


           
  

 

 

 
2 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



           
  

 

 

 
3 

     
 

    
 

«    » 
 

    
 

 
 
 
 
 
 
 

 
 

 -   

«           

  » 

 
 

22  2016 . 
 
 
 
 

   
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

 - 2016 



           
  

 

 

 
4 

     
 

    
 

«    » 
 

     
 

 
 
 
 
 
 
 

 
 

  -   

«         

    » 

 
 

22  2016 . 
 
 
 
 

    
 

 
 
 
 
 
 
 

 
 
 
 

 
 
 
 
 
 
 

 – 2016 



           
  

 

 

 
5 

  -   «    
          » //  

 . – :  , 2016. – 136 . 
 

  -   «   
          

» //   . – :  , 2016. – 136 . 
 

 : 
 . . ,  

  , ,     
. 

 

 Ы  :  
. . ,  

  , ,    
  

 
:  

. .  – . . ., ; 

. .  – . . ., ; 

. .  – . . ., ; 

. .  – . . ., ; 

. . є  –  . . ., ; 
. .  – . . ., ; 

 
Ц  :  

.Ф. Ц  – . . ., ; 

. . я – . . ., ; 
. .  – . . ., ; 
. . я  – . . ., ; 
. .  –  . . ., ; 
. .  – . . ., ; 

 
  :  

. . ,  

. . ,  
. . .  

 
  :  

. .  
. .  
. .  

 
 :  

. . ,  
. . .  

 :  
. .  
. .  

© , 2016 
 



           
  

 

 

 
6 

 
є  .      ……………………… 7 

 .        
  ……………………………………………………… 

11 

 .     ……………………………. 15 
 . ЧКХТгК  ХТЧРЯТЬЭТМă МК ЦОЭШНă ЩЫТЧМТЩКХă НО ЬЭЮНТОЫО К ХТЦЛТТ ЫШЦсЧО…….. 19 

 .  -     ………… 25 
 .        ….... 29 

 .        
      ……………. 

34 

 .     …………………………… 39 
 . «    »   ґ   

    ………………………………………………………. 
41 

 .      .  « »……………………… 44 
 .        50 

 .       
 ………………………………………………………………….. 

55 

 . Les problemes de la perception des classiques slaves en France………………. 58 
 . ’        …... 63 
 .     –     …… 67 

 .        70 
 .     ……………………. 74 

 .      
 ………………………………………………………………………….. 

78 

 .     « » . ………………………... 82 
 .   ……………………………………… 86 

’є  . The Comparative Analysis of the Modern Methods of Defining the 
Intellectual Development Level of Children………………………………………………… 

89 

 .      …………………………... 94 
 .  -     ……….. 98 

 .       
   . .  «    »…………………… 

103 

 . Poetonyms and genre-thematic  peculiarities of  the  english-language novel 
of the XX century……………………………………………………………………………… 

107 

 .       
    …………………………………... 

110 

 . Ways of developing oral speech at higher educational establishments………... 114 
 .          

…………………………………………………………………………………………... 
117 

 .        
. . ………………………………………………………………………………... 

120 

 .        
 ………………………………………………………………………………... 

123 

 .      
        …………........... 

127 

є  . Translation of realia in the works of L. Tolstoy and A. Solzhenitsyn…………. 131 
                                                                                                    

 
 
 
 



           
  

 

 

 
7 

  є  
                                                                   (І , ) 

 

                 

      

 

     є    ,   

   ,   ’        

    .  є  ,    

є ,   ,  є  ,    ,  - , 

  ґ       

.  

        : 

, ,  , , .   

         ,  

       –    є  

 . 

  . . - , . . є , . . , . . 

, . . , . . є , . . , . .    

    : , ,  

,     . 

       « ». , . .  

є,  «           

,     ,   є  є  , 

      , є    

,     є  » Д9, . 158]. 

. .      ,   

  : , ,     

  є , ,  ,   

  ( );  ,      

            

  ;   ,    , ,   

,   ; , ,       

   є    [7, . 190]. 

      ’    

,   ,       .  



           
  

 

 

 
8 

        

,  ,    . .    

   ,  ’    , .             

   є   ,     є   

      ,  є    

 .         

 . . , . . , . .      

 ,        

:    - . . .  ґ    

,         є  є    

,    - .    ,  

  : є      є     

,      Д1, . 59]. 

. є    «   ».   – 

  ,   є      

        Д1, . 58]. 

  є      є  , 

        ,   

          

  [1, . 58]. 

            

,  ,  є    є     .  

   : 

- - є     ; 

- -      (1-3 );    

        ; 

- -    ; 

-     ; 

- -   ; 

- -       [1, . 59]. 

-    є ,      .  

          

є  є ,      .     

  є     ,    



           
  

 

 

 
9 

 є  , є      

     Д1, . 59].  

   є    ; 

 ,   є .   є ,  є 

    .       є    

    є    .   є   

,       ,    

є   . 

            є  

:   є     ,  

     -     

є  . 

      є ,    

 .        ’є   

 . , . .  є  : «   

 –     ’є      

 ;  -  » Д7, c. 72]. 

         

           

 .     –  . 

  є     (35-40 ).  

    є    , є    

,   .  ,   

   ,    . 

Є. .   є       є  : 

-  (12-17 ) –      ; 

-   (15-23 ) –   ,   

; 

-  (16-18 ) –       ; 

-   (18-23 ) –   ; 

-  (23-25 ) –     ; 

-    (35-55 ) –    ; 

-  (55-60 ) –    [ 4, c. 418-425]. 

. .  є ’     .  
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3. :   є     ,  

 ,      . 
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5.   –    [5, . 56-57].  
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When I died to this world, at the age of sixteen, I never looked on a daylighted street again, 

not in Florence or anywhere [4, . 18]. 
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Well, this last one I saw before I left Florence, done by Filippo sometime in the 1440 s, was 

beyond anything I had beheld before [4, . 30]. 

  -  ,       

 .  «  »,  17-     30   

  . ,     

  :  

Edward. Alice called my name in her head, and had my attention at once. It was just the same 

as having my name called aloud [3, . 2]. 

   -  ,  

     « ».     : wolf 

form [2, . 103], werewolf [2, . 113], smelling through my wolf nose [2, . 104];   

  : I crossed the room in two long strides [2, . 103]. The 

motorcycle wasn’t as fast as running Д2, . 103Ж.  ,  - ,   

   ,      : human Д2, . 104Ж, warm, clean, 

human scent Д2, . 105Ж.  

   –     .  

« ». ,      ,   : 

I was designed in Tri-University Life Engineering laboratory, Detroit Д1, . 21Ж. 

My mother was a test tube; my father was a knife [1, . 23]. 

I’m not «man born of woman» [1, . 23]. 

I НТНn’t mТnН not bОТnР Сuman [1, . 16]. 

    ,     

  :  … lots of burns, four broken ribs, simple fractures left tibia and fibula … 

Д1, . 17Ж. 

   –  ,    , 

   ,    

      :  

I have unusual reflexes.  

I have unusual memory, unusual innate grasp of number and space and relationship, unusual 

skill at languages [1, . 30]. 

  IQ,     : Computers are 

literal-minded and stupid Д1, . 3Ж. 

   :  An artificial person misses not having a family tree much more than 

you might think [1, . 21],      10-  . 
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 -      

,     .     

   .  

   -     

.  « , »: 

Mв namО Тs VТttorТo …. I am a rОmarkablО vampТrО, most poаОrful, СavТnР lТvОН fТvО СunНrОН 

years … Д4, . 1-2]; And being an immortal, I have… Д4, . 5];    

: You are so young and so stubborn, and so brav  [4, . 84Ж, … I do find such beauty in 

you… Д4, . 85Ж. 

      - ,   

  ,   .  

   ,     

  : 1)    2)     , 

,      . 

  ,    ,  

 ,   100%      :    , 

, ,     . 

         

. ,      ,  

   ,         

,   . 

      

    . 

 

: 

1. Heinlein R. Friday : [novel] / Robert Heinlein. – London : Black Swan, 1982. – 239 p. 

2. Meyer S. Breaking Dawn : [novel] / Stephanie Meyer. – London : Penguin Books, 2007. – 

432 p. 

3. Meyer S. Midnight Sun : [novel] / Stephanie Meyer. – London : Penguin Books, 2008. – 

264 p. 

4. Rice A. Vittorio, the Vampire: [novel] / Ann Rice. – London: Arrow, – 2000. – 344 p. 
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   є      

    ,       

.           : 

   ,  

  ( )  ,  

   . 

  ,      ,  

,     є   

(accomodation-free, brain-sick, brand-new, care-free, go-slow, life-long, love-sick, radio-active, 

red-hot, sky-blue)   (to taxi, to cab, to fancy).  

   –      . 

           

 , '    .   

    : 

  ; 

  . 

 є  ,  ,       , 

    –   ;   є 

      poor – well-to-do – rich, easy – 

wearisome – difficult. 

  є  ,      

  є    .     , 

       (dead – alive; true – false).  

            

. 

  , ,     ,   

          (   ,   

   ).        -

      ,    

. , ЩСвЬТМТЬЭ Ч. К ЬМТОЧЭТЬЭ аСШ ЬЩОМТКХТгОЬ ТЧ ЩСвЬТМЬ ( ) – physician n. a 

person who is legally quaХТПТОН ЭШ ЩЫКМЭТМО ЦОНТМТЧО; НШМЭШЫ ШП ЦОНТМТЧО ( ); ЩШХТЭТМЬ Ч. ЭСО 

ЬМТОЧМО ШЫ КЫЭ ШП ЩШХТЭТМКХ РШЯОЫЧЦОЧЭ ( ) – policy  n., pl. -cies. a definite course of action 

adopted for the sake of expediency, facility, etc.; a course of action adopted and pursued by a 

РШЯОЫЧЦОЧЭ, ЫЮХОЫ, ЩШХТЭТМКХ ЩКЫЭв, ОЭМ. (  ); ОМШЧШЦТМКХ КНУ. КЯШТНТЧР аКЬЭО ШЫ 
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ОбЭЫКЯКРКЧМО; ЭСЫТПЭв ( , ) – economic adj. pertaining to the production, 

distribution, and use of income, wealth, and commoditieЬ ( ); МТЯТМ КНУ. ШП ШЫ ЩОЫЭКТЧТЧР 

ЭШ К МТЭв; ЦЮЧТМТЩКХ; ШП ШЫ ЩОЫЭКТЧТЧР ЭШ МТЭТгОЧЬСТЩ ( ,  ) – civil adj. of, pertaining 

ЭШ, ШЫ МШЧЬТЬЭТЧР ШП МТЭТгОЧЬ; ШП ЭСО МШЦЦШЧаОКХЭС ШЫ ЬЭКЭО:  МТЯТХ КППКТЫЬ ( , 

) Д2, c. 96-97]. 

     –  ,        .  

є ,       є   – ,  

 mail ( )  mail ( ).        ,    

  є  ,   ,   

        Д2, c. 93–94]. 

   є     

.         

 . 

   – ,       ( -

, , , , - ).    

   є .     

. 

   – ,  є    .  

    ( , )   . 

 ( )  – ,     -

     –   ,   

,   . 

   : 

  ; 

   ( є    ,  ); 

  ; 

 ; 

 ; 

  ; 

 -  ( ). 

  є   ,  ,  є    

  ( , , , , , ,  )  

 ( є     ).    

  Д7, c. 218-219]. 
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  ,   ’    ,  . 

          

,      , ,  ,   

 , ’   є     .  

-   – ,    . 

   : 

  ; 

  ; 

 ; 

 ; 

 . 

  –    ,     . 

       –   

,       . 

  – ,        , 

     ;       

. 

 –   .      

,   ,           

   . 

 –      ,  є   

     ,   .   

,     . 

 ,        ,   

  –   ,       

 ,          

[3, c. 220-223]. 

       є  : 

• є  , , nose, son, mother, brother; 

•   ;  

• . 

         ,  -    ,  

       .  ,   ,  
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       ,    

    Д2, c. 120-121]. 

 ,       ,  

 , , ,     ,  

 ,        є  

  . ,       ,  

, ,       .   

        ,    є 

 ’     .  

 

: 

1. єє  .O.   . Д  Ж.  : 

http://sites.znu.edu.ua/do/index.php?login=guest&password=guest&previous_request=YTozOntzOj

Y6ImFjdGlvbiI7czo5OiJwYWdlL21haW4iO3M6NjoiSXRlbUlEIjtzOjQ6IjExMTEiO3M6NDoibG

FuZyI7czozOiJlbmciO30%3D 

2.  . .      .   

   / . . . – :  , 2003. – 160 . 

3.  . .   :     

     / . .  — .:   

« », 2001. – 262 . 

 

  
(І , ) 

 

AІALIГA  LIІGVISTICĂ CA METЇDĂ PRIІCIPALĂ DE STUDIERE A LIMBII 

ROMÂNE 

 

       «UЧЮХ НТЧЭЫО КЬЩОМЭОХО КМЭЮКХО КХО ХТЧРЯТЬЭТМТТ șТ ЩЫТЧ ОК КХО МЫТЭТМТТ șТ ЭОШЫТОТ ХТЭОЫКЫО  ОЬЭО 

ПăЫă ьЧНШТКХă ЩЫОШМЮЩКЫОК ТЧЬТЬЭОЧЭă НО КМОЫМОЭК Ш ШЩОЫă, ТЧМХЮЬТЯ ЮЧК  ХТЭОЫКЫă, МК ЩО Ш ЮЧТЭКЭО 

ЬЭЫЮМЭЮЫЭă ЬКЮ, МЮ ЮЧ ЭОЫЦОЧ МЮЫОЧЭ КЬЭăгТ, МК ЩО  ЮЧ ЭОбЭ» [1, p. 228Ж. AЧКХТгК ХТЧРЯТЬЭТМă ОЬЭО ЮЧ 

ЩЫШМОЬ МШЦЩХОб МО ьЧРХШЛОКгă ЮЧ КЧЬКЦЛХЮ НО КЛТХТЭăţТ НО ТНОЧЭТПТМКЫО, КЛТХТЭăţТ НО МХКЬТПТМКЫО şТ 

КЛТХТЭăţТ ЬТЧЭОЭТМО. AЧКХТгК ХТЧРЯТЬЭТМă ОЬЭО ЮЧК НТЧЭЫО ЦОЭШНОХО ПЮЧНКЦОЧЭКХО НО ЬЭЮНТОЫО К ХТЦЛТТ ьЧ 

şМШКХК НО МЮХЭЮЫă РОЧОЫКХă şТ ьЧ ХТМОЮ. DКЭ ПТТЧН ПКЩЭЮХ Мă КЧКХТгК ХТЧРЯТЬЭТМă ОЬЭО Ш ЦОЭШНă ТЦЩШЫЭКЧЭă 

НО НОЬМШЩОЫТЫО, НО ЬТЬЭОЦКЭТгКЫО şТ НО РОЧОЫКХТгКЫО, ОК ЬО ПШХШЬОşЭО ХК ЭШКЭО ЭТЩЮЫТХО НО ХОМţТТ: «...la 

ХОМţТТХО НО МШЦЮЧТМКЫО К МЮЧШşЭТЧţОХШЫ ЧШТ (ЩОЧЭЫЮ НОЬМШЩОЫТЫОК ПОЧШ- ЦОЧОХШЫ НО ХТЦЛă ЧШТ şТ ЩОЧЭЫЮ 
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ПШЫЦЮХКЫОК НОПТЧТţТТХШЫ şТ К ЫОРЮХТХШЫ);  ХК ХОМţТТХО НО ЫОЩОЭКЫО şТ НО ПТбКЫО К МЮЧШşЭТЧţОХШЫ (КЧКХТгК 

ХТЧРЯТЬЭТМă ЩОЫЦТЭО ЫОЩЫШ НЮМОЫОК şТ ПТбКЫОК МЮЧШşЭТЧţОХШЫ НОЬЩЫО ПОЧШЦОЧЮХ ЬЭЮНТКЭ);  ХК ХОМţТТХО НО 

ПШЫЦКЫО К НОЩЫТЧНОЫТХШЫ; ХК ХОМţТТХО НО ЯОЫТПТМКЫО К МЮЧШşЭТЧţОХШЫ» [2, p. 68]. 

MОЭШНК НО ЛКгă ЩОЧЭЫЮ ПШЫЦКЫОК ЩЫТМОЩОЫТХШЫ şТ НОЩЫТЧНОЫТХШЫ НО ЬМЫТОЫО МШЫОМЭă ЭЫОЛЮТО Ьă ПТО 

analiгК ХТЧРЯТЬЭТМă ьЧЬШţТЭă  ЬТЬЭОЦКЭТМ НО ЫОКХТгКЫОК НТПОЫТЭОХШЫ ЭТЩЮЫТ НО ОбОЫМТţТТ. FОХЮХ КЧКХТгОТ 

ХТЧРЯТЬЭТМО ОЬЭО ьЧ ПЮЧМțТО НО МШЦЩКЫЭТЦОЧЭЮХ ХТЦЛТТ МКЫЮТК ЬО КЩХТМă: КЧКХТгă  ПШЧОЭТМă, КЧКХТгă  

ХОбТМКХă,  КЧКХТгă  ЦШЫПШХШРТМă, КЧКХТгă  ЬТЧЭКМЭТМă, КЧКХТгК ШЫЭШРЫКПТОТ șТ К ЩЮЧМЭЮКțТОТ, КЧКХТгă  

ЬЭТХТЬЭТМă. 

