTbHY B3a€MOJIII0 JITEH 3 BagamMu CIIyXy. BiHICTh MOBHOTO 3amacy, CIOTBOPEHHIA
XapaKkTep MOBJICHHS IUTHHH, IO (OPMYETbCS B YMOBaX MOPYIIEHOTO CIYXOBOTO
CTIIPUIHSATTS, HAKJIQJIAIOTh BIAOMTOK HA X1J1 PO3BUTKY Mi3HABAIBHOI ISUTEHOCTI.

3MicT HaBYaHHA 1HO3EMHHMX MOB TIOBHHEH BKJIIOYaTH B cebe peauii
COIIOKYJIBTYPHOI, TOJITUYHOT, EKOHOMIYHOI Ta 1HIIMX CKJIAJIOBUX JKUTTS HAPOAY — HOCIS
MoBHU. [Ipm opranizamii AMCTaHIIHHOTO HAaBYaHHS JOIUTPHO IMATPUMYBATH BUCOKY
MOTHBAIII0 C€1a00YyIOUMX I[IKaBUM 3MicTOM, (opMaMu 1 XapakTepoM HaBYaIbHOI
nistbHOCTI. CTBOpeHHS arMocdepH TMCHUXOJOTIYHOTO KOM(OPTY cHpHsi€ BiT9yTTIO
yCIiXy, TOJIOJIAaHHIO COPOM SI3IMBOCTI 4Ye€pe3 CBOIO HEOyry, Oap’epy cTpaxy, Ho €
HEOOX1THUM JIJIs1 HOPMAaJIbHOTO JIFOJICEKOTO CITUIKYBaHHSI.

OmKe, OCHOBHA Ii7esl HaBYaHHS 3a JOIOMOIOK JUCTAHIIMHHUX TEXHOJIOTIH —
BpaxyBaHHS MOXKJIMBOCTEH Ta IHTEPECIB KOXKHOTO YUYHS 3 OCOOIMBUMH MOTPeOaMu, HaTaHHS
JIONIOMOTH y BUPOOJICHH] 1HAMBIyaJIbHOT OCBITHBOI TPAEKTOPI1, OpPIEHTOBAHOT Ha €(hEKTUBHE
MOETHAHHS Pi3HUX (OPM HaBUYaHHSA. 3aCTOCYBAHHS JHMCTAHIIIMHUX TEXHOJOTi B yMOBax
IHKITI031i CTIpHsie 3a0e3MeYeHHI0 KYJIBTYPHOTO PO3BHUTKY, COIliaji3aiii, pO3BUTKY TBOPUHX
3Mi0HOCTEH Ta HABUYOK CAMOCTIHHOI TISTTBHOCTI AITEH 3 OCOOIMBUMHE TTOTPEOAMH.

[lepcnexkTriBaMy MMOAANBIINX PO3BINIOK € criernudika BUKOPUCTAHHS 1HHOBAIIMHUX
TEXHOJIOTIM Ta 1X MO€AHAHHS 3 TPAIUIIMHUMU METOJaMHU NMpPU BUBUYEHHI 1HO3EMHOI MOBH

JTITbMH 3 OCOOTMBUMH MOTPEOaMHU.
JlitrepaTypa:

1. Bo6puieka B. 1. AktyansHi npobiemu iHKII03UBHOI ocBiTH / B. 1. bobpunpka //

[Tenaroriunuii mporiec: Teopis 1 mpaktuka. — 2015. — Ne 5-6. — C. 7-11.
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6. CanamaHkcKasi JeKJIapanysi 1 paMKH JIEHCTBUN 10 0Opa30BaHUIO JIUII C OCOOBIMU
noTpeOHOCTSIMU, MTpUHATHIE BeeMupHO# KOH(EpeHien o 00pa3oBaHHIO JHIl C OCOOBIMU
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TEATPAJIHUAM KOJI TBOPYOCTI JI. BEHbSIHA

Oabra HIuknpuHcbKa
K.(hi707.HayK

[3Mainbebkuii nepxaBHUN ryMaHiTapHUN yHIBepcUTeET (YKpaiHa)

@deHOMEeH TeaTpalbHOCTI B MHCTEUTBI 1 KyJIbTYpl IMOCiIaB BaKJIMBE Micle B
iCHyBaHHI IMBLTI3aMIl 3 TaBHIX 4aciB. B aHTHYHOCTI BiH yOCOOIOBAaBCS B SI3MYHUIIBKUX
MmicTepisix, oOpsmoBux xonax, «Bemmkmx [liowicisx» 1, BiacHe, y ¢oOpMyBaHHI
JpaMatyprii K JIITepaTypHOTO XKaHPY. 3a 100U CepeTHBOBIUYS 3’ IBUIUCS XPUCTHIHCHKI
MicTepii, «ITOKasHHI XOAN», IEPEMOHIs «CTIaJeHHs CyeT» (IO 1 ChbOTO/AHI MPEICTaBICHA B
€BPOMEHCHKIN KyIbTypl Tpadulli€l0 BUKUIAHHA CTapux peuedd mepen PizaBom) i,
napajeibHO, BHOKPEMIIIUCS CIEMUQiYHI pPUCH €BPOIEHCHKOT HApOAHOI CMiXOBOI
KyaeTypu. B enoxy BigpomkenHs ta 6apoko ocoOnMBOI MOMYJISPHOCTI HaOynu Oanu-
MacKapaay Ta KapHaBaJIH.

Kapnaga, 3a BU3Hau€HHSM 3HAHOTO OJIECHKOTO KyJbTypojora Mapka Haiinopda,
IIe «BUJ BCEHAPOIHO-MaWIaHHOTO CBSTA, BECEJONIl Ta CMiX SKOTO JKUBUTHCS TITHOOKO

apXaiyHUM MOYYTTSIM JBOICTOrO («aMO1BaJI€HTHOI0») CEHCY BChOTO, IO CKIIAJAE YKUTTS
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[8]. B cywacHMx CTymisX IIMPOKO BXXHBAaHHM € PO3YMIHHS IrpoBOr0 Hadaua SK
Ba)KJIMBOTO SIBHINA KyJIbTYpH, B sikiii mosumis homo ludens (H. Teisinra) € mposisom
ocobucrtoi cBoboau [4]. PeHomeH KkapHaBamizamii, sikuii M. BaxTiH NOTpakTOByeE sK
«EBPUCTUYHUI MPUHIMII, 10 T03BOJISIE BIIKPUTH HOBE 1 A0 IIUX Mip HeOadeHe» [2], €
HEB1/I’€MHOIO YaCTUHOIO JIITEPAaTYPHOI CBIIOMOCTI JitoguHu HoBoro vacy.

BunukHeHHS i eBOMIONIS KapHaBally sIK KyJbTYpHOTO ()EHOMEHY 1 MOB’A3aHOTO 3
HHUM sIBHIIIA TeaTpaji3allii jJiTeparypu 3a 100u 6apoko yTinmuwiucs B KoHiemmii theatrum
mundi (Tearp cBiTYy), i3 PO3YMIHHSM CBITYy SIK BHTBOPY MHcTelTBa. LI Te3a csrae
KOpiHHAM  (P110CO(CHKO-ECTETUYHOI BUCIOBY JaBHHOPUMCHKOTO JIITEPATYpPHOTO Jisya
novatky HoBoi epu ['as [lerponis «Mundus universus exercet histrioniamy» («Bech cBiT
3aiiMaeTbes ureaiiicteom»). BucniB «Totus mundus agit histrionem» («Bechb cBit rpae
KOMeJio») mpukpamas ¢poHTOH Tearpy «Imobyc», mo sxoro HamexaB B. Illexcmip
(1564-1616). Ii nepedpasypanus 3HaxoaumMo y 6auckydomy moHosory JKaka (ILlekcrip,
komeis «SIk Bam 1ie cogobaetsesay, akt 11, cuena VII): «All the world’s a stage, / And
all the men and women merely players; / They have their exits and their entrances; / And
one man in his time plays many parts, / His acts being seven ages...» («Bech cBiT €
BEJIMKOIO CIICHO, / | BCi YOJOBIKM ¥ KIHKM JUIIEe akTopw; / Y HHUX CBOi € BUXOAM W
yxonu; / | omHa momamHa cBOrO wacy rpae Oarato dYactwH...» [11] (miapsakoBuii
nepekian Mii. — O.111.).