AЧКХТгК ХТЧРЯТЬЭТМă  ЩШКЭО ПТ ЩКЫțТКХă  șТ  ЭШЭКХă  șТ ЬО ПШХШЬОșЭО ьЧ КЩЫШКЩО ЭШКЭО ЭТЩЮЫТХО НО ХОМțТО 

НО ХТЦЛă, ьЧ ПЮЧМțТО НО ЬМШЩЮХ РОЧОЫКХ șТ НО ШЛТОМЭТЯОХО ШЩОЫКțТШ – ЧКХО ЮЫЦăЫТЭО, ПТО Мă О ьЧ МКЮгă  

ЧЮЦКТ ЮЧ МШЦЩКЫЭТЦОЧЭ КХ ХТЦЛТТ (МОХ ХОбТМКХ, ЦШЫПШХШРТМ ОЭМ.), ПТО Мă ОЬЭО ЯШЫЛК НО ЭШКЭО КМОЬЭОК 

ХКШХКХЭă. IЧНТПОЫОЧЭ НО ПШЫЦК КНШЩЭКЭă, ОК ЮЫЦăЫОșЭО ьЧțОХОРОЫОК ЩЫШПЮЧНă К ьЧЭЫОРЮХЮТ ЮЧЮТ ПОЧШЦОЧ 

КХ ХТЦЛТТ șТ ЧЮ КЫО ЮЧ ЬМШЩ ьЧ ЬТЧО, МТ ЬО ЫТНТМă НО ХК ПКЩЭОХО НО ХТЦЛă ХК ХОРТ, КНТМă ХК НОПТЧТțТТ șТ 

reguli. 

IЦЩШЫЭКЧțК  ЦОЭШНОТ ОЬЭО ТЧМШЧЭОЬЭКЛТХă: ЩО ХсЧРă ПКЩЭЮХ Мă ьЧХОЬЧОșЭО МШЧЬТНОЫКЛТХ МЮЧШКșЭОЫОК 

НО МăЭЫО ОХОЯТ К ЬЭЫЮМЭЮЫТТ ХТЦЛТТ ЫШЦсЧО, К ХОРТХШЫ ОТ ТЧЭОЫЧО НО ШЫРКЧТгКЫО șТ НОгЯШХЭКЫО, ОК ХО 

deгЯăХЮТО ЦЮХЭТЩХОХО ЩШЬТЛТХТЭățТ НО ОбЩЫТЦКЫО КХО ХТЦЛТТ ЫШЦсЧО, ХО МЮХЭТЯă ЩЫШЩЫТТХО ЩШЬТЛТХТЭățТ НО 

ОбЩЫТЦКЫО, ХО НОгЯШХЭă ЬЩТЫТЭЮХ НО ШЛЬОЫЯКțТО, ЩЮЭОЫОК НО РОЧОЫКХТгКЫО, РсЧНТЫОК МЫТЭТМă, ПШЫЦКЫОК 

ЮЧШЫ ЩЫТМОЩОЫТ șТ НОЩЫТЧНОЫТ. 

AЧКХТгК ХТЧРЯТЬЭТМă  ЩЫОЬЮЩЮЧО ЩКЫМЮЫРОЫОК ЮЫЦăЭШКЫОХШЫ ШЩОЫКțТТ:  НОЬМШЦЩЮЧОЫОК ьЧЭЫОРЮХЮТ 

(ОЧЮЧț, ЭОбЭ ЦКТ КЦЩХЮ) ьЧ ЩăЫțТ МШЦЩШЧОЧЭО; МОЫМОЭКЫОК ЧКЭЮЫТТ КМОЬЭШЫ ЩăЫțТ; ЬЭКЛТХТЫОК ПЮЧМțТОТ ХШЫ ьЧ 

КМЭЮХ НО ЯШЫЛТЫО НКЭ; ЬЭКЛТХТЫОК ЫКЩШЫЭЮХЮТ МЮ МОХОХКХЭО ЩăЫțТ МШЦЩШЧОЧЭО; МШЧЬЭКЭКЫОК МШЧПШЫЦТЭățТТ ХШЫ 

cu normele vorbi rii literare. 

PОЧЭЫЮ МК КЧКХТгК ХТЧРЯТЬЭТМă Ьă ПТО ОПТМТОЧЭă ЬЮЛ Эoate aspectele (instructive ducativ formativ) 

ЬО ТЦЩЮЧО, ьЧ ПШХШЬТЫОК ОТ, ЫОЬЩОМЭКЫОК ЮЧШЫ ЩЫТЧМТЩТТ (ЬКЮ ЧШЫЦО РОЧОЫКХО), ЩО МКЫО ХО ЫОМШЦКЧНă 

orice luМЫКЫО șЭТТЧțТПТМă ЬКЮ ЦОЭШНТМă: «Ьă ПТО ьЧ МШЧПШЫЦТЭКЭО МЮ ШЫТМКЫО КЧКХТгă МК ЦОЭШНă НО 

МЮЧШКșЭОЫО șЭТТЧțТПТМă Д3, Щ. 52Ж, МЮ КХЭО МЮЯТЧЭО, Ьă  ЩКЫМЮЫРă  НЫЮЦЮХ ПТЫОЬМ КХ МЮЧШКșЭОЫТТ ьЧ РОЧОЫКХ, 

НО ХК ПКЩЭОХО МШЧМЫОЭО, ХК ТНОЧЭТПТМКЫОК, МШЦЩКЫКЫОК șТ РОЧОЫКХТгКЫОК ХШЫ șТ, КЩШТ, ХК МШЧПТЫЦКЫОК ХШЫ ьЧ 

ЩЫКМЭТМă; ОХОЯТТ Ьă ПТО МШЧНЮșТ, ЩЫТЧ ШЛЬОЫЯКЫОК НТЫОМЭă К ПКЩЭОХШЫ, ЩЫТЧ МШЦЩКЫКЫОК ХШЫ, Ьă ьЧțОХОКРă  

ЫОХКțТТХО ТЧЭОЫЧО НТЧЭЫО МШЦЩШЧОЧЭОХО МШЦЮЧТМăЫТТ ЯОЫЛКХО, ЩЫТЧ ОПШЫЭ ЩЫШЩЫТЮ, ЩКЫЭТМТЩКЭТЯ, НО 

gândire, inЭОЫЯОЧțТК ЩЫШПОЬШЫЮХЮТ ьЧ ПШЫЦЮХКЫОК НОПТЧТțТТХШЫ, К ЫОРЮХТХШЫ ПТТЧН ОбМХЮЬă; alegerea 

ЭОбЭОХШЫ, МК ЦКЭОЫТКХ НО ЛКгă, ЭЫОЛЮТО ШЩОЫКЭă МЮ ЦЮХЭă  КЭОЧțТО, КЭсЭ ЬЮЛ КЬЩОМЭЮХ МШЧțТЧЮЭЮХЮТ, МсЭ șТ 

КХ ОбЩЫОЬТОТ, МЮ КХЭО МЮЯТЧЭО, Ьă ПТО ЦШНОХО НО ХТЦЛă, ЩО cât poЬТЛТХ Ьă ЧЮ ПТО МЫОКЭО КНhoc 

(ТЦЩЫШЯТгКЭО), Ьă КТЛă, НО КЬОЦОЧОК, ЩО МсЭ ЩШЬТЛТХ, ЮЧТЭКЭО ЭОЦКЭТМă, Ьă ЫОЩЫОгТЧЭО НТПОЫТЭОХО ЬЭТХЮЫТ 

КХО ХТЦЛТТ ХТЭОЫКЫО, Ьă ЧЮ ПТО ЩЫОК ХЮЧРТ șТ Ьă ЧЮ МШЧțТЧă ЬТЭЮКțТТ КЦЛТРЮО șТ НТЬМЮЭКЛТХО;  «...analiza 
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ПКЩЭОХШЫ НО ХТЦЛă Ьă ЬО ЬЩЫТУТЧО ЩО МШЧЭОбЭ (Ьă ЬО ЫОЬЩОМЭО, КНТМă, ЩЫТЧМТЩТЮХ МШЧЭОбЭЮКХТЭățТТ)» [3, p. 

52Ж ЦКТ КХОЬ ьЧ КЧКХТгК ЦШЫПШХШРТМă, НКЫ șТ ьЧ КЧКХТгК ЬТЧЭКМЭТМă, ЩОЧЭЫЮ МК НТЯОЫЬОХО ЮЧТЭățТ ЬТЧЭКМЭТМО 

(ЩЫШЩШгТțТТ, ПЫКгО) Ьă ЧЮ КЩКЫă МК ЮЧТЭățТ ТЧНОЩОЧНОЧЭО МЮ ЯКХШКЫО ЬТЧЭКМЭТМă  КЮЭШЧШЦă,  ЩОЧЭЫЮ Мă 

КНОЯăЫЮХ О Мă ШЫТМО КМЭ НО ЯШЫЛТЫО ОЬЭО Ш ЬЭЫЮМЭЮЫă МШЦЩХОбК, ьЧ МКЫО ОХОЦОЧЭОХО МШЦЩШЧОЧЭО ЬО 

ТЧЭОЫМШЧНТțТШЧОКгă șТ ЬО МШЦЩХОЭОКгă unele pe altele.  

CШЧЭОбЭЮХ НОХТЦТЭОКгă  ЮЧЮХ НТЧ ЬОЧЬЮЫТХО МЮЯсЧЭЮХЮТ, ОЧЮЧțЮХЮТ, КМЭЮalizândul. Un exemplu 

edificator, în acest sens, este valoarea unor ЯОЫЛО МКЫО ЩШЭ ПТ, НОШЩШЭЫТЯă, predicative, auxiliare, 

МШЩЮХКЭТЯО, ЬОЦТКЮбТХТКЫО (К ПТ, К  ЬЭК, К ЫăЦсЧО, К  ьЧЬОЦЧК ОЭМ.) șТ МКЫО ЧЮ ЬО ЩШКЭО ЬЭКЛТХТ НОМсЭ НКМă 

acestea sunt analizate în context. De asemenea, valorile stilistice ale unor cuvinte, forme 

gramaticale. Apoi, nu toate proЩШгТțТТХО ЩЫТЧМТЩКХО ЬЮЧЭ ТЧНОpendente, cum se credea mai demult, 

НОМТ ЧЮ ЭШКЭО КЮ ьЧțОХОЬ НОЩХТЧ, ьЧ КПКЫК МШЧЭОбЭЮХЮТ. AМОХКșТ ХЮМЫЮ ЬО ЩШКЭО ЬЩЮЧО șТ НОЬЩЫО 

ЩЫТЧМТЩКХОХО ТЧНОЩОЧНОЧЭО К МăЫШЫ ЯКХШКЫО МК КЭКЫО ЧЮ ЩШКЭО ПТ НОЭОМЭКЭă ьЧ КПКЫК МШЧЭОбЭЮХЮТ; Ш КХЭă 

МОЫТЧțК ТЦЩШЫЭКЧЭă  ьЧ ШЩОЫКЫОК ШЫТМăЫОТ КЧКХТгО ОЬЭО ОЯТЭКЫОК ПШЫЦКХТЬЦЮХЮТ șТ ШЫТОЧЭКЫОК ОТ ХШРТМă  șТ 

КМОКЬЭК ЩОЧЭЫЮ Мă ШЫТМО ЯШЫЛТЫО ЫОЩЫОгТЧЭă  ЦКЧТПОЬЭăЫТ КХО РсЧНТЫТТ ХШРТМО, КМОКЬЭă МОЫТЧțК ьЧЬОЦЧсЧН, 

КХЭПОХ ЬЩЮЬ, Ьă ЬО țТЧă  ЬОКЦК НО ЬОЧЬЮХ  МШЦЮЧТМăЫТТ. CОЫТЧțК ОЬЭО ТЦЩЮЬă șТ НО МКЫКМЭОЫЮХ ПХОбТШЧКЫ 

șТ, ьЧ КМОХКșТ ЭТЦЩ, КЧКХТЭТМ КХ ХТЦЛТТ ЫШЦсЧО, МКЫО ТЦЩЮЧ ЧОМОЬТЭКЭОК ШЫТОЧЭăЫТТ ХШРТМО ьЧ ЬЭКЛТХirea 

ЯКХШЫТТ ЮЧОТ ПШЫЦО МЮ ПЮЧМțТТ ЦЮХЭТЩХО, МсЧН ЮЧ МЮЯсЧЭ КЫО ТЧНОЩОЧНОЧță ЬКЮ О Ш ЬТЦЩХă ЮЧОКХЭă  

РЫКЦКЭТМКХă ОЭМ.  

AЧКХТгК ПШЧОЭТМă. ЇЩОЫОКгă  ХК МКЩТЭШХЮХ ПШЧОЭТМă șТ ьșТ КЫО ХШМЮХ ХК ЭШКЭО МХКЬОХО ШЫТ НО МсЭО ШЫТ 

ОЬЭО МКгЮХ, ЧЮ ЧЮЦКТ ХК ХОМțТТХО de lТЦЛă, МТ șТ НО ХТЭОЫКЭЮЫă. AЧКХТгК ПШЧОЭТМă МШЧЬЭă ьЧ:  

descompunerea cuvintelor în elemente fonetice componente (silabe, vocale, consoane, semivocale, 

litere, sunete); stabilirea ordinii sunetelor componente; stabilirea accentului (cuvinte oxitone, 

paroxitone, proparoxitone); a modulЮТ ьЧ МКЫО ЬО РЫЮЩОКгă ЬЮЧОЭОХО (diftongi, triftongi, hiat); a 

modului în care se transcriu sunetele prin litere  (litere simple, grupuri de litere – ce, ci, ge, gi, che, 

МСТ, РСО, РСТ ОЭМ.); МКЫКМЭОЫТгКЫОК ЯШМКХОХШЫ şТ К МШЧЬШКЧОХШЫ. EК ОЬЭО ТЦЩШЫЭКЧЭă ЩОЧЭЫЮ КЧКХТгК 

ШЫЭШРЫКПТМă, НОМТ МШЧЭЫТЛЮТО ХК ПШЫЦКЫОК ЩЫТМОЩОЫТХШЫ şТ НОЩЫТЧНОЫТХШЫ НО ЬМЫТОЫО МШЫОМЭă; ЬЮЫЩЫТЧНОЫОК, 

НЮЩă МКг, К ЯКХШЫТХШЫ ОбЩЫОЬТЯО КХО ЬЮЧОЭОХШЫ ЯШЫЛТЫТТ.   

UЧ МКг ЩКЫЭТМЮХКЫ КХ КЧКХТгОТ ПШЧОЭТМО ьХ ШПОЫă  КЧКХТгК ЩЫШгШНТМă, МКЫО ьșТ РăЬОșЭО ХШМЮХ КЭсЭ ьЧ 

ХОМțТТХО НО ХТЦЛă, ЩОЧЭЫЮ К ЫОХОЯК ЯКХШЫТХО ЬЭТХТЬЭТМО (ОбЩЫОЬТЯО) КХО ОХОЦОЧЭОХШЫ ЬЭЫКЭЮХЮТ ПШЧОЭТМ КХ 

ХТЦЛТТ, МсЭ șТ ьЧ ХОМțТТХО НО ХТЭОЫКЭЮЫă, ьЧ МШЦОЧЭКЫОК ЩШОгТТХШЫ, ЩОЧЭЫЮ К ОЯТНОЧțТК ПЮЧМțТШЧКХТЭКЭОК 

pШОЭТМă (НО ЩШЭОЧțКЫО К ЬЮЛЬЭКЧțОТ ХТЫТМШ-ЫОПХОбТЯО) К КМОЬЭШЫ МШЦЩШЧОЧЭО. AЧКХТгК ЩЫШгШНТМă  ТЦЩХТМă  

ЩКЫМЮЫРОЫОК ЮЫЦăЭШКЫОХШЫ ЧТЯОХЮЫТ:  I: ЮЧТЭățТХО ЫТЭЦТМО («celulele ritmice»);  II: modulele ritmice 

(conturat de dispunerea  «celulelor ritmice»); III: cezura (pauzele ritmice); IV: rima; V: ЯОЫЬЮХ șТ 

strofa. 
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IЧЯОЬЭТРКţТК ьЧ ЬЩКţТЮХ ЭОбЭЮХЮТ КЫЭТЬЭТМ МЮЧШКşЭО ЦКТ ЦЮХЭО МăТ ЩО МКЫО ХО ЩШКЭО urma 

independent sau combinândule. «CсЭ ЩЫТЯОşЭО ЦОЭШНК КЧКХТгОТ ХТЧРЯТЬЭТМО, КМОКЬЭК ЩШКЭО ПТ 

МШЧЬТНОЫКЭă ПЮЧНКЦОЧЭКХă, ьЧЭЫЮМсЭ ПЮЫЧТгОКгă ЬЮЩШЫЭ ПКЩЭТМ ТЧЭОЫЩЫОЭăЫТХШЫ НТЧ ЦКТ ЦЮХЭО ЩОЫЬЩОМЭТЯО. 

IЧЭОЫЩЫОЭКЫОК ЮЫЦăЫОşЭО Ш НОгКЦЛТРЮТгКЫО ЫКţТШЧКХă К ЭОбЭЮХЮТ» [4, p. 270Ж. SЭЮНОЧţТТ ЬО ЯШЫ МШЧЯТЧРО 

de veridicitatea tezelor, aplicândule pe texte concrete. Vor МШЧşЭТОЧЭТгК necesitatea analizei 

ХТЧРЯТЬЭТМО ХК ЭШКЭО ЧТЯОХЮЫТХО ЭОбЭЮХЮТ, ЩОЧЭЫЮ НОМШНТПТМКЫОК ЦОЬКУЮХЮТ РХШЛКХ, ьşТ ЯШЫ ОбОЫЬК ЭШЭШНКЭă 

КЛТХТЭăţТХО НО К ЬМЫТО ьЧ ЛКгК ЭОбЭЮХЮТ МТЭТЭ. VШЫ ЩЮЭОК ШЛЬОЫЯК şТ КЧКХТгК, НО КЬОЦОЧОК, КМОХКşТ 

ПОЧШЦОЧ НО ХТЦЛă НТЧЭЫШ ЩОЫЬЩОМЭТЯă МШЦЩКЫКЭТЯă ьЧ ЦКТ ЦЮХЭО ЭОбЭО, ЬЩОМТПТМсЧН ТЧЭОЧţТТХО şТ 

ОПОМЭОХО ШЛţТЧЮЭО НО ПТОМКЫО НКЭă.  