XymoxHs MOBa €MOXH 0apOKO SIK IHTErpaTop BiAMOBIAHOI KYJIBTYPH MpEACTaBICHA
HiAKPECICHOI0, HABMUCHO TEaTPaJbHOI0 YCKIAIHEHICTIO 00pa3iB, iX MiJHECEHICTIO Ta
XMMEPHICTIO, CKEpOBAaHMMHU Ha a(eKTalilo MOYyTTIB peuumieHTa. YWCIeHHi aneropii,
CUMBOJIH, JCKOPATHUBHICTh Ta YCKJIaJHEHa MeTa(OPHUYHICTh YTBOPIOIOTH (yHIAMEHT
TEaTpaNbHOCTI OApOKOBOTO MHCTELTBA CIOBa. TpariuHe CBITOBIAYYTTA KYJIBTYPHOTO
repos 1i€i J00u MPOyKY€E TOSIBY TAKUX OCHOBHMX MOTHBIB 0apOKOBOi €CTETUKH SIK COH,
MapeHHs, JABIMHHWIITBO, J/JyXOBHA TOJOPOXK, CTBOPEHHS MicTepii cmepti (Bix
NOTPaHUYHOTO ICHYBAaHHS MK 3eMJICIO Ta MOTOHOIUYSIM IO €CTETHKH «TaHIIIO CMEPTI»).

deHoMeH TeaTpa’dbHOCTI B JIITEpPAaTypi CHOTOMHI € TPEAMETOM AKTHBHOTO
JIOCTIKEHHS. pociiicbkux Jiteparypo3naBiiB (Harans 3aBapuinmua [5], Karepuna
Ionsxosa [9], Karepuna IlleBuenxo [10] i in.). Ix MeTomonoriuny 6a3y ckiIamarTh
koHmemnmii P. Bapra mpo 3HakoBy cucTeMy XymokHboro TBopy [1], M. Baxrina mpo
KapHaBajJ SIK OHTOJIOTIYHY KaTeropit0 B KOHTEKCTI KapHaBaJIbHOTO Hayajla JIOACHKOT
ceizomocti [2]. TIOoHATTS «TeaTpaabHOrO KOAY» SIK TEPMIH CEMIOJIOrii aKTHBHO
BIIPOBA/I>KYBaBCs 1O. Jlormanom B KOHTEKCT1 3arajbHOTro TOHSTTS

KYJIbTYPHOTO/XyI0KHBOr0 Koxy Jiteparypu [8]. Ilig TeaTpanbHICTIO MPO3U MH
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pPO3yMi€EMO HAsIBHICTh y HIM BJIACTUBOTO APaMaTypridyHUM >KaHpaM CIoco0y 0coOJIMBOTO,
«CIICHIYHOTO» PpO3TrOpTaHHSA Jdii Ta 300paKeHHS XapaKTepiB, €JIEMEHTIB B TEKCTI
aKTOPCTBa, OJIa3HIBCTBA, «TeaTpajbHOTO XpoHOoTOMy» (M. baxTiH), «HaCHYEeHOCT1 3HAKIB
Ta BpaxxeHb» (P. bapr).

Amnrmiticeka mitepatypa XVII cT. € sickpaBorO CTOPIHKOI y PO3BUTKY HAIIOHAIBHOL
mitepatypu. [{uBimizaniiiHi 1 KynbTypHI 3MiHu HoBoro yacy moB’si3aHi 31 CTaHOBJICHHSM
HOBO{ KapTHHHU CBITY Ta HOBOT'O CBITOBIAUYTTS JIIOAUHH, 1110 TIOUMHAE «BITI3HABATH ceOe»
y CKIagHOMY 4Yaci, B SKHH yBIpBaaucsi OE3KOMIIPOMICHI OypKya3Hi BiJIHOCHHH.
KynbTypHuil Kol pPO3BUTKY €BpONEHCHKUX KpaiH (opMye OapoKOBe CBITOBIAUYTTS Yy
CKJIQJIHMX B3a€MOBIIHOCHHAX 3 1/1e0oriero PenecaHcy Ta KiacuIu3my.

SIckpaBUMHU TIpEeICTaBHUKAMHU JIiTepaTypHOro 0apoko B AHrmii ctaB /[xoH benbsH
(John Bunyan, 1612-1688) ®inocodcrko-pemniridHuii Xapakrep XyI0KHBOTO JOPOOKY
JIx. benbsiHa 00YMOBHB AUAAKTUYHUNA CTUIIb BUKJIAy OCHOBHUX 11eil. Koo akTyalbHUX
OUTaHb HOTO TBOPUYOCTI CTAHOBIATH BUKIMKH, IOB’S3aHI 3 WOTO MiCIOHEPCHKOI
TisUTbHICTIO: B3aeMoBimHOcHHM Jlromuuau 1 bora, mumsxwm cnaciHHs, cnpoOHW MOMIyKY
BJIACHOTO «S» y MIHIMBOMY CBIiTi, NUISXW JOCATHEHHS IMACTS, IyXOBHA IOJOPOK,
Bi3ioHepcTBO. Biarak 0oOymMoBIEHUM € 1 3BEpHEHHS A0 BIAMOBITHUX XAHPOBHUX (HOpM:
aJleropuyHa MOBICTh, MPUTYA, Oaiika, JIipuKa, eIEMEHTH MPOMOBI/Ii Ta COLIAIEHOI CATUPH.

Teatpanizamis XymZOXHBOTO IUCKYPCY TaKOX € BHPA3HOK PHCOK TBOPUYOCTI
Jlx.benpsina. TeaTpaJibHMI KOJ MPO3U AHIJIIHACBKOIO IUCBMEHHHUKA PO3KPUBAETHCS
nepenyciMm depe3 (irypyBaHHS aOCTpaKTHHX MOHSATH B SIKOCTI T€pOiB TBOPIB, IO OyJ0
NPUKMETHOIO PHUCOIO CEPETHBOBIYHOI IpaMaTyprii.

Awnrniicekuit cepenupoBiunuil Tearp XIV-XV cT.cT. mpeacTaBieHuil sSICKpaBUMH
B3IpIIMU XPHUCTUSHCHKUX MiCTepiil B yciii MOBHOTI iX pi3HOBHIY: «rpa» (play, ludus,
gamen), mopaiite (morality) i mipakii (miracle), siki MafOTh CyTO aHTJIIHCHKY Ha3BY IMX
’eC «IeDKEHT» (pageant), M0 O3HAYAE CIHEIIAIBHUN JTBOTIOBEPXOBHUI «Bi30K», BEPXHS
YacTHMHA SKOro Oysia  IMIPOBI30BAaHOI  CIEHOW. SIK  CBIig4aTh  JOCIITHUKA
(H. boromapoBa, JI. IBaHOB), maBHBOAHTIIHCEKI MicTepii SK i BCI 3aXiTHOEBPOIEHCHKI
TBOPH IIBOTO >KaHPY, MaJld CIUIbHY CIOKeTHY OocHOBY — Crapuii 1 HoBuii 3amoBiTH 1
BUOKPEMITIOIOTH JICSKI CYTO aHTJIIMChKI PUCH: BIJICYTHICTh CIOKETIB T.3B. allOCTOJIBCHKOTO
[IMKJTY; HE3HAayHa KIJIbKICTh BCTaBHUX CIICH, a BITaK 1 3HAYHO CHAOKIMUNA (apcoBUit
€JIEMEHT CIOKETIB; 0OOB’A3KOBE MY3WYHE CYIPOBOUKEHHS I1’€C TIMHAMH, ICajJMaMH,
akagicTaMu i iH. IK HAOYHE MiATBEPKEHHS JIITYpriuHuX BUTOKIB Apamu [3], [6].

[TepconidikoBaHi abCTpakTHI 00pa3u CTaly reposiMU HaOUIbII 3HAHOT MOBICcTI JIK.

benbsina «lllnsx mnamoMHMKa», HIOM 3aMpolIyIOYM YUTadya y CBIT CEpeAHBOBIYHOI
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MicTepii-MopamiTe — PpI3HOBUAY JITYpriuHoi JApaMH, B SKOMY YyOCOOJICHHS
3aCTOCOBYBAJIOCS J0 MOpajdbHUX sKocTed Ha kmrant Bipa, Hanisa, CoBicts,
CnyxusHictb, [IpanboBuTticts, [TusnTeo, Ckynicts, Haconona, Jlectomr, O6xepauBiCTs,
Bigmara Tomro.

Bnacui imena B3arami BigcyTHi y moBicTi k. benwpsna «Insax ITamoMHuka.
["onoBHI Tepoi — XPUCTUSHUH Ta HOTo JpyKWHAa XPUCTUSHA, Kl HE3aJICKHO OJHE BiJ
OJIHOTO TPOXOJATh CBIM BIAaCHUMW HUIAX JO crmaciHHA. MemkaHIli Micta 3aru0enb, BOHU
TI0YeproBo 3alHIIAlTh iHoro yepes TicHi BpaTa i CTalOTh Ha MATOMHHUIBLKHI HIIAX. IX
cycinu Bneptuii Ta 3roBipiuBHil 3HEBIpUIUCS B OOpaHOMY XPUCTHUSHUHOM IUISAXY,
moOavMBIIK HEMPOXigHE O0arHo 3HeBipu nepea TiICHUMH BpaTaMmH, 110 BEAYTh A0 HOBOTO
piBHS cBimomocTi. Mupcekuii Myzapens crokymae XpUCTUSHIUHA 3aJUIIUTHCS y CEeNUII
bnaronpas’s Ta moToBapuIIyBaTH 3 JIOAMHOIO Ha iM’s1 3aKoHHICTh. ['epoif neap BcTHUTrae
HE MIAMAcTH MiJ CMEpTENbHI CTPIM MPHUCITYKHUKIB Benp3eByna, 1m0 HacTUTAlU THUX,
KOTO CIITKAaIOTh CyMHiBH miJ TicHumu Bpatamu 10 HOBOTO KUTTSL.

[ny4n By3pbKMM Ta HE MPUKMETHHM IUISIXOM [CTHHU, MPOKIAJEHUM TaTpiapXamw,
IpOpOKamMH, XpUCTOM Ta HOT0 aloCTOIaMH, XPUCTUSHUH J0cArae naropoa 3 XpectoM ta
no30aBIseThCA TArapa rpixiB. TaM HOTO MPUBITAIN TPU SHTOJH, OJSTHYIH Y CBATKOBE
BOpanHs Ta Bpyuwin Kmou boxectBennoi OOITHHIII Ta CBHTOK 3 MEYaTKOIO, I00 OyB
nepemnyctkoro 10 Hebecnoro I'pany.

Taxki repoi sk ®opmanicr, Jlnuemip, bosskuii, Henosipausuii manomymHo ooupanu
JIeTKi nUIsaxu 1o gopo3i 1o HebecHoro rpanmy, a BiaTak He 3MorH Horo micrarucs. OnHu
3HUKIH Ha nuisixax Hebesneka Ta 3arubens, 1HII MajJoIyIIHO TTOBEPTAIH Ha3a/l.

BunpoGyBanns XpucTusHUHA POIOBKUIIKCS MEepel BXOJA0M A0 yepTory Bemmdi sik
HEOOXITHICTh YKPIMUBIINCH BiPOIO MPOUTH MOB3 JBOX I'Pi3HMX JIEBIB, MICIIA 4Oro BiH OYyB
BU HAropoJDKEHH CHNKyBaHHAM 3 Mynpictio, biaarodectsm i Munocepasm nmpo Benud
BoxectBenoro mnany. CiopsiaiuBIIrch OpoHEro 1 30po€to, 10 HE CTapi€ i HE3HOIIYETHCS
JOBIKY, BiH YCIIITHO J0Jia€ sHTONa Oe304Hi AmnosutioHa B gonuHi IlpuHMmKeHHS; He
CHOKYILIAETHCS MPUMAaHJIMBUM BepTenoM SA3nununrsa i [lancta y nonuni cMepTtHOi TiHI,
CYIUTPHO YCISSHHOK KICTBMHM TOJOPOXKHIX, $KI TOHAIMCSs B iX Jlamud; TPOUIIOB
BunpoOyBaHHs B MicTi CyeTa, B SKOMY I1JI0JJ000BO MpaIfoB sipMapok crmokyc. [Iponabii
SApmapky CyeT, OCBITICHOTO 3JOBICHMM OarpsHUM CBITJIOM, HEBTOMHO 3BaOJIIOBAIH
MOJIOPOXKHIX PI3HOMAHITHUM TOBAapOM: JOMaMH, MOCAJaMH, TUTYJIaMU, MPUCTPACTIMU,
11710T000BUMHU BUIOBUIIIAMU KpaJliiicTBa, BOUBCTB, KISTBOIOPYIIIEHb Ta TUIOTCHKUX YTiX.
3a HEeMPUWHATHE CTaBJICHHsS] XPUCTUSHUH Ta MOTO CYMyTHUK BipHU# moTpanuiu mija cy

3azapocti, 3a6000nHy 1 JorigaunTea. Bipanii 0yB xkopcToko cTpaueHuit y micti CyerT, a
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XpUCTUSIHUH ~ BpSATYBaBCA  BTEYE€I0 B  CympoBoJi Toro, XTo  CHOJIBA€ThCA,
MPUTOJIOMIIEHOTO CTPATOO 0Jaro4ecTUBOI JHOUHU.

BunpobyBanusa Bipu mnpoposxuiucs B manani CyMHIBY KaTyBaHHSIMU BeJIMKaHa
Biguaif, skuii 3akiMKaB TOJOPOKHIX HAaKJIacTU Ha cebe pPyKH Ta TOKIHUUTH 3i
ctpaxxaanHsmu. llomonaBmm mnepemkony y Burisal CnokycHuka-Jbkeamoctona Ta
CMepTeNbHI BOIU OypXJIMBOI PiKM KpaiHu €aHaHHS, ApY31 HapewmTi aictanucs HebecHoro
['pany, ae ix mpuUBITAJIO MICHSAMU SHIOJBCHKE BOTHCTBO.

VY BuniHHI XpUCTUSHUHY BIIKpUIacs A0S WOTO APYKUHU XPUCTUSHH, sIKA MICIS
YXOAy CBOI'O YOJIOBIKA MOLIKOAYBaJa, 110 HE MOCIIiyBaia 3a HUM Ta no3baBuia cede 1
JiTed MOXJIMBOCTI TOTpamuTH a0 JKuts Biunoro. I1 moosx OyB Habarato JETKUM,
OCKIbKHM i cympoBomKyBana JIt00OB, HAAUIAIOYM HEAOWSIKOI CHJIOK J0JaTh
NEPeNIKOIM: HE 3BaKaTH HA BMOBJISIHHS/BUCMIIOBAHHS CYCIOK, Te€peciiayBaHHs
BEJIETHIB Ta 4YyAOBUCHK. BoHa Oyma HaropomkeHa cCynpoBiZHMKOM Ha im’s Jlyx
My»XHOCTI, IKHI AOMOMIT BIOpATUCA 3 yciMa HeOe3NeKaMu, MiKITyBaTUCS MPO JTOCTOHHY
noJTto Jutst iTed 1 onykiB. Cepesl MMBHHUX CaaiB KpaiHW €aHAHHS, XPUCTUSHA OTpUMalIa
3BICTKY BiJl @HTeJIa PO CKOPY 3yCTPid 3 YOJIOBIKOM 1 B YCTAaHOBIIEHUH TEPMiH BCTYITUIIA B
piuky CmepTi, miciist 4oro Ha KosecHuI npudyna B Hebecuuit ['pax [12].

BractuBa cepenHbOBiUHIN MicTepii TpUpiBHEBA CTPYKTypa 4acompocTtopy (Hebo-
3eMJIA-neK0) OPraHiyHoO Iepeinuia B 0apoKOBY IpaMy 1 3HaWILIIa CBOE BiOOpakeHHS B
moBicTi «lllnsx IlamomuHuka» beHbsHa, 1m0, fSK 0OayuMO, IEHETHYHO IIOB’S3aHa 3
00pa3HOI0 CHCTEMOIO JITYPriiHOi Apamu-mopaiite. Hebo yocobmtoe oopa3z HebecHoro
rpaja, SIKOro MParHyTh JIICTATUCS OJIArOYECTUBI JIFOIU, aje TUTbKU 00OpaHi, CHIIbHI TyXOM
1 BIpOIO OTPUMYIOTH B HOMY JKHTTS BiuHe. 3em/ig 300paxaeTbesi HapUHOO 3Ba0 1 CIIOKYC,
JIe TIEPEeBAXKIOTh XUOHI IIHHOCTI, CIIITyBaHHS SKUM BEJIC JI0 BTPATH CBOEI Iy i HAJii Ha
cnacinag. BrnacHe, Bke Ha 3emiii pO3TamIoBaHO 3aMOK Benb3eByma, 3 sSKOro MHoro
NPUCTYKHUKH BIy4alOTh CMEPTOHOCHI CTPLIM IO IIyKadaxX CHpPaBXHBOI BipHu. [lexio
TOTJIMHAE 320y 1M YN, HE AI0YH M IIaHCY Ha BigpomkeHHs. O0pa3 meKkeIpHUuX BpaT
nepenae jkax Bim mepeOyBaHHA MMOOJM3Y MPUMAPHOTO OHTOJOTIYHOTO TPOCTOPY,
MOB’SI3aHOTO 3 YSIBJICHHSM MPO MOTPAIUISIHHS 0 BUPBH IEKEIbHUX MYK 3a BEJCHHS
TPIIIHOTO KUTTS. 3a JyMKOI aBTOpa, caMe Ha 3eMJIl JIFOJMHA Ma€ 3pOOUTH CBiil BHOIp
M1 TEKJIOM Ta PAEM.