AЧКХТгК ХОбТМКХă ЬО КЩХТМă, ьЧ ЦШН ЬЩОМТКХ, МШЦЩКЫЭТЦОЧЭЮХЮТ  ЯШМКЛЮХКЫ, НКЫ ЬО ПШХШЬОșЭО șТ ьЧ 

ХОМțТТХО НО ХТЭОЫКЭЮЫă, ьЧ МШЫОМЭКЫОК șТ НТЬМЮЭКЫОК ЭОЦОХШЫ ОХevilor, când un procedeu metodic operant 

ЬО НШЯОНОșЭО К ПТ ЬЮЛЬЭТЭЮțТК, ЩОЧЭЫЮ РăЬТЫОК МЮЯсЧЭЮХЮТ МОХЮТ ЦКТ ЩШЭЫТЯЭ, ьЧ ЯОНОЫОК ОбЩЫТЦăЫТТ 

ЩЫОМТЬО șТ ЧЮКЧțКЭО.  AЧКХТгК ХОбТМКХă  ЩШКЭО КЯОК МК ШЛТОМЭ: МЮЯТЧЭОХО НОЫТЯКЭО ЬКЮ МШЦЩЮЬО НТЧЭЫ-un 

text dat, formate prin conversie; arhaismele, neologismele, dialectismele, regionalismele, 

profesionalismele dintrun teбЭ, МЮ ЩЫОШМЮЩКЫОК ОЯТНОЧțТОЫТТ rolului lor în text; antonimele, 

ШЦШЧТЦОХО, ЬТЧШЧТЦОХО, ЩКЫШЧТЦОХО; НОгЯăХЮТЫОК ЬОЧЬЮХЮТ ПТРЮЫКЭ КХ ЮЧШЫ МЮЯТЧЭО, ЩОЧЭЫЮ 

ОЯТНОЧțТОЫОК ПШХШЬТЫТТ ЦКЭОЫТКХЮХЮТ  ХОбТМКХ ЩОЧЭЫЮ ЫОКХТгКЫОК ЮЧОТ МШЦЮЧТМăЫТ МХКЫО, МШЫОМЭО, ЧЮКЧțКЭО 

șТ ЦКТ КХОЬ ОбЩЫОЬТЯО. «TОСЧТМК КЧКХТгОТ ХОбТМКХО МШЧЬЭă ьЧ ПШХШЬТЫОК МШЧЯОЫЬКțТОТ ЩО ЛКгК 

ЦКЭОЫТКХЮ¬ХЮТ ХТЧРЯТЬЭТМ НКЭ, ЮЫЦăЫТЧНЮ-se identi -ficarea, ЬЭЫЮМЭЮЫК, ЬОЧЬЮХ, ПЮЧМțТК ОбЩЫОЬТЯă К 

diferitelor categorii de cuvinte, în contextul lingvistic din care fac parte» [5, p. 51]. 

AЧКХТгК ЦШЫПШХШРТМă МШЧЬЭă ьЧ ТНОЧЭТПТМКЫОК ЩăЫțТХШЫ НО ЯШЫЛТЫО șТ К ЩЫТЧМТЩКХОХШЫ МКЫКМЭОЫТЬЭТМТ 

morfologice ale acestora (în ПЮЧМțТО НО ПХОбТЮЧОК ЬКЮ ТЧПХОбТЮЧОК ХШЫ). SО ЩЫКМЭТМă, ПЫОМЯОЧЭ, КЧКХТгК 

ЦШЫПШХШРТМă ьЦЛТЧКЭă МЮ ЬЮЫЩЫТЧНОЫОК ЯКХШЫТХШЫ ЬТЧЭКМЭТМО КХО ЩăЫțТХШЫ НО ЯШЫЛТЫО, ьЧ КМtul viu al 

МШЦЮЧТМăЫТТ ЯОЫЛКХО. CШЧЬОЦЧăЦ КХРШЫТЭЦТТ КЧКХТгОТ ЦШЫПШ-sintactice, pentru fiecare parte de 

ЯШЫЛТЫО (ПХОбТЛТХă șТ ЧОПХОбТЛТХă).  

A. Flexibile: Substantivul: comun sau propriu; simplu sau compus; concret sau abstract; 

КЫЭТМЮХКЭ (МЮ КЫЭТМШХ СШЭăЫсЭ ЬКЮ ьЧЬШțТЭ НО КЫЭТМШХ ЧОСШЭăЫсЭ; ОЧМХТЭТМ ЬКЮ ЩЫШМХТЭТМ); ori nearticulat; 

ьЧЬШțТЭ НО КЫЭТМШХ ЩШЬОЬТЯ (РОЧТЭТЯКХ) ШЫТ НО КЫЭТМШХ НОЦШЧЬЭЫКЭТЯ (КНУОМЭТЯКХ), НЮЩă МКг; РОЧЮХ 

(ЦКЬМЮХТЧ, ПОЦТЧТЧ, ЧОЮЭЫЮ; ОЩТМОЧ, НЮЩă МКг); ЧЮЦăЫЮХ: ЬТЧРЮХКЫ (ЬКЮ НОПОМЭТЯ НО ЩХЮЫКХ, НЮЩă МКг) 

ЬКЮ ЩХЮЫКХ (НОПОМЭТЯ НО ЬТЧРЮХКЫ, НКМă О МКгЮХ); МКгЮХ (ЧШЦТЧКЭТЯ, РОЧТЭТЯ, dativ, acuzativ, vocativ); 

ьЧЬШțТЭ НО ЩЫОЩШгТțТО (ЬТЦЩХă ЬКЮ МШЦЩЮЬă) ШЫТ НО ХШМЮțТЮЧО ЩЫОЩШгТțТШЧКХă,  НКМă О МКгЮХ; ПЮЧМțТК 

ЬТЧЭКМЭТМă. 

AЫЭТМШХЮХ: ЬО КЧКХТгОКгă, НО ШЛТМОТ, ьЦЩЫОЮЧă МЮ МЮЯсЧЭЮХ ЩО МКЫО ьХ ьЧЬШțОșЭО, НКЫ ЬО ЩШКЭО 

КЧКХТгК șТ ЬОЩКrat, caz ьЧ МКЫО ЬО МШЧЬОЦЧОКгă: ПОХЮХ (ЬЮЛЬЭКЧЭТЯКХ: СШЭăЫсЭ, ЧОСШЭăЫсЭ, ЩШЬОЬТЯ ЬКЮ 

genitivaХ, НОЦШЧЬЭЫКЭТЯ ШЫТ КНУОМЭТЯКХ); ЩШгТțТК ПКțК НО ЬЮЛЬЭКЧЭТЯ: proclitic sau enclitic (la articolele 
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СШЭăЫсЭ șТ ЧОСШЭăЫсЭ); РОЧЮХ (ЦКЬМЮХТЧ, ПОЦТЧТЧ, ЧОЮЭЫЮ); ЧЮЦăЫЮХ (ЬТЧРular ori plural); cazul 

(ЧШЦТЧКЭТЯ, РОЧТЭТЯ, НКЭТЯ, КМЮгКЭТЯ, ЯШМКЭТЯ); ЬО ЩЫОМТгОКгă Мă ОЬЭО Ш ЩКЫЭО НО ЯШЫЛТЫО ПКЫă ПЮЧМțТО 

ЬТЧЭКМЭТМă. 

AНУОМЭТЯЮХ: МКХТПТМКЭТЯ ЬКЮ ЩЫШЯОЧТЭ НТЧ КХЭО ЩăЫți de vorbire; simplu sau compus; variabil (cu o 

ЬТЧРЮЫă ЭОЫЦТЧКțТО ЬКЮ МЮ НШЮă ЭОЫЦТЧКțТТ) ШЫТ ТЧЯКЫТКЛТХ; РОЧЮХ (ЦКЬМЮХТЧ, ПОЦТЧТЧ, ЧОЮЭЫЮ); ЧЮЦăЫЮХ 

(ЬТЧРЮХКЫ ШЫТ ЩХЮЫКХ); РЫКНЮХ НО МШЦЩКЫКțТО ЬКЮ ПăЫă РЫКН НО МШЦЩКЫКțТО; МКгЮХ (ЧШЦТЧКЭТЯ, РОЧТЭТЯ, 

НКЭТЯ, КМЮгКЭТЯ, ЯШМКЭТЯ); ПЮЧМțТК ЬТЧЭКМЭТМă; ЩЫОТК ЬКЮ ЧЮ КЫЭТМШХЮХ ЬЮЛЬЭКЧЭТЯЮХЮТ ЩО МКЫО ьХ НОЭОЫЦТЧă. 

PЫШЧЮЦОХО: ЩОЫЬШЧКХ: ЩЫШЧЮЦОХО (МЮ ЦОЧțТЮЧОК НКМă О ЮЧ ЩЫШЧЮЦО ЩОЫЬШЧКХ НО ЩШХТЭОțО); 

persoana (I, a Il-a, a Ill-К); ПШЫЦК ТЧТțТКХă (ЧШЦТЧКЭТЯ) ЩОЧЭЫЮ ПШЫЦОХО ЧОКММОЧЭЮКЭО НО НКЭТЯ șТ 

КМЮгКЭТЯ, ЬТЧРЮХКЫ șТ ЩХЮЫКХ; РОЧЮХ (ЦКЬМЮХТЧ, ПОЦТЧТЧ, ЧОЮЭЫЮ); ЧЮЦăЫЮХ (ЬТЧРЮХКЫ ШЫТ ЩХЮЫКХ); МКгЮХ; 

ПШЫЦК КММОЧЭЮКЭă ЬКЮ ЧОКММОЧЭЮКЭă (КЭШЧă) ХК НКЭТЯ șТ КМЮгКЭТЯ; ПШЫЦК ТЧНОЩОЧНОЧЭă ШЫТ МШЧУЮЧМЭă 

ЩОЧЭЫЮ ПШЫЦОХО ЧОКММОЧЭЮКЭО; ЯКХШЫТХО НО НКЭТЯ ЩШЬОЬТЯ, НКЭТЯ ОЭТМ, ЧОЮЭЫă, НКМă О МКгЮХ; ьЧЬШțit de 

КЫЭТМШХЮХ ЩШЬОЬТЯ ЬКЮ РОЧТЭТЯКХ (НКМă О МКгЮХ); ьЧЬШțТЭ НО ЩЫОЩШгТțТО (ЬТЦЩХă ЬКЮ МШЦЩЮЬă), НО 

ХШМЮțТЮЧО ЩЫОЩШгТțТШЧКХă, НКМă О МКгЮХ; ПЮЧМțТК ЬТЧЭКМЭТМă (ЬКЮ ПăЫă ПЮЧМțТО ЬТЧЭКМЭТМă). 

Numeralul: cardinal (propriuгТЬ, МШХОМЭТЯ, ПЫКМțТШЧКЫ), ШЫНТЧКХ, distributiv, multiplicativ, 

КНЯОЫЛТКХ; ЬТЦЩХЮ ЬКЮ МШЦЩЮЬ; ЯКХШКЫОК ЦШЫПШХШРТМă (ЬЮЛЬЭКЧЭТЯКХă, КНУОМЭТЯКХă, КНЯОЫЛТКХă); РОЧЮХ 

(НКМă О МКгЮХ); МКгЮХ; ПЮЧМțТК ЬТЧЭКМЭТМă. 

Verbul: predicativ sau nepredicativ; tranzitiv sau intranzitiv; personal sau impersonal; 

МШЧУЮРКЫОК (I, II, III, IV); НТКЭОгК (КМЭТЯă, ЩКЬТЯă, ЫОПХОбТЯă); ХК НТКЭОгК ЫОПХОбТЯă:  МШЧЬЭЫЮТЭ МЮ 

ЩЫШЧЮЦО  ЫОПХОбТЯ ьЧ НКЭТЯ ЬКЮ ьЧ КМЮгКЭТЯ; ЦШНЮХ; ЭТЦЩЮХ; ЩОЫЬШКЧК; ЧЮЦăЫЮХ;  ПШЫЦК КПТЫЦКЭТЯă ЬКЮ 

ЧОРКЭТЯă; ПЮЧМțТК ЬТЧЭКМЭТМă; ьЧЬШțТЭ НО ЩЫОЩШгТțТО ЬТЦЩХă ЬКЮ МШЦЩЮЬă. 

B. ІОПХОбТЛТХО: AНЯОЫЛЮХ: ПОХ (НО ХШМ, НО ЭТЦЩ, НО ЦШН, НО МКЮгă); ЬТЦЩХЮ ЬКЮ МШЦЩЮЬ; 

МШЫОХКЭТЯ (НКМă О МКгЮХ); РЫКН (ЬКЮ ПăЫă РЫКН) НО МШЦЩКЫКție; nepredicativ sau predicativ;  ьЧЬШțТЭ НО 

ЩЫОЩШгТțТО (НЮЩă МКг). 

PЫОЩШгТțТК: ЬО КЧКХТгОКгă ьЦЩЫОЮЧă МЮ ЩКЫЭОК НО ЯШЫЛТЫО ЩО МКЫО Ш ьЧЬШțОЬЭО, НКЫ șТ ТЧНОЩОЧНОnt, 

МКг ьЧ МКЫО ЬО МШЧЬОЦЧОКгă: ЬТЦЩХă ЬКЮ МШЦЩЮЬă; ЩЫШЩЫТЮгТЬă ЬКЮ ЩЫШЯОЧТЭă НТЧЭЫШ КХЭă ЩКЫЭО НО 

ЯШЫЛТЫО; ЦШНЮХ МЮЦ ОЬЭО МШЧЬЭЫЮТЭă (МЮ РОЧТЭТЯЮХ, НКЭТЯЮХ, КМЮгКЭТЯЮХ); МО ЫКЩШЫЭЮЫТ ОбЩЫТЦă. 

CШЧУЮЧМțТК: МШШЫНШЧКЭШКЫО ЬКЮ ЬЮЛШЫНШЧКЭШКЫО; ЬТЦЩХă ЬКЮ МШЦЩЮЬă; ОбЩЫТЦă ЮЧ ЫКЩШЫЭ НО 

МШШЫНШЧКЫО (МШЩЮХКЭТЯă, КНЯОЫЬКЭТЯă, НТЬУЮЧМЭТЯă ШЫТ МШЧМХЮЬТЯă) ьЧ ЩЫШЩШгТțТО ЬКЮ ьЧ ПЫКгă, ЬКЮ НО 

ЬЮЛШЫНШЧКЫО ьЧ ПЫКгă; МЮЯсЧЭ ПăЫă ПЮЧМțТО ЬТЧЭКМЭТМă. 

InterjecțТК: ЬТЦЩХă ЬКЮ МШЦЩЮЬă; ЩЫШЩЫТЮгТЬă ЬКЮ ЩЫШЯОЧТЭă НТЧЭЫШ КХЭă ЩКЫЭО НО ЯШЫЛТЫО; 

ШЧШЦКЭШЩОТМă (НКМă О МКгЮХ); ЧОЩЫОНТМКЭТЯă (МЮ ПЮЧМțТК ЬТЧЭКМЭТМă НО... ЬКЮ ПăЫă ПЮЧМțТО ЬТЧЭКМЭТМă) ШЫТ 

ЩЫОНТМКЭТЯă (МЮ ПЮЧМțТК ЬТЧЭКМЭТМă НО ЩЫОНТМКЭ ЯОЫЛКХ).  

Efectuarea anКХТгОТ ЦШЫПШХШРТМО  ЮЫЦОКгă КХРШЫТЭЦТТ ЦОЧțТШЧКțТ ЩОЧЭЫЮ ПТОМКЫО ЩКЫЭО НО ЯШЫЛТЫО 

ЬКЮ ЮЧТЭКЭО ЦШЫПШХШРТМă КХМăЭЮТЭă НТЧ ЦКТ ЦЮХЭО МЮЯТЧЭО, МсЧН КМОЬЭОК ЧЮЦОЬМ ьЦЩЫОЮЧă ШЛТОМЭО, 
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ПОЧШЦОЧО, ЧШțТЮЧТ ЬКЮ ьЧНОЩХТЧОЬМ, ХК ЮЧ ХШМ, КЧЮЦТЭО ПЮЧМțТТ ЬТЧЭКМЭТМО. SОРЦОЧЭКЫОК ЬО ПКМО НЮЩă 

МЫТЭОЫТЮХ МШЦЛТЧКЭ, МЮ КХЭО МЮЯТЧЭО, ьЦЛТЧсЧН МЫТЭОЫТЮХ ПШЫЦКХ МЮ МОХ ЬОЦКЧЭТМ șТ МЮ МЫТЭОЫТЮХ 

ПЮЧМțТШЧКХ. AЬЭПОХ, «...ЬО МШЧЬТНОЫă ЮЧТЭățТ ЮЫЦăЭШКЫОХО РЫЮЩО НО МЮЯТЧЭО – ьЦЛТЧăЫТХО НО МЮЯТЧЭО 

ТЧНТЯТгТЛТХО, КЧКХТгКЛТХО șТ ЧОКЧКХТгКЛТХО» [6, p. 173]: МЮЯТЧЭОХО МШЦЩЮЬО (ЩЫТЧ КХăЭЮЫКЫО ЬКЮ 

МШЧЭШЩТЫО) МКЫО ЧЮЦОЬМ ЧШțТЮЧТ ЮЧТМО (DОХЭК DЮЧăЫТТ, РЮЫКХОЮХЮТ ОЭМ.); ХШМЮțТЮЧТХО ( ьЧХШМЮТЛТХО МЮ ЮЧ 

cuvânt): aducere-КЦТЧЭО, ЭО ЦТЫТ МО; ПШЫЦОХО ПХОбТШЧКЫО МШЦЩЮЬО (ЭТЦЩЮЫТХО șТ ЦШНЮЫТХО МШЦЩЮЬО, 

diateгОХО ЩКЬТЯă șТ ЫОПХОбТЯă, РЫКНОХО НО МШЦЩКЫКțТО); МШЧЬЭЫЮМțТТ МШЧЬКМЫКЭО НО ЭТЩЮХ: МсЭО șТ ЦКТ МсЭО, 

МШХКМ ЩОЬЭО ЩЮЩăгă ОЭМ.; МШЦЛТЧКțТТХО ЩЫТЧ ЫОЩОЭКЫОК КМОХЮТКЬТ МЮЯсЧЭ (ЧКЬ ьЧ ЧКЬ, ПОХ НО ПОХ ОЭМ.); 

ЬЮЛЬЭКЧЭТЯЮХ  ПОХ ьЧЬШțТЭ НО НОЭОЫЦТЧăЫТ ЩЫОМЮЦ: НО ЭШt felul, în acest fel etc. 