Sx TPOTOBITHUK aHTJIIKAHCHKOI MPOTECTAaHTChKOI 1epkBH, J[k. beHbsH poOUTH
OKpEeMHUI aKIeHT Ha XWOHIH, 3 WOro TOYKH 30py, MOTAHCHKUU ab0 KaTOJHMIIBKIA Bipi,
BTUICHIM B oOpaszax BepTema S3mununtea i IlamcrBa. Sk mroawHa, 1m0 moTepnana Bif

TOHIHB 32 MMPOTECTAHTChKI YMOHACTPOI Ta OUIBIIY YACTHHY CB1JIOMOTO YKUTTS MpOBeEJa 3a
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rpatamMu, Je W Hamuclia MOBICTb NPO AYXOBHY mnojopox Ilamomuuka, aBTop OyB
OJICP)KUMUM CBOEI0 MECIaHCHKOIO POJUIIO Ta 3MIT Y SICKpaBiil XyHAoXKHiM GopMi miepeaaTu
ropiHHS peopMaToOpPChKOI PETITiHHOIO 1/Ie€10 Ta HAANXHYTH Ha TOABUT CJIiIYBaHHS i
CBOiX CyYaCHHKIB Ta HaCTYITHI MIOKOJIIHHS YATAYiB.

Takum uymHOM, OauyMMoO, IO XYAOXKHIM Hopobok k. beHbsHa csrae KOpiHHAM
JITYpriiHOi CepeIHBbOBIYHOI JApaMu-MopaiiTe. TpaaumidiHui 1O cepeaHbOBIYHOI
MOCTUKHA KOHIIENT HeOa PO3KPHUBAETHCA Yy MOHATTI Hebecroeo epady, B SIKOMY XKUBYTh
MPaBEJHUKH, 110 3MOTJIM YHUKHYTH CIIOKYC IIOT'O CBITY. XapakTEpHO, IO iX XKUTTS Y
MOTOMOIYHOMY CBIT1 BEJIbMH Haraaye KUTTS OarariiB 3eMHOTO CBITY: MICIs MEPETUHAHHS
piukn cMepTi XpUCTHSHY BIJIBO3SATH O Tpady Ha IIMKAPHIM KOJECHUIIl, TOIPYHIKS
nepeOyBae y 3aXUIIEHOMY MICTi, CITIBA€ XPUCTUSHCHKI MICHI, TOOTO OTPUMYE ILIKOM
3€MHI 3aJJ0BOJICHHS. TakiuM YMHOM, ySBIEHHS aHTTIMCHKOTO MPOMOBIIHUKA PO CIACIHHS
00OMEXEHI CEepPEeIHbOBIYHOIO TE30I0 IMPO TPIXOBHICTh IUIOTI 1 3BOASATHCS A0 KapTHHU
peautizarlii 3eMHHUX paJIOIIliB Ha HE3EMHOMY, O€3TUIOTHOMY PiBHi.

Oxpemy pomb B TBOpax Jk. BeHbsHa BcTaBHI omoBimaHHs (mpurtyi, Oalkw,
croraau), SIKi BUKOHYIOTH pOJIb IHTEPMENid, HeCyTh BUPA3HY IUAAKTHHY (DYHKIIIO.
ABTOpY TaKOX BJIACTUBI i PI3HOMAaHITHI MPOSIBU «aBTOPCHKOI MaCKW» Ta BUOYTyBYBaHHS
NEBHUX «MAacoK» CBOiX mepcoHaxiB. OOpa3 XpHUCTHSHWHA € BHUPA3HOIO IMOCTACKHIO
JIx. benbsina, a XpUCTUSHU — OTO 3eMHIH IPYKUHI.

TearpanpHicTh XyHOXHBOTO 1ucKypcy Jk. beHpsiHa Takoxx oOymoBieHa 1
cnenudikor0  OGAPOKOBOTO  CBITOBITUYTTS, THIIOBUM XapaKTepOM  TeaTpajizarii
XYHAOXKHBOTO 00pa3y y O0apoKOBOMY XyAOXKHbOMY MHCIEHHI, IO B €BPOIMEHCHKIN
XYHAOXKHIN TpakTuili yocoOumnucs B Te3ax «cBIT sk tearp» (Llekcmip), «KUTTS SK COH»
(Kampaepon) # iH. 3HUKHEHHIO MEXi MK TEaTPOM Ta KUTTSIM CHOpHsIa W opraHizamis
JIepKaBHUX 3aX0JliB 1 IIEPEMOHIN SIK TeaTpali30BaHUX i, CYBOpE CIIiTyBaHHS MpaBUIaM
eTUKeTy. AKTyanbHI JUIsi OapoOKOBOi €CTETMKM MOTHUBU MJICTAPMOHIYOCTI CBITY 1
pPO3TYOJIGHOCTI B HBOMY JIIOJMHU €(EKTHO PO3KPUBAIOTHCS 3aco0amu Tearpamizarlii
XYIAOXHBOTO AucKypcey. TearpanbHicTh gk (opma crmeunpiyHOro OyTTS KyIbTypH 1
SBUILE XYAOKHBOTO JUCKYPCY Y TBOpax HeApaMaTUYHUX KAHPIB JO3BOJIMUIO CTBOPUTHU
MIPUHIIMIIOBO HOBUHM THI XYA0XKHBOI TBOPUOCTI, TTOB’sI3aHUM 3 ()eHOMEHOM TeaTpaizallii
JTEepaTypHOI CB1IOMOCTI.

BcranoBieHHs apamMaTHyHHX eneMeHTIB y TBopax [Ik. beHbsiHa, siki 3a CBO€IO
’KAHPOBOIO O3HAKOI HE € JpaMaTUYHUMHU SIK Taki, J03BOJsie BUOYAYyBaTH BIIACTUBY
3araJbHO€BPOINEHCHKOMY TPOCTOPY CKIIAOBI MapagurMu O0apoOKOBOTO XYIAOKHBOTO

MUCJICHHS: TepOsIMH CTaloTh (igocodchki i7ei Ta oOpa3u, acoliaTHBHO-CMHUCIIOBA Tpa 3
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SKUMU € HE TITBKH CIeNU(pIYHOI PUCOIO 1HAMBIIYATHHOTO XYI0KHBOTO METOIY MHTIIIB,
aje W J03BOJISIE BCTAHOBUTH Mojiell (i10COPCHKO-PENITriitHOI KapTHHHU CBITY B paMKax
TeaTpai30BaHOI XYA0KHBOI AYMKH. XapaKTePHHUMH OCOOJIMBOCTSIMH ILIUX MOJEIEH €
irpoBa TpaHchopmallis 4aCOMpPOCTOPOBHUX IJIACTIB AINCHOCTI, iX B3a€EMONMPOHUKHEHHS,
YSBIICHHS PO 1TI030pHI hopMu OyTTS, SIKE aCOIIIOEThCS 3 TTOCTAHOBHUM, Te€aTpaTbHUM

IPOCTOPOM.
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STRATEGIES IN TEACHING STUDENTS HOW TO AVOID PLAGIARISM

Tatyana Shilyaeva
Izmail State University of Humanities (Ukraine)

Academic integrity and culture are new concepts for the Ukrainian system of
education. In the world this term has already been known for more than a century.
Academic integrity is central to higher educational reform. For Ukraine, reforming a
system of higher education represents a unique challenge, given its history and present
state of affairs. It will take a lot of efforts to create and maintain the culture of integrity in
our country’s educational establishments. Ukrainian teachers agree that rates of cheating
among our school and college students are high and increasing. The cases include
misdemeanours such as bringing mobile phones into exams, using concealed notes,
paying teachers or external firms to write term papers, plagiarism from internet sources
and copying coursework from peers. Students think cheating is commonplace and is not a
serious transgression. New technologies have also made it easier to cheat. While grading
the students’ works teachers come across incorrectly paraphrased or copied sections of
text from books or the internet. The factors that may influence students’ cheating and
plagiarism are time and grade pressure, negative personal attitude to a subject or teacher,
lack of knowledge and preparation and others. Raising the level of student academic
integrity should be among our highest priorities.