CсЭОЯК НТПТМЮХЭățТ ЫТНТМă ьЧМКНЫКЫОК ЮЧШЫ ЩăЫțТ НО ЯШЫЛТЫО ьЧ ЮЧК ЬКЮ КХЭК НТЧ МОХО гОМО МКЭОРШЫТТ. 

SЩЫО ОбОЦЩХЮ, ЬО ОгТЭă ьЧЭЫО К МШЧЬТНОЫК un cuvânt: adjectiv sau adverb? CЫТЭОЫТЮХ НО НТПОЫОЧțТОЫО 

ОЬЭО, ьЧ КМОЬЭ МКг, ПКЩЭЮХ Мă КНУОМЭТЯЮХ ЬЭă ЩО ХсЧРă ЬКЮ ЬО ЫОПОЫă ХК ЮЧ ЧЮЦО șТ Мă ЬО КМШЫНă МЮ ОХ ьЧ 

РОЧ, ЧЮЦăЫ șТ МКг, ТКЫ МК КНЯОЫЛ ЬЭă ЩО ХсЧРă ЮЧ ЯОЫЛ șТ О ТЧЯКЫТКЛТХ (Об.: ШЦ МШЫОМЭ, ПОЦОТО МШЫОМЭă 

/КНУОМЭТЯ; ШКЦОЧТТ ХЮМЫОКгă МШЫОМЭ, ПОЭОХО ХЮМЫОКгă МШЫОМЭ/ КНЯОЫЛ; ПЮЧМțТТХО НО atribut adjectival, 

ЫОЬЩОМЭТЯ МШЦЩХОЦОЧЭ МТЫМЮЦЬЭКЧțТКХ); ЮЧ, Ш – КЫЭТМШХО ЧОСШЭăЫсЭО, ЧЮЦОЫКХО ЬКЮ ЩЫШЧЮЦО 

ЧОСШЭăЫсЭО? CЫТЭОЫТЮХ НО ТНОЧЭТПТМКЫО ОЬЭО МШЧЭОбЭЮХ: МК ЧЮЦОЫКХ, МШЧЭОбЭЮХ ТЦЩХТМă ТНООК НО ЧЮЦăЫ; 

МК ЩЫШЧЮЦО (КНУОМЭТЯ) ЧОСШЭăЫсЭ, ОХ ЬО КПХă ьЧ МШЫОХКțТО МЮ ЮЧ КХЭ ЩЫШЧЮЦО ЧОСШЭăЫКЭ; ЩЫТЧ ОХТЦТЧКЫОК 

КМОЬЭШЫ ЫОХКțТТ, ЬО КПХă Мă ОЬЭО КЫЭТМШХ ЧОСШЭăЫсЭ; ХЮТ – articol, pronume sau adjectiv pronominal? 

CЫТЭОЫТЮХ НО ТНОЧЭТПТМКЫО МШЫОМЭă ОЬЭО Мă ХЮТ, МК КЫЭТМШХ, ЬЭă, НО ШЛТМОТ, ЩО ХсЧРă ЬЮЛЬЭКЧЭТЯО ЧЮЦО de 

ЩОЫЬШКЧă, ЦКЬМЮХТЧО ьЧХШМЮТЧН КМОЬЭО ЬЮЛЬЭКЧЭТЯО МЮ КХЭОХО МШЦune, el devine enclitic; ca pronume, 

ЬЭă ьЧ ЮЫЦК ЬЮЛЬЭКЧЭТЯЮХЮТ (ЬКЮ ьХ ьЧХШМЮТОșЭО), ьЧНОЩХТЧТЧН ПЮЧМțТК НО КЭЫТЛЮЭ ЩЫШЧШЦТЧКХ ЬКЮ НО 

МШЦЩХОЦОЧЭ ТЧНТЫОМЭ; ХШМЮțТЮЧО ЩЫОЩШгТțТШЧКХă ЬКЮ МШЧУЮЧМțТШЧКХă. CЫТЭОЫТЮХ ОЬЭО Мă ХШМЮțТЮЧТХО 

ЩЫОЩШгТțТШЧКХО ЬО ЭОЫЦТЧă ьЧ ЬЮЛЬЭКЧЭТЯ ЬКЮ КНЯОЫЛ КЫЭТМЮХКЭ ШЫТ ьЧЭЫШ ЩЫОЩШгТțТО: ьЧ ХШМЮХ, ьЧ ХШМ НО, 

КХăЭЮЫТ НО, КЩЫШКЩО НО ОЭМ.; ХШМЮțТТЮЧТХО МШЧУЮЧМțТШЧКХО МЮЩЫТЧН ЧОКЩăЫКЭ Ш МШЧУЮЧМțТО ЬКЮ ЮЧ КХЭ 

cuvânt de legaЭЮЫă șТ ЬО ЭОЫЦТЧă МЮ КМОКЬЭК: МСТКЫ НКМă, ЩОЧЭЫЮ МК, ьЧ МКг Мă, НО ЯЫОЦО МО ОЭМ.; МОХ, 

cea – КЫЭТМШХ ЬКЮ КНУОМЭТЯ НОЦШЧЬЭЫКЭТЯ? CЫТЭОЫТЮХ: МК КЫЭТМШХ НОЦШЧЬЭЫКЭТЯ ЬЭă ЩО ХКЧРă КНУОМЭТЯО; МК 

КНУОМЭТЯ НОЦШЧЬЭЫКЭТЯ ЬЭă ЩО ХсЧРă ЬЮЛЬЭКЧЭТЯО ЬКЮ КНУОМЭТЯО ЬЮЛЬtantivizate; pronumele personale 

ПШЫЦО ЬМЮЫЭО КЮ ЯКХШКЫО НО ЩЫШЧЮЦО ЩОЫЬШЧКХ ЬКЮ НО ЩЫШЧЮЦО ЫОПХОбТЯ? CЫТЭОЫТЮХ: КМШЫНЮХ ьЧ ЧЮЦăЫ 

șТ ЩОЫЬШКЧă МЮ ЯОЫЛЮХ ЩО ХсЧРă МКЫО ЬЭă; МОХ МО, МООК МО – pronume relative compuse sau grupuri 

analizabile? Aici opiniile sunЭ ьЦЩăЫțТЭО. PШЭ ПТ ХЮКЭО МК РЫЮЩЮЫТ ЧОКЧКХТгКЛТХО (ЩЫШЧЮЦО ЫОХКЭТЯ 

compus) când li se poate substitui un pronume relativ simplu: МТЧО, МО; НКМă ЩЫТЦЮХ ОХОЦОЧЭ 

МШЦЩШЧОЧЭ ОЬЭО ПШЫЦă НОгЯШХЭКЭă, ЯК ПТ МШЧЬТНОЫКЭ ОХОЦОЧЭ ТЧНОЩОЧНОЧЭ (ЩЫШЧЮЦО НОЦШЧЬЭЫКЭТЯ) șТ 

ЯК ПТ КЧКХТгКЭ ЬОЩКЫКЭ; șТ – ЩЫШЧЮЦО ЫОПХОбТЯ ЬКЮ МШЧУЮЧМțТО? CЫТЭОЫТЮХ: КЧКХТгК ЦШЫПШ-ЬТЧЭКМЭТМă ьЧ 

context: în exemplul «ІТМă șТ-К ХЮКЭ ЩЮЩăгК ХК ЬЮЛțТШКЫă1/ șТ-a plecat la iarmaroc2/», ЩЫТЧ КЧКХТгă ЬО 

МШЧЬЭКЭă Мă ЩЫТЦЮХ șТ О ЩЫШЧЮЦО ЫОПХОбТЯ, ьЧЬШțТЧН ЯОЫЛЮХ К ХЮК, КЫă-ЭсЧН Мă ЬЮЛТОМЭЮХ ЬЮПОЫă КМțТЮЧОК 
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ОПОМЭЮКЭă НО ОХ ьЧЬЮșТ, ТКЫ КХ НШТХОК șТ ОЬЭО МШЧУЮЧМțТО (МЮЯсЧЭ НО ХОРăЭЮЫă) ьЧЭЫЮМсЭ ХОКРă МОХО НШЮă 

ЩЫШЩШгТțТТ – Ш МШЧУЮЧМțТО МШШЫНШЧКЭШКЫО. ÎЧ ЩЫКМЭТМК НТНКМЭТМă ЭЫКНТțТШЧКХă, КЧКХТгК ЦШЫПШХШРТМă ЬО 

înЬШțОșЭО, НТЧ ЧОМОЬТЭățТ НО ШЫНШЧКЫО șТ ЬТЬЭОЦКЭТгКЫО, МЮ КЧЮЦТЭО ЬМСОЦО șТ ЭКЛОХО. 
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   Д Ж – Д Ж – [n], [pen]. [/\] – [m] –[b] – [r] – [e] –  [l] – [e], 
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I have a hare, I have a bear. 

My toys are here, my toys are there. 

I have a doll, I have a fox, 

I have a brown little box. 

I have a ball, I have a cat, 

I have a little rat. 
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,  ,    є: IЬТЭКНШХХ? ,  

 , є: IЬТЭКСКЫО?   . 

              

 . 

   : [h] – [e] – ДəЖ, ДСОəЖ; ДЛЖ – [e] – ДəЖ, ДЛОəЖ; ДНЖ – [o]– [l], [dol]; [f] – 

[o] – [k] – [s], [foks]; [b] – [o] –[k] – [s], [boks]; [b] – [o:] –[l], [bo:l]; [k] – [æ] – [t], [kæt]; [r] – [æ] 

– [t], [ræt]. 

    ,         

   : 

•   ,        . 

:        . 

:          Д11, . 

92]. 

I have a hare, I have a bear. 

My toys are here, my toys are there. 

Ann has a doll, Jack has a fox, 

And I have a brown little box. 

Tom has a ball, Kate has a cat, 

And I have a little rat. 

,        є , 

   є       

     -   .  
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є  ,     є     ,  : 

 є . 

    є      

     . 
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. : A large packet of letters, eight tattered, black-bound account books tied 

together with faded red tape, a photograph, about five by eight inches, mounted on cardboard and 

stained in its lower half by  water, and a plain gold ring, man-sized, with some engraving on it, on a 

loop of string. The past. Or that part of the past which had gone by the name of Cass Mastern   [4, . 

156].  
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4. АКЫЫОЧ R.P. AХХ ЭСО KТЧР’Ь MОЧ. – M.: , 1992. – 448 . 

 
  

(І , ) 
 

LES PROBLEMES DE LA PERCEPTION DES CLASSIQUES SLAVES EN FRANCE 

 

 Aujourd’СЮТ р Х’цЩШqЮО НО Х’КММЫШТЬЬОЦОЧЭ НО МШЧЭКМЭЬ МЮХЭЮЫОХЬ ХТцЬ р ЭШЮЭ МО qЮ’ШЧ КЩЩОХХО 

Х’ТЧЭцРЫКЭТШЧ ОЮЫШЩцОЧЧО, ХО ЫôХО НОЬ ЩШХТЭТqЮОЬ ХТЧРЮТЬЭТqЮОЬ ОЭ ТЧЭОЫМЮХЭЮЫОХХОЬ НОЯТОЧЭ НО ЩХЮЬ ОЧ 

ЩХЮЬ ТЦЩШЫЭКЧЭ. LК ЭЫКНЮМЭТШЧ ЩЫОЧН ЮЧ ЧШЮЯОКЮ ЬЭКЭЮЭ, ОХХО ОЬЭ ЧШЧ ЬОЮХОЦОЧЭ ЮЧ ЦШвОЧ Н’цМСКЧРОЬ 

entre langues et cultures, mais aussi «une condition de la connaissance des hommes et des sociétés» 

(N. Avtonomova). 

L’objectif de notre travail est d’étudier la per eption de A.S. Pouchkine et N.V. Gogol en 

FЫКЧМО ОЭ НО ЫОМШЧЬЭТЭЮОЫ ХК ПКхШЧ НШЧЭ ХОЮЫ œЮЯЫО ПЮЭ МШЦЩЫТЬО ОЭ ТЧЭОЫЩЫцЭцО ЩКЫ ХОЬ ХОМЭОЮЫЬ 

francophones au XIXe siècle et à nos jours. La réception de ces écrivains classiques de la littérature 
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slave en France a déjà été analysée, mais les recherches demeurent peu nombreuses. Il apparaît 

important de se pencher sur ces aspects qui ne sont pas suffisamment étudiés. 

Le grand poète A.S. Pouchkine qui est «une manifestation merveilleuse de la Russie, en 

quelque sorte son apothéose» (M. Boulgakov) en France «demeure prisonnier de sa langue» (Henri 

TЫШвКЭ). MКХРЫц ЮЧ РЫКЧН ЧШЦЛЫО НО ЭЫКНЮМЭТШЧЬ НО ЬОЬ œЮЯЫОЬ ОЧ ПЫКЧхКТЬ (ХК ЩЫОЦТчЫО ЭЫКНЮМЭТШЧ 

se rapporte à la date de 1823), il reste mal connu par les francophones. Pour eux demeure 

ТЧМШЦЩЫцСОЧЬТЛХО ХО ПКТЭ qЮО ХО ЩШчЭО ЬШТЭ ОЧМШЫО КЮУШЮЫН’СЮТ Х’ШЛУОЭ Н’ЮЧО qЮКЬТ ЯцЧцЫКЭТШЧ, 

Н’КНЦТЫКЭТШЧ ЬКЧЬ ХТЦТЭОЬ НКЧЬ ЬШЧ ЩКвЬ. 

S’КЩЩЮТШЧЬ ЬЮЫ Х’КЧКХвЬО qЮО ПКТЭ E. AЫЭТШЮФС НКЧЬ ЬШЧ цЭЮНО НО ХК ЫцМОЩЭТШЧ НО ХК ХТЭЭцЫКЭЮЫО 

slave en FЫКЧМО, ХКqЮОХХО «К ЩЫТЬ НЮ ЭОЦЩЬ ЩШЮЫ Ь’ТЧЭцРЫОЫ р Х’СШЫТгШЧ ПЫКЧхКТЬ». SК ЫОМСОЫМСО 

reconnaît que la révélation de Pouchkine en France a été posthume et a été initiée par la presse et 

ЧШЧ ЩКЬ ЩКЫ Х’цНТЭТШЧ. EХХО К МШЦЩЭц 410 ЧШЭТМОЬ ЧцМЫШХШРТqЮОЬ qЮТ ЩКЫКissent dans les périodiques et 

ПШЧЭ НЮ НцМчЬ НЮ ЩШчЭО ЮЧ цЯцЧОЦОЧЭ Н’КМЭЮКХТЭц р ХК «ЮЧО». E. AЫЭТШЮФС ЦОЭ ОЧ ХЮЦТчЫО ХОЬ КбОЬ 

ОЬЬОЧЭТОХЬ КЮЭШЮЫ НОЬqЮОХЬ Ь’ШЫРКЧТЬО ХК ЫцМОЩЭТШЧ НО PШЮМСФТЧО ОЧ FЫКЧМО р ЩКЫЭТЫ НО МО ЦШЦОЧЭ: 

«La célébration du génie russe constitue une avancée considérable dans les jugements sur la 

littérature russe et réalise un consensus exceptionnel pour le contexte même de la réception en 

question. Les zélateurs de Pouchkine se trouvent parmi les auteurs dépendants et indépendants, qui 

ont pour autant des intentions finales différentes. Dans la ligne antidespotique, Baudier voit en lui le 

chantre de la liberté et Chopin le considère comme poète de la résistance. Dans le cadre de ses 

considérations sociopolitiques, Saint-Julien le qualifie de modèle et de symbole de la littérature 

ЫЮЬЬО цЩКЧШЮТО, ЧШЭО ЬШЧ ОбЩцЫТОЧМО НО Х’КХЭцЫТЭц ОЭ ЫОПЮЬО ЭШЮЭО ТЧЭОЧЭТШЧ ЩШХцЦТqЮО ОЭ ЭШЮЭО 

allégorie politique» [1, p. 409-410]. 