The International Center for Academic Integrity (ICAI) identifies six values and
characteristics composing the core of academic integrity: honesty, trust, fairness, respect,
responsibility, and the courage to act in the face of adversity [5, p. 16].
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In the project of the new Ukrainian law «On education» such a definition of
academic integrity is given: «Academic integrity is a body of ethic principles and legal
rules that the participants of educational process must follow during studies, teaching and
realization of scientific (creative) activity with the aim of providing of trust to the results
of studies and/or scientific (creative) achievements» [1].

We cannot but agree that when a society’s educational institutions are infused with
integrity, they help create stronger civic culture for society as a whole [5, p. 17].

Since 2000, discussions on the subjects of student plagiarism have increased, and
we are to concentrate on the issue of how best students can be helped to understand and
avoid plagiarism. Izmail State University of Humanities joined SAIUP (Strengthening
Academic Integrity In Ukraine Project) in 2016. SAIUP will play an essential role in
transforming Ukraine’s educational system. This project will give teachers and students
tools and strategies to discourage academic dishonesty on campuses across Ukraine.
That is why we think that the problem discussed in the article is topical and very
important. The aim of the investigation is to study the works and recommendations of
foreign scholars and teachers and single out some strategies of successful implementing
of principles of academic integrity in Ukrainian universities.

The tasks that are set before teachers of the university are to develop the basic
principles and values of academic integrity, to uphold these principles during the course,
to define what is considered plagiarism and to teach students to avoid plagiarism in their
academic work. Teachers are to develop scholarly writing as a skill in their students,
which is not done overnight and must be practised and refined as students progress
through a course.

Plagiarism is generally recognized as «copying and pasting information without
providing attribution, but it also takes on other forms such as submitting work done as a
group without expressed instruction (unauthorized collaboration) or submitting the same
work for different classes or assignments without notifying your instructor (multiple
submissions), which are also serious offences» [2]. Plagiarism can also be defined as
presenting another person’s ideas, words, artwork or inventions as your own, as well as
using or modifying the work of others without acknowledgement.

One major problem for many learners of English is that they do not have the
confidence or the range of vocabulary to put something they have read into their own
words. They may have plenty of ideas, but do not have the words to adequately express
these ideas, or to make a summary or a paraphrase of another author’s ideas. So, instead,
they copy some of the original author’s words or phrases into their assignments, and hope
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that this will be acceptable. There are four main ways to avoid plagiarism: by
paraphrasing the information and providing a reference, by summarising the information
and providing a reference, by quoting directly somebody’s words and providing a
reference [3, p. 6].

One of the ways to avoid copying somebody else’s words and ideas is
summarizing. It is not easy to teach English learners summarizing techniques as English
is not their native tongue, consequently their vocabulary is sometimes too poor to have a
choice of synonyms to reprocess information and express it in their own words. Teachers
should introduce summarizing by discussing first how it can be used outside the
classroom. Nowadays it is very important to be able to get to the point, to express the
main idea of a film, book, or report. In «Summarizing and Paraphrasing» manual for
teachers it is mentioned that «business people want to know the «bottom line», doctors
must summarize a condition and course of treatment, attorneys can win cases with good
summaries, and newscasters summarize the day’s events» [4, p. 63], which underlines the
importance of summarizing skills.

As summaries omit the detail, and focus on the core, most important points in a
longer piece of information, a student must first identify the main ideas. Then the student
turns these main idea phrases into sentences to write a summary.

Teachers can practice summarizing techniques when reviewing material in class,
asking questions that require students to summarize information, giving students prepared
summaries as models of what was covered in class during the week, summarizing the
chapters from home reading, etc.

The second way to teach students to express ideas in their own words is
paraphrasing. If a summary condenses a long text into a much shorter space paraphrases
are generally about the same length (or even longer) than the original text. Paraphrasing
Is the process of restating information in different words. Paraphrasing makes it easier to
incorporate the ideas of another writer into your paper. When we paraphrase, we maintain
the original meaning, but we say it in our own words. Limited vocabulary and the fact
that they are not able to construct complex sentences make it difficult for students to
paraphrase in the course of academic writing.

Paraphrasing correctly means you change the words, the phrases, the sentence
order and the grammar of the original. So, we suggest using such exercises in teaching
paraphrase as:

- read the text carefully and underline any important subject-specific words,
- list the main ideas or concepts,

114



Ilepcnekmueni HayKogi 00Ci0HCeHHA €6PONEIICLKUX MO8, Timepamypu ma MemooukK ix 6UKI1aA0anHs

- find synonyms for the underlined words (equivalence — similarity),

- try to find different ways of expressing the information in the groups of words
(new information — up-to-date data),

- rewrite each sentence. Try to simplify the sentence structure and the vocabulary
without changing the meaning,

- substitute the syntactical structures by the synonymous ones, for example change
from a clause to a phrase (The school that is across the street is new. — The school across
the street is new), change from active voice to passive voice (An interviewer will ask you
questions. — You will be asked questions by an interviewer),

- change all instances of direct speech into indirect (He said: «It is a great
invention». — He said it was a great invention),

- change word forms ( He is a good dancer — He dances well),

- change transition markers (Although it was raining, he went jogging. — It was
raining, however, he went jogging),

- express the idea of the passage in your own words,

- close the book and write your paraphrase from memory,

- read and criticize the paraphrased variants of your fellow-students, etc.

It is also essential that students learn to use linking words and phrases such as
accordingly, as a result, in conclusion, therefore, in other words, nevertheless, in
addition, moreover, etc.

Both summary and paraphrase mean that students are supposed to work with
dictionaries and thesauruses and it is surely one of the tasks of the teachers to explain to
them how to use these manuals. In other words, they should be taught intralingual
translation. Intralingual translation is translation within the same language, which can
involve rewording or paraphrase. They should learn to change the original word choice
using synonyms, for example to stare instead of to look, to quit a job instead of to resign,
diversity instead of variety, etc. Creating your own syntax for the paraphrased paragraph
is also helpful, for example: Having finished their dinner, the guests went out for a walk.
— Dinner over, the guests had a stroll. — After dinner the guests went for a walk. — When
dinner was over, the guests walked outside.

To sum up, we can single out the following strategies in teaching students to avoid
plagiarism:

1. Inform students about types of academic dishonesty on a regular basis.
2. Why do students cheat? Study the reasons.
3. Help students to write the honour code.
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4. Instill good information-gathering, note-taking and citation habits in your
students.

5. Do a lot of exercises on academic writing in class.

6. Motivate students not to plagiarize.

7. Include paraphrasing and summarizing techniques in the homework.

8. Coach students through each step of the research process.

9. Teach students to treat their fellow-students in an ethical manner, to respect the
integrity of other people.

10. Adhere to ethical principles and the code of the profession for which the student
is preparing.

We, educators, are obliged to demonstrate by word or action the importance of
academic integrity and to give full support to students. Teachers and students can learn
from and teach one another and develop a culture of honesty and respect. Teachers can
use four strategic mechanisms identified by S. Williams: a culture of honesty; continuous
observation of student work; review of intermediate drafts; and ongoing discussions with
students, which were thereafter referred to as CORD [6, p. 230].

We see the prospects of further investigation in working out a series of plagiarism-
proof assignments and training exercises in the course of English or developing the
syllabus of Academic Writing to cultivate writing skills of our students.
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XAPAKTEPUCTHUKA JHIHI'BOKYJIBTYPOJIOTTYHOI'O TOJIA
B METO/AMIII BUKJIAJJAHHS IHO3EMHOI MOBH

BanenTuna Pankina
K. Ie1.HayK, JOIEHT

[3mainbchKuii epkaBHUM rymMaHITapHUN yHIBepcuTeT (YKpaiHa)

JluHaMigHe XHUTTA CY4YaCHOCTI IUKTYE CBITOBOMY CYCHUIBCTBY HOBI TMpaBWIIa
oprasizaiii CHiJKyBaHHSI MIX JIFOABMH, HallisMH Ta JepkaBamu. [IBunkwii Temmn pyxy
JIOACHKHUX PECYPCiB, KypC HAa €KOHOMIUHY Ta COLIANbHY IHTETpaIiio MoTpedye He TUIbKH
3HaHb 1HO3EMHHUX MOB, ajle H 3I0HOCTI OCOOMCTOCTI [0 IIBMJKOI ajanTarii B
IHIIIOMOBHOMY CEpeloBHINI. SIK CIpaBeATUBO MiIKPECIEHO B «3aralbHOEBPONEHCHKIX
PEKOMEH/IAIISIX 3 MOBHOI OCBITH», B Cy4aCHOMY €BPONEHCHKOMY POCTOPI HEOOXiTHO HE
TUTBKH BPaxOBYBATH MPUPOAY MOTPed THX, XTO BUBYAE MOBY, i KOHTEKCT, y IKOMY BOHHU
KHUBYTh, HABYAIOTHCSA 1 MPALIOIOTh, ale W CTBOPIOBATH YMOBH, SKi MAarOTh OyTH YIiTKO
BU3HAYCHI, aJ]alITOBAHI JI0 HAI[IOHAJILHUX CUTYAaIlili Ta OXOIUTIOBATH HOBI chepu, 30Kkpema
Ha HUBI KyJIbTypH. [6] OTxe, ChOrO/IHI BOJIOIIHHS 1HO3EMHOI MOBOIO € HEIOCTaTHIM,
Tpeba mie ¥ po3yMiTH, 3HATH Ta yMITH aJanTyBaTUCS OO KyJIbTypu KpaiHW, MOBa SKOi
BUBYAETHCA. TOMY TPHETHICTh <JTIOJUHA-MOBA-KyJAbTypa» CTa€ MPOBITHOIO IS
HAI[IOHAIBHOT IIKOJIM, a (OPMYBAHHS JIIHTBOKYJIBTYPOJOTIYHOTO TMOJIS — OJHHUM 3
TOJIOBHUX 3aBJIaHb Cy4acHOI OCBITH.

CrouaTKy mpoaHaii3yeMo 3HAYEHHS CioBa «mosie». OKpiM 3aralbHOMPUHHSATHX
JICHOTATUBHUX T4 KOHOTATUBHHX IMOSCHEHb B TIIYMAYHOMY CJIOBHHKY YKPATHCHKOI MOBH,
3HaXOJMMO TaKy EKCIUTIKaIilo, SKa HaHOMMK4e, Ha HAIl MOTJISA, O PO3YMIHHS 3MICTY
npeIMeTa HAIIoOro JOCHIKEHHS: «I10Je — MPOCTIp, Y MeXaX SIKOTO BiOYBA€TbCA SIKACh
nist 200 SIKU 3HAXOAUTHCSA y MeXaxX SKOIiCh [Iii; MOXKIIUBICTh, YMOBA JJISI YOTO-HEOY/Ib;
IPYHT, OCHOBa sKOiChb misuibHOCTI». [9] Came B TakoMy KOHTEKCTI II€ CJIOBO
BUKOPUCTOBYEThCS B (pi3uili (MarHiTHe 1moJie), MmaTeMatuili (aaredpaiuHe 4uciioBe TMOJIe),
MOBO3HABCTBI  (JIEKCMYHE I0Jie), MEAMIMHI (omepariifHe ToJie), TMOJITONOTI]

(i opmarriiine mose) TOulo.
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B octanHi poku «I11071€» BIEBHEHO YBIMIILIO Y TEPMIHOJOTIYHUM OOIT TIEAaroriku.
Tak, npenmeTom gociimkeHHss M.Jl. MileHko € COlioKYyAbTYpHI YHHHUKU (OPMYBaHHS
eMoIliiHoro moJssa  HamioHanbHOI cBimomocti, FO.II. baxkan-Ilymkina BuBuae
dbopMyBaHHS TOJsI KPEaTUBHOCTI MPU BUBYCHHI CYCHUIBHUX IUCIUILUIIH, POCIHCHKUI
npodecop M.II. Borommna Biggae nepeary (opMyBaHHIO KYJIbTYpHOTO TOJIS y4YHS K
CydacHOi cTpaterii Mmo4yaTkoBoOi JiTepaTypHoi ocBith. B 2009 p. ycmimHo 3axuiieHa
muceprania €.1. TlerpoBoi 3a TemMoro «CUCTEMOYTBOPIOIOYA POJIb YPOKIB JIITEpaTypu B
dbopMyBaHH1 KyJIbTYPHOTO MOJIsI YETBEPTOKIACHUKIBY. barato yBaru npuaiuisitoTe bOMY
dbenomeny ¥ yuurens-npaktuku. Tak, A.Il. [TaBmtok BuB4ae popMyBaHHS IHHOBAIIITHOTO
BEKTOPHOTO TOJIsI BYUTEINS SIK TOJOBHOTO YMHHUKA OCBITHIX MEPETBOPEHb HA LUIAXY 10
yCHimHOi mKomu, BuuTens Bumioi kareropii JLM. Kymnpbaba mocmimkye dhopmyBaHHS
MOJIsI KPEATUBHOCTI HAa YPOKaX CYCHUIBHHUX AUCIUILIIH 3aC00aMH Cy4acHUX IMearoriYHmX
TEXHOJIOTiIA. Ase (QopMyBaHHS JIHTBOKYJIBTYpPOJOTIYHOTO MOJISA AK 3a7ada HABYAHHSA
1HO3eMHO1 MOBH MOTPeOy€e TMMOOKOTO Ta IETAIBHOTO OOTPYHTYBaHHS.

3BepHEMOCS JI0 3MICTY TEPMIiHY «IIHTBOKYJIBTYPOJIOTIUHE TOJE». 3ayBaXKUMO, 110
el TepMiH yBIHIIOB B HAYKOBHUI1 OOIT TUIBKH B KiHIII MHHYJIOTO CTOJNITTS. Brepie #ioro
pPO3TOPHYTY XapakTepucTtuky Hamae B.B. BopobpoB. Ha nymky mocimigHuka,
JTIHTBOKYJIBYTPOJIOTIYHE TIOJE€ € KOMIUIEKCHOIO OJWHUIICIO, CKJIAJ0BOIO 0OaraTOMipHOIO
CTPYKTYpOIO, B SIKIH pO3IIAJAIOThCS JBAa AaCMEKTH: CYTO JIHTBICTUYHUN Ta
pedepentuBHMA. Takuii MOXiJg TOSICHIOETBCS THUM, IO EJIEMEHTH ILOTO TMOJS €
NPUHAIEKHICTIO HE TUTBKA MOBH, a W KyJIbTypH, TOOTO Ma€ He TiIbKHM MOBHHM, ane U
cBoepimHuii mo3amoBHM BuMip.[ 4, c. 40]. [dochimHuk npomae, mi0 Ime TMOJNE Mae
l€papXuuHy CTPYKTYPY MHOXHUH JIIHTBOKYJIBTYPEM 31 CBOIM 3arajbHUM (iHBapiaHTHUM)
CEHCOM, II[0 XapaKTepHu3ye KOHKPETHY KyIbTYpHY cepy.

Konnermis B.B. BopoOroBa migTpuMyeThCsi YHCICHHUMH HAyKOBLSIMH, HOTO
neQiHiliss <«JTIHTBOKYJIBTYPOJIOTIYHOTO TOJS» HAJA€ThCs B CIOBHUKY TEpPMIiHIB
MDKKYJIBTYPHOI KOMYHIKaii. [2]

M.M. AHrenoBa, moroKyIYHCh 3 TyMKOIO JOCHTITHUKA, TOTIOBHIOE, IO i€ MMOJIe
— OararolapoBe MEHTaJlbHE YTBOPEHHsI, cMuclIoBUi mpoctip. [.HO. Msruenko, B cBOio
Yyepry, yTOYHIOE, 110 JIIHFBOKYJIBTYPOJOTIYHE TOJ€ - 1€ CYKYMHICTh OJIMHHUIIb, B SIKHX
3HaXOJATh CBO€ B1IOOpakeHHS TEBHI ()parMeHTH KyIbTypH, skl 00’€qHAHI 3arajJbHUM
3MICTOM.