 Essayons de nous faire une idée des sujets de recherches sur Pouchkine qui sont soutenus 

КМЭЮОХХОЦОЧЭ ОЧ FЫКЧМО. ЇЧ ЩЫШМХКЦО КМЭТЯОЦОЧЭ qЮ’ТХ ОЬЭ ХО ЩХЮЬ РЫКЧН ЩШчЭО ЫЮЬЬО ОЭ Х’ЮЧ НОЬ 

МЫцКЭОЮЫЬ НЮ ХКЧРКРО ЫЮЬЬО. L’ОЧМвМХШЩцНТО «LКЫШЮЬЬО» КППТЫЦО qЮО PШЮМСФТЧО ОЬЭ «ЬТ ЬОЫОТЧ НКЧЬ ЬК 

ЦКЭЮЫТЭц qЮ’ТХ НцМШЧМОЫЭО», ЦКТЬ ЬО ЩШЬО ЮЧО qЮОЬЭТШЧ: Їі ЬШЧЭ ХОЬ НцЛШЫНОЦОЧЭЬ МСОЫЬ р Х’сЦО 

ЬХКЯО? ІШЭШЧЬ qЮ’ШЧ ЧО ХЮТ ЫОПЮЬО ЩКЬ ХО ЭТЭЫО НЮ ЩХЮЬ ЮЧТЯОЫЬОХ, ЩКЫМО qЮО PШЮМСФТЧО «К КЬЬТЦТХц ХОЬ 

ХОхШЧЬ НО Х’EЮЫШЩО ОЭ ШППОЫЭ ОЧ ЮЧО ЬЮЩЫшЦО СКЫЦШЧТО ЮЧ ТНцКХ НО ЬКРОЬЬО КМЭТЯО ОЭ НО ЩКЬЬТШЧ 

maîtrisée» [9]. 

Un ЩШТЧЭ р ЫОЦКЫqЮОЫ НКЧЬ ХК ЫСцЭШЫТqЮО НО ЬОЬ МЫТЭТqЮОЬ ОЬЭ Х’КППТЫЦКЭТШЧ ПЫцqЮОЧЭО НО 

Х’ТЧЭЫКНЮТЬТЬЛТХТЭц НО ЬОЬ ЭОбЭОЬ. AТЧЬТ, ЩКЫХКЧЭ НО ХК ЯТО ЩШЬЭСЮЦО НО МОЭ «ОЧПКЧЭ МСцЫТ» НОЬ ХОЭЭЫОЬ 

russes A.B. Hauteloire déclare: «La beauté de sa poésie est intraduisible dans une langue étrangère» 

[4]. 

Le docteur ès lettres J.-L. Backès tente de réfuter cette affirmation. Dans la préface à sa 

ЭЫКНЮМЭТШЧ НЮ ЫШЦКЧ ОЧ ЯОЫЬ «EЮРчЧО ЇЧцРЮТЧО» ТХ ЬЮЩЩШЬО: «MКТЬ Х’ШЧ К ЩОЮЭ-être mal compris 
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PШЮМСФТЧО ЬТ Х’ШЧ ОЬЭ ЫОЬЭц ТЧЬОnsible à cette ferveur qui fait parfois vibrer les strophes, non pas 

parce que la pensée serait constamment sublime, mais parce que la multiplicité des notations, la 

discontinuité du discours, la precipitation du récit, laissent apercevoir, par moments, de fabuleux 

lointains» [2, p. 28-29Ж. IХ ЫцПХцМСТЭ ЬЮЫ ХОЬ НТППцЫОЧЭОЬ КЩЩЫШМСОЬ НО ХК ЭЫКНЮМЭТШЧ НОЬ œЮЯЫОЬ 

ЩШцЭТqЮОЬ НО PШЮМСФТЧО: «TЫКНЮТЫО МОЭЭО ХЮЦТчЫО? IХ в К ЦТХХО ПКхШЧЬ НО Ь’в ЫТЬqЮОЫ. La discussion 

serait longue et complexe. Non pas infinite et vaine. Car chacun des choix a ses implications qui ne 

ЬО ЫцЯчХОЧЭ ЩКЬ Н’КЛШЫН, qЮ’ТХ ПКЮЭ НЮ ЭОЦЩЬ ЩШЮЫ КЩОЫМОЯШТЫ. UЧО МСШЬО ЬОЦЛХО МОЫЭКТЧО: ХОЬ 

paramètres sont nombreux. La discussion ne se réduit pas à une opposition entre traduction fidèle et 

traduction ОЧ ЯОЫЬ. CКЫ ТХ ПКЮЭ Н’КЛШЫН НОЦКЧНОЫ: р qЮШТ ЬОЫК-t-on fidèle?» [2, p. 30]. 

 UЧ КЮЭЫО ЭЫКНЮМЭОЮЫ НО ЭКХОЧЭ A. MКЫФШаТМг МШЦЩКЫО Х’œЮЯЫО НЮ ЩШчЭО КЯОМ ХО ХКЛШЫКЭШТЫО 

Н’ТЧЭЮТЭТШЧЬ Н’Ші УКТХХТЬЬОЧЭ ЦТХХО ЭЫКТЭЬ НО ХЮЦТчЫОЬ ПТбцЬ НКЧЬ ЮЧО ЦКЭТчЫО ЬШЧШЫО Н’ЮЧО élégance 

achevée. En «Note du traducteur» de sa version de traduction du roman «Eugène Onéguine» 

Markowicz tente de convaincre ses lecteurs: «Quoique cela puisse paraître étrange à un lecteur 

ПЫКЧхКТЬ (МШЦЦО Н’КТХХОЮЫЬ, р НТЫО ЯЫКТ, ЭШЮЭ МО qЮТ ЭШЮМСО р Pouchkine), «Eugène Onéguine» est 

Х’œЮЯЫО ХК ЩХЮЬ МцХчЛЫО НО ХК ХТЭЭцЫКЭЮЫО, Х’œЮЯЫО ЩКЫ ОбМОХХОЧМО, ХО МСОП-Н’ШОЮЯЫО КЛЬШХЮ НО ХК ХКЧРЮО 

russe», «un roman en vers à jamais inscrit dans la mémoire collective» [8, p. 357]. 

Il y a quelques années, essayant de répondre à la question «que peut-on saisir de la poésie de 

PШЮМСФТЧО ОЧ ЭЫКНЮМЭТШЧ?», Х’UЧТЯОЫЬТЭц НО BШЫНОКЮб К ЩЫШЩШЬц КЮ МСШТб НОЬ цЭЮНТКЧЭЬ ХО 

programme (actuellement ce programme s'est retiré) de S. Gautier «Pouchkine ou le souci de 

Х’КЮЭЫО: ЮЧО œЮЯЫО р НцМШЮЯЫТЫ» (ŒЮЯЫОЬ КЮ ЩЫШРЫКЦЦО: «EЮРчЧО ЇЧцРЮТЧО», ЭЫКНЮТЭ ЩКЫ A. 

Marcowicz; «Boris Godounov. Théâtre complet», présentation par W. Troubetzkoy). En décrivant 

brièvement la situation avec la réception de la poésie de Pouchkine en France S. Gautier affirme 

qЮО ЬК ЫцЩЮЭКЭТШЧ Н’ТЧЭЫКНЮТЬТЛТХТЭц ЭТОЧЭ КЮ РОЬЭО Н’ОЦЩЫЮЧЭ qЮТ ХК МКЫКМЭОЫТЬО («ХО ЩШчЭО ЩЮТЬО 

largement dans la littérature occidentale, antique et moderne, et passe encore ici pour un fade 

épigone») et à la réputation de «perfection intimidante qЮ’ОХХО КЭЭОТЧЭ ОЧ ХКЧРЮО ЫЮЬЬО». CОЬ ЫКТЬШЧЬ 

ЬОЦЛХОЧЭ ЩКЫКНШбКХОЬ ЦКТЬ ЬЮППТЬКЧЭОЬ ЩШЮЫ «ХКТЬЬОЫ ЮЧО ЭОХХО œЮЯЫО ХШТЧ НОЬ ХОМЭОЮЫЬ ПЫКЧМШЩСШЧОЬ 

ОЭ ЩШЮЫ ХК ЫцЬОЫЯОЫ КЮб ЬОЮХЬ ЬХКЯТЬЭОЬ, qЮТ ХК МцХчЛЫОЧЭ Н’КТХХОЮЫЬ КЯОМ ЛОКЮМШЮЩ НО ПОЫЯОЮЫ». ЇЧ 

rappelle que de nombreux auteurs occidentaux ont trouvé chez lui, en le lisant parfois en traduction, 

ЮЧО КЮЭЫО ЦКЧТчЫО Н’цМЫТЫО: A. НО MЮЬЬОЭ, P. MцЫТЦцО, G. FХКЮЛОЫЭ, L. AЫКРШЧ, A. GТНО, J. GЫКМq, T. 

LКЧНШХПТ, D. BЮггКЭТ ОЭ Н’КЮЭЫОЬ. CКЫ ХТЫО PШЮМСФТЧО, М’ОЬЭ «КММШЦЩagner un regard distancié, 

toujours curieux du monde alentour, inventif avec très peu, qui permet de supporter la gravité des 

temps et finalement de vivre» [7]. 

Tâchons maintenant de nous rendre compte des principales évolutions que connut la 

représentatioЧ НО ХК ПТРЮЫО ХТЭЭцЫКТЫО НО І. GШРШХ ОЧ FЫКЧМО. EХХО Ь’ШЮЯЫО ОЧ 1845 КЯОМ ХК ЭЫКНЮМЭТШЧ 

par L. Viardot (aidé par I. Tourgueniev) des «Nouvelles» de Gogol. «La Revue des Deux Mondes» 
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цМЫТЭ р МО ЩЫШЩШЬ: «AЮУШЮЫН’СЮТ ТХЬ’КРТЭ Н’ЮЧ ЫШЦКЧМТОЫ, Н’ЮЧ МШЧЭОЮЫ, НШnt le nom, fort en estime 

НКЧЬ ЬШЧ ЩКвЬ, Ч’КЯКТЭ РЮчЫО ОЧМШЫО ЩОЫМц ОЧ FЫКЧМО. AЯКЧЭ ХК ЭЫКНЮМЭТШЧ qЮО ЩЮЛХТО M. VТКЫНШЭ, ТХ 

ОЬЭ НШЮЭОЮб qЮ’КЮМЮЧ FЫКЧхКТЬ ОїЭ УКЦКТЬ ХЮ qЮОХqЮ’ЮЧО НОЬ ЩЫШНЮМЭТШЧЬ ШЫТРТЧКХОЬ НО M. GШРШХ» 

[10]. Notons que ce livre remporte un grand succès et contribue à établir la renommée de Gogol en 

France. 

AЮ ББО ЬТчМХО ХОЬ FЫКЧхКТЬ ХШЮОЧЭ ЬШЧ ТЫШЧТО, ЬШЧ СЮЦШЮЫ, ЬШЧ ЭШЧ Н’ОЬЩЫТЭ, «р ХК ПШТЬ 

ЩОЫЬТПХОЮЫ ОЭ ЬОЧЭТЦОЧЭКХ», ТХЬ НОЯТЧОЧЭ ЬШЮЬ ЬШЧ ЬКЫМКЬЦО «Х’ТЦЦОЧЬО ЩТЭТц ЩШЮЫ ХОЬ ЬШЮППЫКЧЭЬ, ХО 

ЬОЧЭТЦОЧЭ НО МСКЫТЭц ОЭ Н’КЦШЮЫ ЩШЮЫ ХОЬ СЮЦЛХОЬ». ЇЧ МЫШТЭ qЮО М’ОЬЭ PШЮМСФТЧО qЮТ К ОбОЫМц ЬЮЫ 

GШРШХ ЮЧО ЯцЫТЭКЛХО ОЦЩЫТЬО: «C’ОЬЭ РЫсМО р PШЮМСФТЧО qЮ’ТХ ПЮЭ КММЮОТХХТ НКЧЬ ХОЬ ЬКХШЧЬ, НКЧЬ ХОЬ 

ЫОЯЮОЬ; М’ОЬЭ р PШЮМСФТЧО qЮ’ТХ К ПКТЭ СШЧЧОЮЫ НО ХК ЩКЭОЫnité des «Ames mortes», qui a tant 

contribué à asseoir sa réputation». Tout en essayant de pénétrer dans la psychologie de Gogol A. 

CКЛКЧчЬ МШЧЬОТХХО НО ЧО ЩКЬ ШЮЛХТОЫ qЮ’ТХ «Ч’ОЬЭ ЩКЬ ЮЧ GЫКЧН-Russien de Moscou, mais un Petit-

RЮЬЬТОЧ НО Х’UФЫКТЧО». PШЮЫ ХЮТ GШРШХ ОЬЭ ЮЧ ЦцЫТНТШЧКХ «р Х’ОЬЩЫТЭ ЯТП, ТЦКРц, ЩШЫЭц р ХК ЬКЭТЫО ШЮ 

simplement à la gaieté, sans arrière-pensée» [3, p. 247]. 

Au commencement du XXIe siècle cet écrivain redevient «plutôt méconnu» ou «peu connu» 

en France. Mais la réédition complète de ses nouvelles permet de redécouvrir que «les écrits de 

Gogol sont remplis de l'imaginaire et de la pensée issus des chansons et du folklore ukrainiens» [11] 

et de constater que la figure de cet écrivain «ne cesse de gagner en importance». En outre, l'année 

2009, bicentenaire de sa naissance, a été déclarée «Année Gogol» par l'Unesco. En 2010 A. 

Guillemoles dans son article «Les milles facettes de Nicolas Gogol» appelle à redécouvrir la 

НТЯОЫЬТЭц НО Х'œЮЯЫО НО МОЭ «цМЫТЯКТЧ ЫЮЬЬШ-ukrainien». Il voit N. Gogol comme un «éternel jeune 

homme, vaniteux, inventif, insatisfait chronique, et qui figure au panthéon de la littérature, se 

montre en effet sous des jours très différents tout au long de son parcours, ne cessant de se 

réinventer». A la fin de son article l’КЮЭОЮЫ цМЫТЭ: «AЮУШЮЫН’hui, l’Ukraine et la Russie se disputent 

l’héritage de Nicolas Gogol. Était-il russe, langue dans laquelle il a écrit? Ou bien ukrainien, de sa 

terre natale qui l’a inspiré? Il appartient aux deux pays à la fois, sans doute. Et aussi au reste de 

l’EЮЫШЩО, ЭКЧЭ ЬШЧ œЮЯЫО ЧШЮЬ ЫОЬЭО ЩЫШМСО» Д5Ж. 

VШТХр МШЦЦОЧЭ ХОЬ FЫКЧхКТЬ ЯШТОЧЭ ХК ЩОЫМОЩЭТШЧ ЬХКЯО НОЬ РцЧТОЬ ЧКЭТШЧКЮб: «SТ Х’ШЧ 

demande à un Russe qui sont les plus grands écrivains nationaux, il répondra dans un même souffle: 

Pouchkine et Gogol» [6, p. 9]. Le chercheur H. Juin se pose la question: «Que le lecteur français se 

ЩОЧМСО ЬЮЫ ХОЬ ЭЫКНЮМЭТШЧЬ qЮ’ШЧ ХЮТ ШППЫО НО PШЮМСФТЧО ОЭ НО GШРШХ, qЮО НцМШЮЯЫТЫК-t-il?». Sa 

réponse à cette question peut sembler naturelle aux Français, mais va plonger en état de choc les 

Russes: «Ici, du Byron, du Parny, du Voltaire et du Shakespeare. Là, une description attachante des 

МШЧНТЭТШЧЬ ЬШМТКХОЬ НО Х’КЧМТОЧЧО RЮЬЬТО, НОЬ ЩКЬЬКРОЬ ЩКЭЫТШЭТqЮОЬ qЮТ ПШЧЭ ЦТОЮб ЬКТЬТЫ ОЭ 

comprendre la passion des Slavophiles, une mystique peu consistante et bien bavarde» [6, p. 10]. 
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Le célèbre écrivain français H. Troyat offre sa propre interprétation de la question. Il suppose 

qЮ’р ЩЫОЦТчЫО ЯЮО «ТХ Ч’в К ЫТОЧ НО ЬХКЯО МСОг PШЮМСФТЧО», ЩКЫМО qЮ’ТХ «Ч’ОЬЭ ЧТ ЦвЬЭТqЮО, ЧТ 

prШЩСцЭТqЮО, ЧТ ЫцЯШХЮЭТШЧЧКТЫО, ЧТ МШЧПЮЬ, ЧТ ЩЫШПШЧН». L’ЮЧТЯОЫЬ ЩШЮЬСФТЧТОЧ Х’цМЫТЯКТЧ ПЫКЧхКТЬ 

voit «rationnel», le lyrisme – «humain» et les ambitions – «courtes». Tout cela, à son avis, est 

décevant pour des Français, qui aiment la couleur locale. Voilр ЩШЮЫqЮШТ PШЮМСФТЧО Ч’ОЬЭ ЩКЬ ЩШЮЫ 

la plupart des Français un écrivain représentatif de son pays au même titre que Dostoïevski ou que 

GШРШХ: «LШЫЬqЮ’ТХЬ ЯШЮНЫШЧЭ ЮЧО ЛШЮППцО Н’КТЫ ЫЮЬЬО, ТХЬ ТЫШЧЭ ХК МСОЫМСОЫ ОЧЭЫО ХОЬ ЩКРОЬ КЛШЧНКЧЭОЬ 

des grands romanciers du XIXème siècle, et non dans les poèmes transparents de Pouchkine. Ils se 

fabriqueront ainsi une Russie à leur usage, pleine de tripots, de prisons, de taudis, habitée par des 

ivrognes et des épileptiques, et saupoudrée de neiges éternelles. Or, les Russes, eux, savourent en 

МШЧЧКТЬЬОЮЫЬ ЭШЮЭ МО qЮ’ТХ в К НО ЫЮЬЬО НКЧЬ ХОЬ ЯОЫЬ НО PШЮМСФТЧО, ОЭ qЮО ХОЬ цЭЫКЧРОЫЬ ЧО ЩОЮЯОЧЭ 

pas encore découvrir» [12]. 

Donc, des recherches transculturelles indiquent que N. Gogol et F. Dostoïevski sont 

КЮУШЮЫН’СЮТ ЛОКЮМШЮЩ plus familiers aux lecteurs français. La valeur de Pouchkine est reconnue, 

mais plutôt «sur la foi de ce que proclament les Russes eux-mêmes que par conviction profonde» (J. 

Michaut-Paterno). La célébrité de Gogol et Dostoïevski – mystérieux et imprégnés de “Х’сЦО ЬХКЯО” 

– est en France supérieure à celle de Pouchkine. Leur «conscience nocturne», «réalisme 

hallucinant» et les abîmes du nihilisme dépassent «la joie par-delà la souffrance» pouchkinienne.  

Le lecteur français ne perçoit pas encore les raisons de la vénération dont Pouchkine est 

Х’ШЛУОЭ НКЧЬ ЬШЧ ЩКвЬ ОЭ ЧО ЩОЮЭ qЮ’ТЦКРТЧОЫ ШЮ ЬЮЩЩШЬОЫ qЮ’ТХ «НШТЭ ЛТОЧ в КЯШТЫ qЮОХqЮО МСШЬО 

Н’ОбМОЩЭТШЧЧОХ» МСОг ЮЧ СШЦЦО ЬТ ЮЧКЧТЦОЦОЧЭ ЫОМШЧЧЮ НКЧЬ ЬШЧ ЩКвЬ. C’ОЬЭ ЬОЮХОЦОЧЭ ЮЧ ЯТП 

plaisir de lecture qui peut le convaincre de son génie. A notre avis, les traductions poétiques 

parfaites pourraient changer cette situation.  
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      . IМС аОЭЭО, ЬШЛКХН SТО НТО RüЬЭЮng ablegen, 

tragen Sie nichts als ein weißes Hemd. Und obwohl ich genau weiß, dass es da ist und, noch 

РОЧКЮОЫ, аОТß, аШ ОЬ ЬТЭгЭ, аОТß ТМС, ТМС аОЫНО ОЬ СОЮЭО ЧТМСЭ ЬОСОЧ Д7, . 18Ж.    

    (аОТß –   аОТß – )    

     .  

 ( )  ЛХКЮ  « , , , », 

   ,   ,  ( ) 

    ,    , 

   ,    Д5, . 117Ж. .     

   ( ) ,      

TШЫСОТЭ ( , , ),      , 

       ,   

    .       

       .   ,   ’  

 ,   ,      

  ,  Д2, . 24Ж. IМС ЮЧЭОЫ HКЮЛО ЮЧН PОТЭЬМСО 

in Rüstung, beide von oben bis unten in Blau, Johannes Lieblingsfarbe.  
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, ,      ,      

  ( ): 

- How can I get there? 

- Take the tube to Willesden, honey.  

- What sort of tube? [2, c. 15] 
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THE COMPARATIVE ANALYSIS OF THE MODERN METHODS OF DEFINING THE 
INTELLECTUAL DEVELOPMENT LEVEL OF CHILDREN 

 

Our survey is aimed at studying pre-school-and elementary school age children with a lesser 

degree of mental deficiency – imbecility. The reason for our survey is that approximately 17% of 

those among the mentally retarded children are the ones with a lesser degree of mental deficiency 

[1; 4; 5]. While studying this very category of children, we aim at tracing the peculiarity of relations 

between the intellect and affect, their interconnection and interdependency. We think that this will 

help while developing a complex correctional program for the children with a lesser degree of 

mental deficiency. 

The problem of diagnosing the abnormities in the mental development of children is not new, 

but it still has not been developed enough up to the present; everything that has been done in the 

framework of the special psychology in this direction does not fully meet the needs both of the 

science and practice. The limited nature of the diagnostic opportunities of such survey is determined 

by the almost complete absence of methods specially developed or adapted for discovering and 

differentiating the pathologies of mental development while dealing with different kinds of 

aperiodicities. This problem has been explored by V.I. Loubovskiy, L.V. Yassman, A.G. 

Obukhovskaya, O.P. Khokhlina, M.A. Kholodnaya, N.I. Chouprikova, T.V. Rozanova, A.Fourman, 

T.V. Egorova, L.V. Borshchevskaya, L.S. Vavina, T.D. Illyashenko, T.V. Sak, E.F. Sobotovich, 

V.V. Garasoun, O.P. Rokhlina and others. 

There can be different reasons for retardation or pathologies in children’s mental 

development, but they are very much alike in what concerns their psychological and pedagogical 

manifestations, bearing an especially great resemblance to each other in the pre-school age of 

children. That considerably makes it difficult for diagnosing the various forms of psychic under-

development disguising the whole picture of pathologies It gets especially difficult when the 

differential diagnosing of psychic retardation and a lesser form of mental deficiency is being made: 

in both cases the reason for the pathology would be the organic insufficiency of brain, with a 

considerable manifestation of the defect being the retardation in the mental development. At the 
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same time, the clinical indices of the insufficient functioning of child’s central nervous system do 

not have a simple connection with the state of his mental development. The general 

psychophysiological manifestations of children with lesser degree of pathologies (a lesser degree of 

imbecility or psychic development retardation) are predominantly the same as the standard would 

require. In the same time, the different degree of expressing the retardation and qualitative 

differences in the defect’s structure require that the children belonging to these 2 categories be sent 

to special schools of different types. It is possible to be guided by the clinical symptoms when 

dealing with differentiating rough pathologies (imbecility, manifested deficiency) that can be 

accompanied by neurological-and sensory and motor disorders. 

A great deal of work has been done and is still being done on improving the IQ tests that 

would help to differentiate the abnormities in the mental development as precisely as possible. 

Some new promising psycho-diagnosing methods based on    L.I. Vygotskiy's idea about the closest 

НОЯОХШЩЦОЧЭ гШЧО СКЯО МШЦО ТЧЭШ ОбТЬЭОЧМО. A.В. IЯКЧШЯК'Ь ЦОЭСШН Д3, . 9] has become widely 

known now. Its key idea is that the experimenter's intrusion into the work of the child being 

examined is strictly regulated. The value of this method is that it becomes possible to receive not 

only the quantitative results, but also the qualitative analysis data of child’s cognitive activity. This 

ЩЫТЧМТЩХО СКЬ ЛООЧ КХЬШ ЮЬОН Лв I.V. EРШЫШЯК Д4, . 29Ж ТЧ НОЯОХШЩТЧР Сer method of comprehensive 

stating and educating experiment. These two methods help evaluate the nearest potential level of 

child’s development. However, the sphere of  A.Ya. Ivanova’s and I.V. Egorova’s methods 

application is limited as they require quite a long time and precise observing the behavior technique. 

N.M. Stadnenko and I.O. Korobeinikova have developed some special complexes of 

diagnostic methods of differentiating children with abnormities in the mental development. I.O. 

Korobeinikova includes tasks aimed at examining different sides of the cognitive activity: thinking, 

memory, attention, spatial ideas and being instructive. While using this methods one can evaluate 

not only the results of completing the tasks, but also the peculiarities of child's affective-and 

personal sphere that are manifested in his activity. The author points out 25 indices that have been 

carefully quantified and formalized in figures (points). However, even this diagnosing complex 

does not meet all the practical requirements as examining just the peculiarities of memory, 

attention, and personality is not enough for differentiating the abnormities in the child’s 

development. 

The originality of N.M. Stadnenko’s diagnostic express-method would be his using simple nd 

easy tasks that are intelligible and interesting. Being presented in the form of ame, the method akes 

it possible to include children with various degree of pathologies manifestation. All tasks of the 

express-method are aimed at discovering the peculiarities of being instructive, namely 

generalization, flexibility, self-dependency, stableness, and comprehending the thinking. The key 
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factor of this method would be the organizing the examining process, the basis of which being the 

close interaction between the adult and the child, when the latter is being supported, encouraged, 

with his thinking being made more active. The practical application of N.M. Stadnenko’s express-

method’s has shown that it gives some interesting information of the peculiarities of children being 

examined, and also of their ability to generalize the important stuff in the material which is the 

leading sign in the structure of intellectual abnormities and which determines the efficiency of being 

ТЧЬЭЫЮМЭТЯО, ШЧ ЭСО аСШХО Д1, . 173Ж. 

The significance of psychological methods is especially important for the differential 

diagnostics of lesser imbecility and mental development retardation. In the existing practice the 

differentiating of children belonging to these two categories of abnormal development gets difficult, 

especially for the fact that almost all recommended method guides are verbal. At the same time, 

there are children among those with a lesser degree of imbecility who have a relatively high level of 

speech development, these very children being defined as psychologically retarded on the basis of 

the verbal methods. Therefore, the differential diagnosing of defects in the intellectual activity is a 

matter of the biggest difficulties, especially needing some reliable psychological diagnosing 

methods at the same time. 

A great deal of attention is being specially paid to the methods discovering the abilities of the 

examined to recognize or recall some definite verbal material (words, phrases) and answer different 

questions. 

Methods that require answers to the questions asked are extremely various, the major part of 

them being aimed at examining the thinking processes, implying that the examined person uses not 

only the speech material contained in the question while answering, but uses widely the knowledge 

and intellectual skills that he has. 

UЬТЧР ЭСО ЯОЫЛКХ ЦОЭСШНЬ ПШЫ ОЯКХЮКЭТЧР ЭСО IQ, V.I. LШЮЛШЯЬФТв Д3, . 45Ж ЭСТЧФЬ ЭСКЭ аО 

always receive a mixed result, so to say: successful completion of tasks depends not only on the 

intellect level, but also on the speech development level. The level of speech development^ at the 

same time, influences the results even more as no answer can be received in response to a test task 

without making a contact with the examined child, such contact being established on the basis of 

verbal communication in the predominant majority of cases. 

In the predominant majority of cases the speech peculiarities are almost not considered as 

important or just not taken into consideration at all while evaluating the intellectual development. 

The extreme expression of this position is that the verbal task is viewed as a task for thinking, as a 

purely intellectual task. 

The clinical psychology possesses huge experience material that is indicative of the fact that 

retardation in development reflects a pathology of mental development. This material has been 
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predominantly received through various experimental and psychological methods while examining 

the mentally deficient children and those retarded in their psychic development [1; 3; 4]. It was also 

discovered that different speech state indices are manifested in a non-heterogeneous way. We 

consider that the pathologies of speech are far from always being the leading criteria for diagnosing 

the mental retardation. For instance, the examined sometimes could have an externally high speech 

development level expressed on the background of the deep mental retardation (imbecility). The 

careful study of speech in the above-mentioned cases discovers its formalism, the absence of true 

ideas behind the words, and the difficulties in understanding many complex grammatical structures, 

though. There are children with a relatively high level of speech development among those with a 

lesser degree of imbecility, these very children being defined as the ones with psychic development 

deficiency. 

Taking into consideration the results of the above-mentioned experiments, we think that one 

should use the test batteries which would include both verbal and non-verbal diagnostic methods 

while diagnosing the IQ level. Among the most popular tests batteries the most typical (first of all, 

because they are most known both in Ukraine and abroad) would be children tests of D.Wechsler 

(WISC). Psychologists characterize the diagnostic value of the said test battery differently. 

D.Wechsler underlines that the results of completion of one subtest or another are impacted 

by the «non-intellectual components of the intellect». By that term the author of the Scale implies 

some certain characteristic features of the temperament and character of the examined: «vital 

energy», achievements motivation, persistence, resistance to the frustrating impact of failures, etc. 

Д1, . 18Ж. AММШЫНТЧР ЭШ D. Wechsler, these «non-intellectual» character features become evident 

every time the person faces a difficult task he has to complete, including also an intellectual one as 

well. The success in completing the task would naturally depend on the level of these features 

development in many ways. 

It is possible to be guided by the IQ data as an index of mental development only in case of 

the extreme lowness of its level, provided the experimenter is certain that the child was 

understanding what was required of him and was trying to solve the tasks (to complete the tasks) in 

the direction corresponding to the instruction. In case of lesser manifested abnormities in the mental 

development which, in particular, are the case when the child is mentally retarded, the quantities of 

the summary IO are found within the limits of the norm range, being though nearer to its low limit 

in most cases. I. Loubovskiy points out 4 subtests that discover the biggest differences between the 

mentally deficient children and those psychologically retarded. According to him, these subtests 

comprise of some nonverbal subtests (action tests), namely the seventh subtest – revealing the 

missing details in the pictures of objects, the ninth subtest – making up some figures, using Koos 
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cubes, the tenth one – making objects, using different parts («cut pictures»), and the twelfth subtest 

– going through the labyrinths. 

Wechsler’s tests are not adapted to discovering the specificity of retardation in psychic 

development connected with the peculiarity of defect (i.e. they, for example, cannot discover the 

differences between the psychological peculiarities of the child with the retardation of psychic 

development with the one with a speech development pathology while the opportunities for the 

intellectual development are being preserved) or with the hearing pathology. This is natural as 

Wechsler tests are «non-directed» being just intended only to ascertain the absence or availability of 

the child’s indices’ divergence from the average statistical results of completing the test. Thus, 

Loubovskiy notes that the standardized tests are the «level-like» – and purely quantitative approach 

to evaluating the IQ. Such approach, of course, cannot be used for the realization of the differential 

diagnosing as one and the same development index in the summary expression can be found in 

children belonging to entirely different categories. 

A.G. Obukhovskaya notes that though Wechsler tests give a deep qualitative characteristics of 

the IQ level of the examined child, the Wexler system itself is purely phenomenological and 

considers the development as simple quantitative growth. 

K.M. Gourevitch considers the Wechsler Scale method as a thorough one, also agreeing with 

some other psychologists that Wechsler tests do not measure the intellect, they measure the sum of 

knowledge an individual has acquired in the concrete social-and cultural group K.M. Gourevitch 

points to the fact that the given method is not intended to find out why some examined children 

cannot cope with tasks given to them. 

G.B. Shaumarov has specially tested the possibility of diagnosing the development 

pathologies in accordance with the summary indices of Wechsler tests. He has discovered that 

comparing with the data of psychological-medical-and pedagogical commission, they give a more 

precise result while defining the IQ level. However, on the whole, G.B. Shaumarov has come to a 

conclusion that Wechsler tests do not possess the differential and diagnostic value, and cannot be 

recommended as a method of diagnosing the retardation of psychic development and mental 

deficiency. 

Thus, having analyzed the psycho-diagnostic methods which are used for examining the 

children with a lesser degree of pathologies in the mental development, it is possible to say that 

none of the suggested tests fully corresponds to the requirements of the differential diagnostics. 

Without using the methods allowing to receive the objective data about the correlation of the 

cognitive processes development level with the characteristics reflecting the cognitive activity 

regulation processes being formed, it will not be possible to make the deficiency approach to the 
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problem of IDR and mental deficiency, and, therefore, it will not be possible to choose the adequate 

correctional activities. 
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      (quoi – koi; comme – kom; 

ОЬЭ’МО qЮО – ОЬФО),   є   (У’КТ – G; М’ОЬЭ – ), 

 (ЦШЫЭ НО ЫТЫО – MDR; pété  de rire –  ptdr; tout le monde – ЭХЦ),    

 (ЬКХЮЭ – slt; bonjour – bjr, vraiment – vrmnt, désolé – НЬХ). ,     

 ,      «  »: ЛТ1 

= ЛТОЧ, K7 = МКЬЬОЭЭО, ФШТ 2 9 = qЮШТ НО ЧОЮП.        

   (ЭШНКв – aujourd'hui, now – ЦКТЧЭОЧКЧЭ) . 

,      : є  

 ,      ,  

     .     є   

,    .  2008    «Premier roman 

SMS»,  ,    ,    ( , PСТХ 

Marso «Pa sage a taba vo SMS», «SMS Frayeurs SMS»). 

  -  є     

. ,       («  »),   .  

, ,   «  »: Ca me rend dingue. C’est tout. 

T’es jalouse? T’es en manque? 

MШТ? JКХШЮЬО? EЧ ЦКЧqЮО? ІШЧШЧШЧШЧ, ЯШвШЧЬ… ЭЮ ЩХКТЬКЧЭОЬ. 

(…) 

Pffffff, n’importe quoi. 

... Je veux de l’amour. 

Samedi soir, ze saturday night fever. 

Du coup, Buffalo releve la vu j’ai un visage. Il se gratte le bouc en signe de deconfiture 

(scritch scritch scritch) et semble plonge dans un abime de reflexion. 

– From where are you from? 

Wwwouaaaa Buffalo! mais tu speak le grand canyon! 

– Je suis de Melun, 4, place de la Gare et je préfère te prévenir tout de suite, je ne me suis pas 

fait installer la cibi dans le balconnet. 

SМЫТЭМС ЬМЫТЭМС… Д6Ж 
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17,3%    .     

  : I УЮЬЭ ЦОКЧ ЭСКЭ I ЮЬОН ЭШ ЭСТЧФ КЛШЮЭ ШХН SЩОЧМОЫ qЮТЭО К ХШЭ, 

and if you thought about him too much, you wondered what the heck he was still living for [6, p. 4]. 

    :    ,      

 ,       ,   –   

    [5, c. 5]. 

 ,         

.    ,  , «     », 

 «    »,     .  

   ЭШШ,        

  . 

    . -      

  ЭШШ,    : 

I wasn’t too crazy about him, to tell you the truth. [6, p. 11] –   ,   -

   [5, c. 12].   ,       

      ,  

  ,       . 

          

 ЧШ: BЮЭ вШЮ МШЮХНЧ'Э ЬЭШЩ Сim. He was hot as a firecracker [6, p. 7]  –    –  

 !      [5, c. 8]! 
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«I know that, sir. Boy, I know it. You couldn't help it» [6, p. 6] – , .  

.     Д5, М. 7Ж? 
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 ,           

 : 

But all of a sudden, I changed my mind. All of a sudden, I decided what I'd really do, I’d get 

the hell out of Pencey-right that same night and all [6, p. 28]. –   .   

,   :        Д5, М. 27Ж. 