TakuMm YWHOM, JIHTBOKYJBTYPOJIOTIYHE TIMOJie — II€ OCOOJIMBUM OaraTOMIpHHUI
IOPOCTIp, CTPYKTypa SKOTO CKJIAJA€ThCSd 3 MOBHHMX 3HAaKiB, IO BiAOOPaKyIOTh

MaTepiajabHI Ta JyXOBHI IIIHHOCTI CYCIJIbCTBA.
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@dopmyBaHHS JIIHTBOKYJIBTYPOJIOTIYHOTO TIOJIE OCOOMCTOCTI TIOYMHAETHCS 3
MOMEHTY OBOJIOAIHHS HEIO P1JHOI0 MOBOMO. JIUTHHA HE TIIBKU MOYMHAE PO3MOBIISTH, ajie
W Tmi3HABaTH CBIT, OTOUYKOUY HOro MJIHCHICTh, 3aKOHM MOpPAJIbHOCTI, MHUHYJIE U
CBOTOJICHHS, OCOOJMBOCTI TOOYyTYy Tomo. Sk migkpecmorTs Bepemarin €.M. Ta
B.I". KocTomapoB, «1uTHHA 3 5-7 pOKIB CTa€ WICHOM MEeBHOI HAIllOHAIBHOT KYIbTypu» [3,
c.7]. MeTomon0TiuHOI OCHOBOIO [IJIsi I[LOTO TIAXOMy BHUCTyHawTh iaei B. d¢on
['ymOonpaTa PO BHYTPINITHIO (JOPMY MOBH Ta BTIJIEHHI B MOBI1 "yXy Hapoay". 3MICT 11i€i
TOYKH 30py MOJIATA€ B TOMY, IO aJarTalis B OTOYYIOUOMY CEpEIOBHUIII BiJOYBa€ThCS
TUTBKHM TI1JT BIUTMBOM PITHOT MOBH, OCKITBKM MU MOXK€MO MHCIHTH TPO CBIT JIMIIE Y
dbopmax 11i€i MOBHM, BpPaxOBYHOUM HaOyTHH MOBHHMH Ta KYJbTYpHUH JOCBiA, TOOTO
3aNUIIAIOYNCh Y CBOEMY «MOBHOMY Koui». BiamoBigHO, pi3HI JIHTBOKYJIBTYPH
(bOopMyIOTh Pi3HI KAPTUHU CBITY, AKi € 023010 JIJIS HAIIIOHATLHUX KYIbTYp [6].

OTxe, imealbHUM BapiaHTOM OBOJIOAIHHS MOBOIO € BHBYCHHS MOBH Uepe3
3aCBO€HHSI KYyJIbTypu. A MOBa 1 KynbTypa, SK MH 3 SCyBaIH, 1€ — OCOOTUBUI
OaraTomipHHN TPOCTIp, IO 1 CTAHOBHUTH JIHTBOKYJIBTYPOJOTiUHE Toje. Takum 4uHOM,
dbopMyBaHHS JIIHTBOKYJBTYPOJIOTIYHOTO TOJS OCOOUCTOCTI TOBHHHO CTaTH METOIO
HAaBYaHHS 1HO3€MHOI MOBH B CYYaCHIH IITKOJTI.

OpuHUIEI0 BUMIPY JTIHTBOKYJIBYTPOJOTIYHOTO OIS, sIKy BBiB B.B. BopoOroB, €
JHTBOKYIbTypeMa. JIOCHIMHUK TMiIKPECTIOE, IO JIHTBOKYJIBTYPOJIOTIYHE TIONIE SIK
CTPYKTypa JIHTBOKYJIbTYpEeM SBIISI€ COOOK €IHICTh 3HAKIB, 3HAYEHb 1 BIJNOBIIHO
BiTHOCHUX TIOHATH, TOMY XapaKTEPHU3Y€EThCS IBOIIAPOBOIO, JIBOMIPHOIO CEMAHTHKOIO
CBOIX OJMHMUIIb, TOOTO CEMAaHTUKA JIIHTBOKYJIBTYPEM — 1€ TIaJIEKTUYHUHN 3B'SI30K MOBHOTO
Ta HEMOBHOTO 3MiCTY, KOMITJIEKCHA MiXpiBHEBA OJTMHUIIS OTIHCY
JTIHTBOKYJIBTYpPOJIOTIYHOTO TOJIA, IO TPEACTaBIs€ COOOI0 HIaNIeKTUYHY €IHICTD
JIHTBICTUYHOTO 1 €KCTpPaNiHrBicTHUHOTO. SIKmO cdepa ciioBa 0OMEKEHa MOBOK, TO
chepa JHTBOKYIBTYPEMHU TMOIIUPIOETHCA 1 Ha mpeaMeTHui cBit [4]. Takum duHOM,
JIHTBOKYJIBTYypEMa € CYKYIHICTIO ()OPMU MOBHOTO 3HAKY, HOTO 3MICTOM Ta KyJbTYPHUM
3HaueHHsM. BaknmuBuMm, 3a mymkoro BopobOroBa B.B., € came rmubuHHMI cMuUCH, SIKAN
MOTEHIIMHO TPUCYTHIN B CEMAHTHUI[l KO)KHOTO €JIEMEHTY.

3 excrutikamiero B.B. Bopob6roBa 3rogni 6arato mocmignukiB (P.O. KapakeBuu,
M.b. [woxeBa, A.B. PoroBa Tta iH.). Tak, A.A. BomomeHko miJKkpecatoe, 10
JMHTBOKYJIbTYpEMa € OCOOJIMBOIO KOMILJIEKCHOIO OJIMHUIICI0 JIIHTBICTUYHOTO Ta
EKCTPATIHTBICTUYHOTO (TMOHATIHHOTO Ta TPEAMETHOTO) 3MICTYy, fKa BKJIIOYa€e B cede
CEerMEHTH He TIJIbKM MOBHM (MOBHE 3HA4Y€HHSA), aje W KyJbTYpH (EKCTPaTIHTBICTUYHUH,

KyJIbTYPHHUI CMHCIT), 110 MEPEAatOThCS BiIMOBITHUM 3HAKOM.
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B nmiareictuil Buiie3asHadyeHa aediHimis Mae cBoe Bu3zHaueHHs. P.O. KapakeBuu
HA3MBAa€ JIHTBOKYJIbTYPEMY «MOBHUM BHpa)xX€HHSIM peaniin. M.D. AnepupeHko poOuTh
BHCHOBOK, 1110 JIIHTBOKYJIbTYpEMa BU3HAUAETHCS MOBHUM 3HAKOM B ioro OinaTepasibHii
€HOCTI Ta peasi€ro, AKy BIH MICTHUTb.

®.C. bameBuy, aBTOp CJIOBHHUKA MDKKYJIbTYpHOI KOMYHIKAIlli, Ja€ Take
BU3HAUeHHs i€l naediHimii: «JlIHTBOKyJIbTypeMa — KOMIUIEKCHE TIOHATTS, SKE
3aCTOCOBYEThCS y BHUIMAQJAKaX aHaji3y MDKPIBHEBHX JIIHTBOKYJIBTYPHUX OCOOJHUBOCTEU
OJIMHMITH 1 KATEropii MeBHOT 17110eTHIYHOT MOBHU. JITHTBOKYJIbyTpeMa aKyMYITIO€ B COO1 SIK
BJJaCHE MOBHI YSBJIEHHsSl, TaK 1 TICHO 3 HUMH IIOB’si3aHE I[103aMOBHE KYJIbTYpHE
cepenoBuiie. JIIHBOKyJIbTypeMa Moke OyTH BHpaX€Ha CJIOBOM, CIIOBOCHOJYYEHHSIM,
TeKCcTOM. JIIHTBOKYIbTypeMa — HOCI KOHOTATUBHOTO CMHCIY, SKHH TOBHOIO MipOIO
peami3yeTbes JIHIIEe y BHITAIKaX TOBHOTO BOJIOJIHHS MOBOKO Ta KYJBTYPOIO IEBHOTO
eTHocy.» [2].