  ,      

  аСКЭ…ТЬ/аКЬ –   , , 
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What I was really hanging around for, I was trying to feel some kind of a good-by [6, p. 3]. –  

    ,   ,       [5, c. 4]. 
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(І , ) 

 

POETONYMS AND GENRE-THEMATIC  PECULIARITIES OF  THE  ENGLISH-

LANGUAGE NOVEL OF THE XX CENTURY 

 

 The distinguishing feature of a literary text is that the «communicative function of onomastic 

material in a literary text is» complicated by «the poetic function, which comes here to the fore» [4, 

Щ. 3Ж. IЧ КННТЭТШЧ, КЧв ХТЭОЫКЫв ЭОбЭ, НОЩОЧНТЧР ШЧ ЭСО   КЮЭСШЫ’Ь МСШТМО ШП ЭСО РОЧЫО, ЬЮЛ-genre and 

genre-thematic variety of   his literary  work, has its own peculiarities. Accordingly, all the elements 

of a literary text, including poetonyms,  have not only «stylistic task» [4, p. 4], which is manifested 

in the implementation of its poetic function, but are initially aimed at mainstreaming the genre-

thematic potential of the work of fiction. 

 In this paper, we will focus on establishing the correlation between the functioning of poetic 

proper  nouns  and  such genre- thematic varieties of the English-language novel of the twentieth 

century as a political novel, a military novel, a novel about an artist and a business novel.  

Political novels are «all novels about the country's political life, regardless of the ideological 

position of the author» [6, p. 116], including a political novel  in its pure form and its modifications 

(a political detective novel, a spy novel, etc). The main feature of this novel is that «politics plays a 

decisive role in its problematics and  composition» [5, p. 75]. Among other features of the political 

novel the most important are as follows: the  historical and political background of the narrative, the 

documentary «recognition», a thrilling plot [5]; almost journalistic topicality, shifting the action to a 

foreign country, the clash of the warring parties, the use of the language as a means of ideological 

influence on the reader [6]. Despite a large number of characteristics, the best examples of political 

novels represent «the synthesis of different genre features that are subject to the dominant political 

theme» [5, p. 75].  All these genre-ЭСОЦКЭТМ ПОКЭЮЫОЬ МКЧ’Э ЛЮЭ ТЧПХЮОЧМО ЭСО ШЧШЦКЬЭТМ ХКвОЫ ШП ЭСО 

vocabulary in the structure of political novels, where one can evidently find the names of historical 

and political figures, names of historical and political documents, governmental institutions, 

political parties, means of mass media. 

War novels of the twentieth century are primarily  novels about World War I or II. Despite the 

diversity of specific approaches to the topic, any military novel contains a burning protest against 

the war as a source of enormous human sufferings. The war is presented «not in the solemn 

grandeur of elevated military feat, but in  the daily dangerous military labor, bringing death to 

thousands of people at any moment» [3, p. 212]. War novels have much in common with  political 

ones. They are characterized by the presence of historical background, documentary support of 
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narration, reportorial  manner of presentation. Obviously, it happens because in reality the war is 

always the result of political conflicts. But war novels have their own peculiarities. In particular, the 

US military novel displays such features as grammatically simplified speech of characters, 

especially in the depiction of a soldier; endless repetition of curses, which indicates a complete loss 

of identity; availability of meticulously detailed descriptions of battle scenes, serving to inspire  

horror of  war [3, p. 233]. In contrast to the American naturalism, in the English military novel the 

emphasis is laid not on the battle events, but on the moral conflicts of military days reality [7, p. 8]. 

But whatever the approach to the image of the war may be, the British and American war novels are 

united by one thing  –  a passionate protest against the senseless brutality of all wars in general. 

A business novel is a phenomenon pertaining more to the American than to the British literary 

tradition. It is traced back to the so-called literature of «success» with its belief in the potential of 

every human being who, through  hard work, thrift, and other virtues after heavy efforts and poverty 

can gain wealth and fame. But after the collapse of the «American Dream» in the early twentieth 

century this kind of fiction gives way to a business novel. «It has the detailed image of the activities 

of the characters, the presence of some central image of a businessman, a prominent entrepreneur» 

[6, p. 92]. There are some other characteristic features of this genre-thematic novel variety, such as 

multidimensionality, abundance of factual material, a reliable picture of the definite historical 

situation. As the center of this novel is an entrepreneur with the whole system of his professional 

and social relationships with other businessmen, social groups and institutions, this genre-thematic 

novel variety causes a high concentration of onomastic items designating social and professional 

activities. This is primarily the financial, business and socio-political lexicon. Quite often one can 

come across   military, religious and legal terminology, the use of which suggests that the business 

relations penetrate into all spheres of life.  

A novel about an  artist  is more widely spread  in the English than in the American literature. 

The basis of this novel  is the exacerbation of the conflict between art and society in which the lack 

of spirituality and immorality reign. The business world is opposed to the world of beauty and art. 

The central figure of the novel, as a rule, is an artist in the broadest sense of the word, trying to 

defend his creative independence, seeking his place in the society. In revenge, the society  «supplies  

the  artist with complete disregard and lack of recognition, dooms him to all sorts of tests, often  –  

to the brutal poverty and death in oblivion» [1, p. 98]. That is why such a hero is often in a state of 

crisis – ideological, moral, creative. The way out of this crisis can only be found in truly humanistic 

values of life and art, in a truly moral position. Along with the main motive (the artist and the 

society) there are  a number of adjacent ones peculiar to this genre-thematic variety. Among them 

one can find  the following: art and humanism, art and «mass culture», realism and modernism, and 

so on. The plot and compositional structure of such a  novel usually consists of a biography ( the 
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narrative of the life and career of the artist), the artist's works, given directly (verses, poems) or 

indirectly (music compositions, paintings), and arguments about art, which usually contain 

«reminiscences of artistic culture: the names and titles of works, hidden allusions and direct 

citation» [2, p. 19] with an abundant use of corresponding onomastic insertions. 

So, all of these genre-thematic varieties of the English-language novel have their own 

characteristic features, which will obligatory  affect the functioning of poetonyms in a literary text. 
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, ,   . : SЩОКФТЧР КЬ АКЭЬШЧ, I 

waЧЭ ЭШ ФЧШа вШЮЫ ЦОЭСШНЬ, MТЬЬ MКЫЩХО Д16, . 133Ж –    

 ,     ,   Д10, . 235Ж.  
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  , , ТЦЩХШЫО, ОЦЛШХНОЧ, ОЧЭЫОКЭ .  

,    ,       

:  



           
  

 

 

 
112 

)  ’      : «Ernie 

аШЮХНЧ’Э ХОЭ ЮЬ ЧШЦТЧКЭО СТЦ» [21, c. 57]. – «   ,    » [13, c. 49]; 

) ,         

  : АО ЦКНО GОШЫРО аШЫФ, ЧШа аО СКН РШЭ СТЦ [19, c. 94]. – 

    , ,  ,    Д8, М. 86Ж. 

       ,  

є . . ,    є     

  ,          

Д5, . 104Ж.       є     

  –   ,  ,  ,  

 ,  ,    ,    

      : HШа МШЮХН СО ЛО, 

with Isabel pouring it into one ear by word of mouth, and dear Mamma – unexpected but welcome 

ally – into the other by letter [14, c. 63]. –       ,   

      ,    – ,     –  

    Д12, . 74Ж.  

 -         

      ,    «It/This 

ТЬ (ЧШЭ)…ЭСКЭ (СШа, аСв, ОЭМ.)»: It is not without melancholy that I wander among my recollections 

of the world of letters in London [20, c. 13]. –   є ,    

    ,  ,   ,   

Д11, . 28Ж.  

    є    

        .  

’   -   ,     

    . : «You said it was 

mademoiselle you would take to the moon?» Д15, . 266Ж. – «   ,     

 ,  ?» Д16, . 381Ж. 
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  . «You say there waЬ К РОЧЭХОЦКЧ ТЧ ЭСО ЩОа…TСТЬ РОЧЭХОЦКЧ аКЬ ЧШЭ 

ШЧО ШП ШЮЫ аТПО’Ь ПЫТОЧНЬ?» «No, no; I call him a gentleman by courtesy, but he was quite a 

common-looking person» Д17, . 236Ж. – «  ,      … 

       ?» « , ;    

   ,       » Д9, М. 265Ж. 

  -        

  , ,   : «I shall have to go to Bath». «Bath! said 

ІТМСШХКЬ. TСОЫО’Ь ЧШЭСТЧР ХТФО ВКЫЦШЮЭС. ІШа, аСОЧ I РШ ЭСОЫО I ЬХООЩ…» Д18, . 38-39]. – «  

  . – ! –  .     є.    ,  

  …» Д7, . 33Ж. 
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WAYS OF DEVELOPING ORAL SPEECH 

AT HIGHER EDUCATIONAL ESTABLISHMENTS 

 

There are a lot of devices nowadays helping to develop and improve oral speech of the 

students at higher educational establishments. No doubt, poetry can help teachers not only to teach 
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students speak fluently but also, using different techniques, to fire their imagination and get them to 

use English more imaginatively. Moreover, a teacher can adapt these techniques to the lexical or 

grammar topics they are studying. 

One of such exercises is Writing Poems. The teacher explains to his students that he will read 

some questions to them which they should answer with some adjectives or a short phrase, between 

5-7 words. Each answer will make one line of the poem and they need not rhyme. The students can 

be allowed to use dictionaries. Then they share their poems, later they may have the chance to 

rewrite in order to improve some parts. Next time the teacher offers one of the students to ask 

questions to his mates and to evaluate them after listening. 

Question set 1: 

1. АСКЭ НШ вШЮ СОКЫ ТП ТЭ’Ь ЫКТЧТЧР ШЮЭЬТНО? 

2. What do you feel if you are standing outside in the rain? 

3. How would it taste to eat a flower? 

4. How does the wind blow through the mountains? 

5. What do you see in the eyes of the person you love? 

6. Have you ever felt scared? How did it feel? 

7. How would you describe the smell of freshly cut grass? 

8. What does the sea air taste like? 

9. How would you describe the flight of a bird? 

10. What is the colour of hope? 

A sample from a student is given below. 

Heavy rain and the rumble of cars 

Everything is wet and pitiful 

Strange and bitter and fresh 

Wild and awful and frightening 

Loving gaze, adoration of hope 

You are simply afraid to be alone 

Like water in the vase with flowers 

Salt water with a honey taste 

Bird flies to the sun with new strength 

Light- violet, rosy and blue. 

Another exercise – Wishes. A teacher tells the students that they should write a poem (it 

НШОЬЧ’Э СКЯО ЭШ ЫСвЦО) аСОЫО ТЧ ОКМС ХТЧО ЭСОв ЭОХХ ЭСОТЫ аТЬС: ОТЭСОЫ ЭСОв аТЬС ЭСОв аОЫО ШЧО 

person living in any place at any time or they wish they had something. In such way the students 

revise the grammar (Subjunctive Mood) and simply have fun, reading and discussing their poems. 
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I wish I were a cat 

I wish I were a looking glass 

I wish I were the sun or the moon 

I wish I had long hair 

I wish I had my own home. 

In the exercise Lies the teacher explains to students that by lies he means something unreal 

that they are to think up. They may make up lies about different people or objects, their key is 

imagination. For instance: 

I go to school once a year and I ride a seahorse to get there. 

When I watch TV, all the shows are about me. 

I am eight feet tall and I live in the aquarium. 

The girls next to me are chocolate cookies. 

One more way of conducting conversation practice, rather funny, is through Limericks – light, 

nonsensical verses. They consist of five lines in which the first, second and fifth lines rhyme with 

each other and the third and fourth lines, shorter in form, make up a rhymed couplet. According to 

one theory, the name comes from a group of poets who wrote in Limerick, Ireland in the 18th 

century. Another attributes the name to a party game of making up a nonsense verse and following 

it with a chorus of «Will you come to Limerick». The first limericks appeared in books published in 

1820, and the form was popularized by Edward Lear [4, . 83]. 

LТЦОЫТМФЬ, ХТФО ЩШОЦЬ, МКЧ ЛО ЮЬОН ТЧ К ЫОКНОЫ’Ь ЭСОКЭЫО КЩЩЫШКМС ЭШ РТЯО ЬЭЮНОЧЭЬ ЭСО МСКЧМО 

to playfully interpret a passage in a mock-dramatic oral recitation. In preparing the students to 

present the limericks such procedures can be proposed: 

1. To read the limerick so that every word is heard. 

2. To vary the speed of presentation. 

3. To vary the tone of voice to fit the meaning of the message. Some parts may be neutral in 

tone, some joking, some mock-serious. 

4. To vary the volume of voice. 

5. To decide what the emphatic words are and emphasize them. 

6. To pause in appropriate places in order to give time to ponder what has been said and to 

speculate about what is to come. Pauses may be before emphatic words, before and after direct 

speech, and before any kind of climax. 

7. Not to recite mechanically or to exaggerate the rhythm of the poem. 

8. Not to pause automatically at the end of the lines if the meaning does not require. 

Here are some examples of limericks which can be used.  

1).   There was a young maid who said, Why 
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           CКЧ’Э I ХШШФ ТЧ Цв ОКЫ аТЭС Цв ОвО? 

               If I put my mind to it,  

               I’Ц ЬЮЫО I МКЧ НШ ТЭ. 

You never can tell till you try.                                                        (Edward Lear) 

                                                                       

2).    There was a young man of Oporta, 

       Who daily got shorter and shorter. 

               The reason, he said, 

              Was the hod on his head, 

      Which was filled with the heaviest mortar.                                          (Lewis Carroll) 

                                                                       

3).   There once was a student named Bessor, 

      Whose knowledge grew lessor and lessor. 

              It all last grew so small 

             He knew nothing at all, 

       AЧН ЭШНКв СО’Ь К МШХХОРО ЩЫШПОЬЬШЫ!                                                   (Anonymous) 

                                                                  

(*lessor and lessor = less and less).   

Besides training listening and speaking skills, a student may be offered to test himself in the 

translation trying to preserve light and mocking mood of the verses.   
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,       «RШХХТЧР ТЧ ЭСО НООЩ»,   

          « ». 

. PЮЭ ЭСО ХвЫТМЬ ТЧ ЭСО МШЫЫОМЭ ШЫНОЫ: 

_____Go ahead and sell me out and I’ll lay your shit bare   

ИИИИИТЭ’Ь ЛЫТЧРТЧР ЦО ШЮЭ ЭСО НКЫФ  

_____reaching a fever pitch, 

ИИИИИЭСОЫО’Ь К ПТЫО ЬЭКЫЭТЧР ТЧ Цв СОКЫЭ 

_____Finally I can see your crystal clear 

. CСШШЬО ЭСО МШЫЫОМЭ ЯКЫТКЧЭ: 

See how I leave/live with every piece of you 

DШЧ’Э ЮЧНОЫОЬЭТЦКЭО ЭСО ЭСТЧРЬ/ЭСТЧФЬ ЭСКЭ I аТХХ НШ 

TСОЫО’Ь К ПТЫО ЬЭКЫЭТЧР ТЧ Цв СОКЫЭ 

Reaching a fever pitch, 

AЧН ТЭ’Ь ЛЫТЧРТЧР ЦО ШЮЭ ЭСО НКЫФ. 

III. Correct the mistakes: 

The stars of your love remind me of us 

They keep me telling that we almost had it all 

The stars of your love they make me breathless 

I МКЧ’Э СОХЩ ЭСТЧФТЧР 

IV. Fill in the gaps (chorus): 

We could have had it ______ 
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Rolling in the ________ 

You had my _________ inside of your hand 

And you _________ it to the beat 

V. Write the verbs in bracket in the correct tense form: 

Baby I have no story to be ______(tell) 

BЮЭ I’ЯО ИИИИИИИ(СОКЫ) ШЧО ШП вШЮ 

AЧН I’Ц РШЧЧК ЦКФО вШЮЫ СОКН ИИИИИИИ(ЛЮЫЧ) 

Think of me in the depths of your despair 

Making a home down there 

It reminds you of the home we_____ (share) 

VI. Fill in the gaps: 

Throw your soul through every open ________ 

Count your blessings to find what you _______   ______ 

Turned my ________ into treasured gold 

You ________ me back in kind and reap just what you sow. 

VII. Find in the song a word or a phrase meaning the following: 

1) Very easy to understand. _________ 

2) To fail to understand how strong, skillful, intelligent or determined someone, especially a 

competitor is. _________ 

3) A state of very strong emotion. ___________ 

4) (A cause of) a feeling of great sadness. ___________ 

5) To do something unpleasant to someone because they have done something unpleasant to 

you. ___________ 

6) To be grateful for the good things in your life, often to stop yourself becoming too 

unhappy about the bad things. __________ 

7) Everything that happens to you is a result of your own actions. ___________ 

VII. Questions for discussion: 

1) Who is the singer addressing to in the song? 

2) How does she feel?  

3) Is she heartbroken? Why? 

4) Is she annoyed? Why? 

5) Does she want revenge? 

6) What does these mean?  
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     .   є    
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  ,    ,    є  

 .  є     ,  є  

   ,         Д4, 

. 37-38].  

    :   , : 1) 

  ,      (СКЭО, ЬЮППОЫ, ЭОКЫЬ; ЛО КПЫКТН ШП, ЛО 

ЩЫШЩОЫ ЬТМФ), 2) , є   є   (ШС – surprise, ah – satisfaction, wow 

– great surprise, yippee – excitement, ouch, ow – pain, ugh – disgust, ooh – pleasure, pain), 3) 

,       .     

:   ,   ,   ,  

  (IЧ ПШЫОТРЧ ЩКЫЭЬ ЭСО ПШХФ КЫО ЬЭЫКЧРО, КЧН СКЫН ЭШ ХТЯО, ТЧНООН, КЦШЧР ЭСОЦ; – 

none to share your tears, no one with whom to speak).  

         . 

   , : 

1)  :  

Look you well now on your mother 

On Ukraine your own,  

Who, as she rocked you  

sang about her unhappy fortune.  

Sorrow crossed his pass. 

2)  :  

AЧН ЬТЧРТЧР, аОЩЭ ЭСО ЦШЭСОЫ’Ь ЭОКЫЬ. 

Do you not hear the people cry? 

        , : ЛОХШЯОН 

UФЫКТЧК, НОКЫ UФЫКТЧО   : SТЧР КЛШЮЭ ШЮЫ MКЭЫвШЬСК, ШЮЫ PКЫashka, who is our 

pleasure.  

   є     ,  є  

    , : I аШЫЫТОН. SХООЩТЧР ЧШЭ.   

     , : SШЛЛТЧР ХТФО ХТЭЭХО 

МСТХНЫОЧ,      ,       

    ,  є    , :  FШЫ ЭСО DЧТОЩОЫ’s 

КЧРЫв КЭ ЮЬ, UФЫКТЧК’Ь аООЩТЧР. 
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        ,  

  , - : Ї HКвНКЦКФТ! BЫШКН’Ь ЭСО аШЫХН КЧН ПЫООПШЦ! AЧН ЭЫв вШЮЫ 

fate! Songs of mine! My little eagles! Fly to Ukraina! 

          ЬШЫЫШа, 
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TRANSLATION OF REALIA IN THE WORKS OF L. TOLSTOY AND 

A. SOLZHENITSYN 

 

The article deals with the main features of realia in the works of Russian literature and ways 

of their faithful translation into English. The study is based on the literary texts of L.N. Tolstoy 

(«Two Hussars») and A.I. Solzhenitsyn («One Day in the Life of Ivan Denisovych», «Matryona’s 

Home»).  It investigates the main ways of translation of realia and reveals the possible loss of 

culture-specific information in translation.  

The word «realia» is used to name some elements of everyday life, history of a nation that are 

foreign to the language of another nation or country. I.V. Korunets names such words as units of 

nationally biased lexicon [3, p. 151]. The word realia comes from medieval Latin, in which it 

originally meant «the real things», i.e. material things, as opposed to abstract ones. In translation 

studies the term is used to refer to concepts which are found in a given source culture but not in a 

given target culture [7, p. 126]. S. Vlakhov and S. Florin, the Bulgarian translators, were the first to 

carry out an in-depth study of realia. They determine realia to be a particular category of the 

expressive vocabulary, including words and word-combinations naming the objects of life, culture, 

history of a nation which are unfamiliar to another one. The researchers note that the process of 

realia translation needs a particular approach because they do not have a corresponding equivalent 

ТЧ ШЭСОЫ ХКЧРЮКРОЬ КЬ ЭСОв КЫО ЛОКЫОЫЬ ШП ЧКЭТШЧКХ КЧН СТЬЭШЫТМКХ МШЧЧШЭКЭТШЧ Д2, . 2Ж. 

The penetration of a nation’s culturally biased specific notions into other national languages is 

realized in different historical periods through various channels and in most different conditions 

including literary texts and their translations.   

The task of our investigation is to analyze the use of realia in the works of Russian writers and 

study the ways of their translation. We singled out several thematic groups of realia in the 

investigated material and classified them according to the  principle suggested by S. Vlakhov and S. 

Florin who note that realia  differ in the nature of their subject matter, i.e. close relationship of 

denotatum with the people, country, tribe or at least a social community on the one hand and the 

historical  period on the other hand, which forms appropriate national (local) and/or historical flavor 
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[6, p. 123]. This classification includes three basic groups of realia: geographical, ethnographical, 

social and political ones. 

RОКХТК ШП ЭСО РОШРЫКЩСТМКХ РЫШЮЩ ТЧМХЮНО ЭСО ЧКЦОЬ ШП  ШЛУОМЭЬ ШП ЩСвЬТМКХ РОШРЫКЩСв:   

– ЭКТРК,  – ЬЭОЩЩО,  C   – Great Northern Route. Ethnographical realia  

mean notions dealing with mode of life, folk culture, material culture, customs, religion, spiritual 

culture, as well as art, folklore and so on. They include objects of the daily life: a) food, drinks and 

ЬШ ШЧ:  – ЛЮЛХТФТ,   – ПЫТОН МЮЭХОЭЬ,   – ФКЬСК,  – salt pork,  

 – UФЫКТЧТКЧ НЮЦЩХТЧРЬ,  – ЬШЮЩ,  – stew, b) establishments of daily life: 

 – ТЧЧ,  – tavern, c) clothes:  – ЭЮЧТМ,  – УКМФОЭ,  – wadded 

УКМФОЭ,  – ЫШЩО ЬКЧНКХЬ,  – CСОЭОгОЬ (К ЬШЫЭ ШП РКХШЬСОЬ),  – qЮТХЭОН УКМФОЭ,  

– МКЩ,  – ЯКХОЧФТ,  – аКННОН ЭЫШЮЬОЫЬ, Н) НаОХХТЧРЬ, ПЮЫЧТЭЮЫО, ЭКЛХОаКЫО:  

– ЬКЦШЯКЫ,  – ЫШШЦ, ё  – ЬШЮЩ ФОЭЭХО,   – ХШР МКЛТЧ,   – hovel, 

 – ЛКЫЫКМФ ЫШШЦ,   – гОФ’Ь МКЧЭООЧ,  – ЬОЧЭЫв СШЮЬО,  

 – German mess-ЭТЧ,  – TЮЫФТЬС ЛКЭС, О) ЭЫКЧЬЩШЫЭ:  – ЬХОТРС НЫТЯОЫ,  – 

МШКМСЦКЧ,  – ЩШЬЭТХТШЧ,  – ЩШЫЭКЛХО РОЧОЫКЭШЫ,  – sleigh-and-three. 

RОКХТК КХЬШ НОЬМЫТЛО аШЫФ КМЭТЯТЭв: К) ЩОШЩХО ШП ХКЛШЫ:  – аКТЭОЫ,  –  squad 

ХОКНОЫ,  – ЫКЭО ТЧЬЩОМЭШЫ,  – ПШЫОЦКЧ,  – mess chief, 

 – SЭКФСКЧШЯТЭО, Л) ХКЛШЫ ШЫРКЧТгКЭТШЧ: -   – planning 

ЩЫШНЮМЭТШЧ НОЩКЫЭЦОЧЭ,  – ФШХФСШг,  – аШЫФ ЫОЩШЫЭ,  – power station, 

 – machine shop.  

The group of  ОЭСЧТМ ШЛУОМЭЬ  ТЬ ЬЮЛНТЯТНОН ТЧЭШ: К) ОЭСЧШЧТЦЬ:  – Vyatka, b) nicknames: 

 – гОФ,  – ЬЭЫТЧРв ЦКЧ, ё  – СОХЩОЫ,   – Stalin, c) people’s 

ЧКЦОЬ Лв ЭСОТЫ ЫОЬТНОЧЭТКХ ЩХКМОЬ:  – UФЫКТЧТКЧ ХКН,   – mistress of 

ЭСО AПЫОЦШЯЬФКвК ОЬЭКЭО,  – HЮЧРКЫТКЧ, Н) ЮЧТЭЬ ШП ЦОКЬЮЫОЦОЧЭ:  – вКЫН,  – 

ШЮЧМО,  – ЩШЮЧН,  – ЦТХО, О) ЦШЧОЭКЫв ЮЧТЭЬ:  – ФШЩОМФ,  – 

СКХП К ЫЮЛХО,  – qЮКЫЭОЫ,  – ЫЮЛХО,  – five-ruble notes.  

Social-political realia are represented by a) administrative and territorial units and residential 

ЩХКМОЬ:  – РЮЛОЫЧТК,  – ЮвОгН, М   – a settlement of Old 

BОХТОЯОЫЬ,  – «Social way of lТПО» ЬОЭЭХОЦОЧЭ,   – Kotlas 

НОЩШЫЭКЭТШЧ ЩШТЧЭ, Л) ЛШНТОЬ ШП ЩШаОЫ КЧН КЮЭСШЫТЭТОЬ:  – МШЦЦКЧНКЧЭ’Ь ШППТМО, 

-   – ЭСО SШЯТОЭ PШаОЫ,  – ЭЬКЫ,  – security boys, 

 – ФШЦТЬЬКЫ,  – mТХТЭТКЦОЧ,  – police captain; c) social positions: 

 – ХШМКХ РОЧЭЫв,   – ЬОЫПЬ,  – ТЧЭОХХТРОЧЭЬТК,  – kulak, 

 – ЩЫШХОЭКЫТКЧ, Н) ЩКЭЫТШЭТМ КЧН ЩЮЛХТМ ЦШЯОЦОЧЭЬ КЧН ЭСОТЫ ЫОЩЫОЬОЧЭКЭТЯОЬ:  
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– TugОЧЛЮЧН,  – oprichniki, e) organizations, educational and cultural establishments: 

 – НТЬЩОЧЬКЫ, -   – Culture and Education Departmen. 

MТХТЭКЫв ЫОКХТК КЫО ЫОЩЫОЬОЧЭОН Лв ЬЮМС РЫШЮЩЬ КЬ: К) ЬЮЛНТЯТЬТШЧЬ:   – 

BОХОЯЬФв RОРТЦОЧЭ,   – ЬЭКПП qЮКЫЭОЫЬ,  – GULAG,   – 

ЬЩОМТКХ МКЦЩ,  – МОХХ, Л) КЫЦЬ:   – ЫТПХО, М) ЮЧТПШЫЦ:   – 

UСХКЧ ЮЧТПШЫЦ,  – МШКЭ, ё  – ЭЮЧТМ,  – military tunic, d) servicemen and 

МШЦЦКЧНОЫЬ:  – СЮЬЬКЫ,  – ШППТМОЫ’Ь ЬОЫЯКЧЭ,  – ОЧЬТРЧ,  – UСХКЧ,  

– МКНОЭ,  – ТЧПКЧЭЫв ШППТМОЫ,   – ЫОРТЦОЧЭ МШЦЦКЧНОЫ,  – 

МКЩЭКТЧ,  – ЛКЫЫКМФ ШЫНОЫХТОЬ,    – ЬОЧТШЫ ЫШЬЭОЫ РЮКЫН,  – 

ЧКЯКХ МКЩЭКТЧ,  – head guard.  

So we see there are various examples of thematic groups of realia  used in the works of  L.N. 

Tolstoy and A.I. Solzhenitsyn. Ethnographical realia  prevail in both works which reflect mostly 

Russian daily life connected with the period of Russian Empire (the 19th  century) and the USSR 

(postwar period).  

We investigated the ways of translation of realia according to the  classification by S. Florin 

and S. Vlakhov. In case of realia we should talk about finding semantic and stylistic equivalent or  

realia renaming rather than translation itself.  

It is clear that to communicate the definition of the objects used in the source language and 

the images connected with them, it is necessary to have definite awareness of the reality described 

in the source text. In the theory of translation such awareness is called «background knowledge» 

which is a complex of the ideas about the real background of the life in the country of the source 

language.  Background lexicon is the words or expressions bearing some additional meaning and 

definite semantic and stylistic flavor, which affect the main meaning and are known to all the 

people belonging to some peculiar language group [2, p. 93].  

Transcription or transliteration is a mechanical transmission of realia from the source 

language into the target one by means of graphical signs with maximum approximation to the 

ШЫТРТЧКХ ЩСШЧОЭТМ ПШЫЦ:  – СЮЬЬКЫ,  – ЛЮЛХТФТ,  – ЩХвКЬФК,  – гОФ,  

– ШЩЫТМСЧТФТ,  – ТЧЭОХХТРОЧЭЬТК,  – ФШЦТЬЬКЫ,  – kulak. 

Translation as a way of rendering realia into the target language is usually applied in the cases 

when transcription is impossible or irrelevant. Introduction of realia is the most suitable after 

transcription way of preserving the content and coloring of the translated realia with the help of 

creating a new word or word-combination in order to get a similar effect. Such new words can be 

calques or semi-calques. Calque (word-for-word translation) is a special type of loan when 

structural and semantic language models are rendered element by element with the help of the target 

ХКЧРЮКРО ЦКЭОЫТКХ ЦОКЧЬ:  C   – GЫОКЭ ІШЫЭСОЫЧ RШЮЭО,   – 
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German mess-ЭТЧ,  – RОН AЫЦв ЦКЧ,  – Socialist Way of Life  

ЬОЭЭХОЦОЧЭ,  – regimental commander. Semi-calque are partial borrowings, new words or 

set expressions, which consist both from the native material and the material of the foreign word: 

  – VКХНКТ МКЫЫТКРОЛОХХЬ,  – SЭКФСКЧШЯТЭО,  

 – KШЭХКЬ НОЩШЫЭКЭТШЧ ЩШТЧЭ,   – BОХОЯЬФв RОРТЦОЧЭ,   – 

UСХКЧ ЮЧТПШЫЦ,   – Vladimir Cross.  

Semantic transformation is conditionally a new word or word-combination created by the 

translator that permits to convey the semantic content of realia. The etymological connection with 

the original word distinguishes it from calque. This way of translation is the rarest one because 

ЫОКХТК КЫО ЮЬЮКХХв МЫОКЭОН Лв ПШХФ (  – sleigh-and-three). 

 Approximate translation is applied to convey the subjective content of realia, however, the 

coloring is almost always lost because the expected connotative equivalent is substituted by the 

neutral style, i.e. by a word or combination with a zero connotations. There are some examples:  a) 

principle of  substitution permits to convey  the meaning of realia by the unit with a wider meaning, 

ЮЬТЧР  РОЧОЫКХТгКЭТШЧ (  (   ) – ЭЮЧТМ,  – ЧШЭОЬ,   – 

аКТЭОЫ,  (  ,    БIБ )  – refreshment, 

 – МКЩ,  – ЫШШЦ, -   – ЭСО SШЯТОЭ ЩШаОЫ,  

 – electiШЧЬ ШП ЫОЩЫОЬОЧЭКЭТЯОЬ,   – ЬЩОМТКХ МКЦЩ,  – coat, 

ё  – ЭЮЧТМ,  – ЦТХТЭКЫв ЭЮЧТМ,  – cell); b) functional analogue is an 

element of the final statement which has a similar meaning in the language of the target audience. 

The substituted element is said to arouse a similar reaction of the receiving culture reader to the one 

КЫШЮЬОН Лв ЭСО ЩЫШЭШЭОбЭ ШЧ ЭСО ЬШЮЫМО МЮХЭЮЫО ЫОКНОЫ:  – ЦТЬЭЫОЬЬ,  – page 

ЛШв,  – МХОЫФ,  – МКНОЭ,   – inn,  – вКЫН,  – ЭКЯОЫЧ,  

 – ХШР МКЛТЧ,   – ЬЭОа,  – ЛЫШТХОН ЬЭОКФ,  – ЬШЮЩ,  – jacket, 

  (М  ,    ) – stearin 

МКЧНХО,  – ПШЫОЦКЧ,  – ЩШЮЧН,  – ЦТХО,  – ХКНв,  – 

ХШЫН,  – ЦОЬЬ МСТОП, ё  – helper, c) description or explication  as the way of 

approximate translation is usually used in the cases when it is the only possible way: the notion 

which cannot be conveyed through transcription is merely explained. It should be mentioned that 

the approximate translation is not adequate. It does not convey the content of the appropriate unit 

КЧН ТЬ ЮЬЮКХХв ХШЧРОЫ ЭСКЧ ЭСО ЬШЮЫМО ХКЧРЮКРО ЮЧТЭ:  – officer’Ь ЬОЫЯКЧЭ,  – half a 

ЫЮЛХО,  – ЩШХТМО МКЩЭКТЧ,  – qЮТХЭОН УКМФОЭ,  – ПЫЮТЭ НЫТЧФЬ,  – 

ТМШЧ ХКЦЩ,  – ЬКХЭ ЩШЫФ,  – UФЫКТЧТКЧ ХКН,  – аШЫФ ЫОЩШЫЭ,  – home-

grown tobacco. 
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The term «contextual translation» is usually contrasted to the dictionary translation pointing 

in such a way to correspondence which the word can have in the context contrary to the one given 

in the dictionary. This option is followed when the translator thinks that the context is the 

dominating factor in the given message. The context becomes the main factor in translation. It is a 

substitution of the dictionary correspondence into a contextual one which is logically connected 

аТЭС ТЭ:   – гОФ’Ь МКЧЭООЧ,   – Old Whiskers – Stalin. 

Realia as the specific lexical units present one of the most popular means used in the belles-

lettres text for rendering local and temporal coloring. They are rendered in the target language in 

various ways (transcription/transliteration, introduction of realia, approximate and contextual 

ЭЫКЧЬХКЭТШЧ). TСО МСШТМО ШП ЭСО аКв ШП ЭЫКЧЬХКЭТШЧ ТЬ НОПТЧОН Лв К ЧЮЦЛОЫ ШП ПКМЭШЫЬ (ЭОбЭ’Ь РОЧЫО, 

significance of realia in the given context, their specific nature, correlation between the source and 

target languages, readership for which the translation is aimed). Unfortunately in the process of 

rendering realia there may be possible loss of culture-specific information in translation. To convey 

the colouring of realia  is the most difficult task for any translator. 
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	When I died to this world, at the age of sixteen, I never looked on a daylighted street again, not in Florence or anywhere [4, р. 18].
	Well, this last one I saw before I left Florence, done by Filippo sometime in the 1440 s, was beyond anything I had beheld before [4, р. 30].
	Еще один повествователь-вампир Эдвард, от имени которого ведется повествование в романе С. Майер «Солнце полуночи», выглядит 17-летним юношей в возрасте 30 лет и обладает сверхчеловеческими возможностями. Например, он общается телепатически со своей с...
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