Ha mam mormsin, Otk rmmOWHHOIO 3a 3MicTOM € aediHimis, mo HajgaHa B
CIIOBHUKY METOJMYHUX TepMiHIB 1 moHATH (aBTopu O.I. Asmmon, A.H. lykun.):
JIMHTBOKYJIbTypEMa - KOMIUIEKCHAsI MEXYPOBHEBasl €IMHHMIIA, MPEACTABISIONIAs COOOU
JTUAIEKTHYECKOe €INUHCTBO JMHTBUCTHYECKOTO (3HaK, 3HAUCHUE) u
SKCTPATMHIBUCTUYECKOTO (MOHSATHE, MpeaMer). byayuu equnuuei Oolsiee riiyOOKOro
YPOBHS, 4Y€M CJIOBO, JUHKBOKYJIbTypEMa aKKyMyJIHpyeT B cebe Kak COOCTBEHHO
SI3BIKOBOE TIpeNICTaBlIeHUE («popMa MBICIU»), TaK W TECHO CBS3aHHYI C HEH
BHES3BIKOBYIO KYJIBTYpHYIO cpeny. JIMHTBOKYJIbTypeMa OTpaxxaeT CHelupuKy u
CUCTEeMATH3aIMI0 pealluii BHYTPU Kjlacca MPEAMETOB, COOTHECEHHBIX C OMPECICHHBIM
3HAKOM, CIIEIOBATEILHO, CYIIECTBYET KaK equHUIA cMbicia. OHa MOXKET OBITh BRIPAKECHA
CJIOBOM, CIIOBOCOUYETAHUEM, IIEIIBIM TEKCTOM. JIMHTBOKYIbTypeMa NMeeT KOHHOTATHBHBIN
CMBICII, YACTO HE OJUH, KOTOPBIH MOXET HE BCEr/a aKTyaJIH3UPOBATHCS B CO3HAHUU
BOCIIPUHUMAIOIINX (OCOOCHHO MHOS3BIYHBIX). OHA KUBET B SI3BIKE, TOJIBKO IMOKa >KHUB
TOPOJIUBIIIHN €€ HICOJOTUICCKH KOHTEKCT.» [1, ¢. 121].

TakumM 49WHOM, JHTBOKYJIbTypeMa — TII¢ MIKpIBHEBA OJWHHIS 3MICTY
JIHTBOKYJIBTYPOJIOTTUHOTO TOJIA, KA XapaKTepU3ye KyJIbTYpPHE CEPEIOBUIIE CYCIIIbCTBA
MOBHUMH 3HakaMu. BoHa Moxe OyTH BUpak€Ha CIOBOM, CJIOBOCIOJyUYEHHSM abo
TEKCTOM. 3MICT JIIHTBOKYJIbTYPEMHU € IIHUPIIE, HIXK JCKCUYHOT OJTUHHMIII.

PosrnsiHemMo MeTOAMYHI MOXJIMBOCTI HAaCTYIMHOTO YPUBKY 3 Ta3eTHOi CTarTi B
KOHTEKCTI 3HaHb O3HAYEHOT Ae(iHIIIii:

L’ile de Beauté est aussi terre d'histoire, de conflits et de sang
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Multiple et diverse, la Corse I'est aussi par ses noms, reels ou fictifs : Korsai pour
les Phéniciens, Kyrnos pour les Grecs, Korsika pour les Romains. Pour certains, elle
porterait le nom d'une femme ligure : Corsa. Pour d'autres, Ulysse l'aurait baptisée
Kallisté (la plus belle), méme si I'on ne trouve nulle trace de cela dans les chants
d'Homere. Et si les marchands de tourisme, de clichés et de cartes postales I’ont ajuste
titre baptisée Tle de Beauté, elle est aussi terre d'histoire, de conflits et de sang.

Tekct nyxe noOpe po3KpwBae JHTBOKYnbTypeMy «Kopcuka»: ocTpiB
MpEeACTaBICHUN SIK 3arajka il JOCJIIHUKIB Ta IPUBAOIMBE MICTO ISl TYPUCTIB. 3MICT
nepeaae icropuko-reorpadiudi BimomMocTi 1moa0 Kopcuku, nereHan Moro moxoKeHHs,
BIJTHOIIICHHS KHUTEJIB JI0 OCTpoBa. [ pamaTHyHi CTPYKTYpH, III0 BUKOPUCTAHI aBTOPOM,
JIO3BOJISIIOTH 3PO3YMITH NPHUIYIICHHS aBTOpa A0 iCTOpUYHHUX (PaKTiB Ta MOrO CyMHIBH
momo ix 00’exkTMBHOCTI. BuBuenHs cinoBocmonyuenas les chants d'Homere
HAIITOBXYIOTh Ha MOIIYKH iH(OpMarii mo10 TBopuocTi ['omepa Ta crisbHi MOTUBU HOTO
TBOpiB Ta ictopii Kopcukm. a Takox iCTOpMYHHMU 3B'SI30K KOPCHKAHCHKOI 3eMJI 3
HpeBuporo ['pemiero. 3acimyroBye KOMeHTapiB XapakTepucTuka Kopcukm sk ocTpoBa
Kpacu ta six 3emii koHGUmKTIB Ta KpoBi. LlikaBo Oyno Ou pO3KpUTH EHOTATHBHE Ta
KOHOTaTHBHE 3HA4YCHHs cioBa haptisé, Horo ceMaHTHUKO-KyJIbTYpPOJOTiYHUIN OKpac B
TekcTi. HemoxnuBo 3amummrtu Oe3 yBaru Irpy aHTOHIMIB, IO BHKOPUCTAaHI aBTOPOM:
réels ou fictifs; mepemiuenns mapoaHoctei, 1o cyciasTs 3 Kopcukoro; eTuMosorivsi ta
opdorpadiuHi 3MiHN HA3BU OCTPOBA Ta 3arajlbHy CTPYKTYPY TEKCTY B LIOMY.

be3symoBHO, Taka pob0OTa HaJ| ra3eTHOIO CTATTEIO JIO3BOJUTH CTY/IEHTAM HE TUTBKU
30araTuTH CBOi JIIHTBICTHYHI KOMIETEHTHOCTi, aje ¥ PO3MIHMPUTH KYyJIbTYpPOJOTIdHI
3HaHHA. BTk TOrO, pEKOMEHIOBAHO 3alpPONOHYBATH MaOYTHIM (paxiBIsIM HaBYAIbHO-
TOCIITHUIIBKY JISUTHHICTH 32 IHIMUMHU KyJlbTypemamu, a came: «lloOyT KOpCHKaHIIIBY,
«Kopcuka Ta KOopcuKaHIi B TBOpax (paHIly3bKuX aBTOpiB», « Kopcuka — ogun 3 27
perioniB ®panuii» Tomo. Takum yuHOM, MH (HOPMYEMO OCOONHMBHI OaraTOMipHHMA
IPOCTip CTYACHTA 32 33JaHOI0 TEMOIO — JIIHTBOKYJIBTYposioTiuHe mose «Kopcukay.

3anpornoHOBaHUN  JIHTBOKYJIBTYPOJIOTIYHUI WiAXiZ  JO3BOJIUTH CTYIACHTaM
OBOJIOJITH MOBOK) HE BHBYAIOYM JICKCHUYHI OJMHUII, TpaMaTU4HI CTPYKTypH Ta
(dboHETHYHI ABUINA, a BIAMTOBXYIYUCH «BiJl JIHTBOKYJIbTYPEMU», TIPH IILOMY 1HO3EMHA
MOBa cTa€ ()EHOMEHOM KYJIbTYpPH, ii 0COOJUBUM 3HAKOBUM KOJIOM-CHMBOJIOM.

Bucroexu. Sk 6aummMo, mpu JIHTBOKYJIBTYPOJOTIYHOMY TIiAXO[I 00’ €KTOM
Mi3HAHHS € HEe MOBA, a KyJbTypa, a MOBa CTa€ 3aCO00M OTPUMaHHS HOBOI 1HGOpMAIIii.
dopmyBaHHS JIIHTBOKYJIBTYPOJIOTIYHOTO TOJIS JIO3BOJISIE OBOJIONITH HE (hparMeHTapHO-

(GaKTOJOTIYHUMH 3HAHHSIMH, a 3HAHHSAMHU, 110 BiJIOOPaKAOTH 1HIIOMOBHY TIHWCHICTH 3a
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JIOTIOMOTOIO0 3aCBOEHHS SIK MOBHOTO, TaK 1 pe()epPeHTHOr0 3MICTY KYJbTYPOJIOTIYHOTO
xapakTepy. Taka ekcrumkailis TOBHICTIO BIJNOBITAE TCHXOJOTIYHUM OCOOIHBOCTSIM
Mpoliecy HaBYaHHS 1HO3eMHOI MOBH, MEXaHI3MY 3aCBO€HHS 1H(opMallii Ta mpodeciitHoro

MOTHBAIII€F0 MaOyTHIX (haxiBIIiB.
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